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HERBERT WIL! ER GREENE, _ 
CHOKE SINGING 
Sreinprucn Musica INSTITUTE, 
\ i r \ t < e Playing 
06 Eighth A “s Brooklyn, N. 3 





JOSEPH PIZZARELLO, 








VOCAL INSTRUCTION 
Voice Dev j yle, Opera 

851 2 ¢ rnegic Hall, New York 
SIGHT READING 

For Vocalists and Instrumentalists. 

MME. ¢ rROTIN 

I g106 Riv Carne pie ne 
5 t Pamphiet Studio 80 
GRAND CONSERVATORY OI Music, 

4 irse f tea s and professionals 





rant I id irse for beginners 
1) I Eberh Pre W. o3d St, New 
} k I ne, 2 R Thi fifth y 
ELIZABETH K. PATTE RSK N, 
SOPRANO TEACHER OF SINGING 
id West rogth § 
PI Sro: Ri 
THOMAS BALL COUPER, 
‘ P f Prof. S« k, Prague 
LIN VIRTUOSO AND INSTRUCTOR 
RECITALS AND MUSICALES 
8 Carnegie al New Y h 
P r mbus to67 sdays and Fridays 


JILLOCK WILLIAMS, 


\CHER OF SINGING 
» Carnegie Ha 


JANET BI 


SicNor F [LOTE oO ) GRE CO, 


in \i } 
East I t Ss New York 
I c 4 la > : 
LOUIS STILLMAN 
} g a gica " 
 W Y 
Mr, SAMUEL Won er 
e ( \ Singing, P 
{ | Pert I i ( na 
ha S N 7a ‘ ty 
MORITZ E. SCHWARZ, 
) ( York K 
‘ Y Ila k I J City 


CONSERVATORY Ol 


CITY OF NEW YORK 


AN 


OF 


AMERK 


MUSIC THI 


\N, VIOLIN, CELLO 
COMPOSITION 
Grand O _ ; East 86th St 


MU SIC 


Con von 5S NBER ri a 


rue STERNBERG SCHOOL OF 


FFIE STEWART, 








DRAMATIC SOPRAN 
\ Inst ti r ' Ora 
West t N \ ork 
PI 
JOHN W. NICHOLS, 
TENOR 
{ 0 s-— i 
es lia New k City 
Ph ( 
Mur. SIDKY BEY, 
MESSO SOPRANO 
Cor R 
Ca \I al ¢ 4 a Av N. ¥ 
DUDLEY BUCK, JR., 
VOULAL INSTRUCTION 
8:0 Ca 8 Hi N \ 
WII R A. LUYSTER, 
SIGHT SINGING 
{ Paris-4 M 
S " f t Norma 
s { \ instructio 
ul Direct 
Ad s: Met tan O Se 142 Bway 
Miss E ‘MM. \ THURSBY, 
SOPRANO 
W receive a limited numb« f ipils. 
Residence, a4 Gramercy Park 
Phone, 3:87 Gramercy New York City 
BRUNO HUHN, 
rTEACHER OF STYLE, DICTION AND REP 
RTOIRE FOR VOCALISTS. 
The Wollaston, 23: West 96th St., New York 
(Subway express station.) "Phone, 8833 Riverside 


EARLE ALBERT WAYNE, 
horat oe LA NIST: 


Instruction. 


Concerts. : 
122 Carnegie Hall. 


Conductor, 





LAMP RT, wy MMER SCHOOL OF 
ICAL MUSIC. 
Baxter ner ling, Portland, Me. 
‘Beginning June 2sth. 
Ratciirre Carerton, successor to the 
Maestro, G. B. Lamperti 
his authorized representative 


Mrs. 


Formerly and as- 


sistant. Address for terms, etc.. The Gladstone, 
Phila. Winter studios: Ogontz School, The Glad- 
stone, Phila. Pa. 





CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 

133 Carnegie Hall, New York. 


>eason 


Opens October 4th. 


> LEE TRACY, 


INSTRUCTION. 


Mr. CHARLES 
PIANOFORTE 


Certificated 
Studio: 


SCHETIZKY MerHop. 
New York City. 


of the Li 
Hall, 


Teacher 
Carnegic 





Mme. ADELE LEWING, 


COM POSER—PIANISTE—INSTRUCTION, 
Certificate of Theod Leschetizky 
Address: Residence-Studi 1125 Madison Ave. 
Tel., 3788 Lenox Or care of Steinway Hall. 

LOUIS MILLER, 
PIANO INSTRUCTION, 


68 W. 117th St Phone, 





HALLE TT GILBE RTE, 











TENOR—COMPOSER 
( “Serenade,” * “Th Rain Nod pet 
outh,” “Mother's Cradle Song.” 
Flanders, 133 W. arth S 
"Phone, 3021 Bryant 
MARK ANDREWS, 
CONCERT ORGANIST 
a1 E St., New o of 
32 So. Willow St., Mo ntelair, N. Jj. 
SIEGMUND GR‘ ISSKC IPF, 
Soto Viotinist and INsTRuUCcToR 
ELISE GROSSKOPFP, 
Soprano-——-Vocat Instruction 
1204 Carnegie Hall, New York. 
Mrs. REGINA WATSON, 
SrEt 1Al ry Reperto work with Concert 
Pianis at ‘ ivumg of teachers 


16 E we Fs Street, 


Chicago, Ill 


Kc SE P H JOAC ‘HIM SCHOOL, 
INSTRUMENTS 
Morgan, Director 


Department, Paul 


Hiall, New York 





STRINGED 
Geraldine 
Ore stral and “Ceilo 


a4 


Morgan, 


Larnegic 





FLORENCE HAUBIEL PRATT, 


PIANIST AND BALLAD SINGER. 
West 87th Street 
Tel., 36506 River 


ADELE LAEIS BALDWIN, 


CONTRALTO 


and Lyric Diction 


gis Carnegie Hall. 


Feacher of 
s7s7 Ce 


singing 
lumbus 








WALTER S. YOUNG, 


VOCAL INSTRUCTION, 
801-802 Carnegie Hail, New York. 
FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor Leschetizky in 1894. 


Recitals, 


New York, 


Mosher-Burbank Lecture 
i 


137 East Seventy-third 


The 
Address 


street, 





AMY GRANT, 
78 West St., New Yo 


READINGS WITH MUSIC 
“Electra,” “Pél and Mélisande,’ 
“Enoch Arden,” Instruction 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 


FIQUE MUSICAL INSTITUTE, 
8 DeKalb Avenue, 


ssth rk 


lieas “Salome,” 


cts 





Brooklyn. 


Oooo, 


E L. INOR CORES Fete 


(pupil of Thee e Leschetizky) announces the 
opening of a Res sident Piano School for Girls in 
New York City, October 12, 1910. For catalogue, 


o Miss Exiwor Comstock, 749 Madison 





_ RIESBE RG, 
488 CTION—PIANO, ORGAN, 
ACCOMPANIST. 
Branch Office, “Musical 
os4 Eighth Ave., near sé6th St. 


"Phone, 3555 Columbus. 


HARMONY, 


” 


Courier. 


ALICE GARRIGUE MOTT, 


‘ ART OF SINGING. 
172 West 7zoth St, New York. 





Mae. EMMA A. DAMBMANN 
CONTRALTO. 

Voice Culture and Art of Singing. Concert and 

Oratorio. Residence Studic, Hotel Calumet, 

Phone: Columbus 1628. 340 West 57th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


62d Street. 


education given to students 
»erfection. 
I, Directors. 


230 East 


Complete musical 
from the beginning to the highest 
F. & H. CAR 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Methods for Teachers. 


246 West 12ist St., New York. 


Mr. anp Mrs. THEO. J. TOEDT, 


VOCAL 


Classes in 





INSTRUCTION. 


Home Studio: 163 East 62d St., New York. 


DANIE L. Vv IS: ANSKA, 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address St. Nicholas Ave., New York, 
Mondays and Thursdays, :o So. 18th St., Phila, 


VIOLINIST. 


4858 


J. JEROME HAYES, 


VOCAL INSTRUCTOR 
Van Dyck Studios, Eighth Ave. and 56th St 
*hone, 


594 Columbus, 


VON DOENHOFF, 

















VOICE—HELEN PIANO—ALBERT. 
1186 Madison Ave. 
"Phone 1332-79th St 
THE VON ENDE VIOLIN SCHOOL, 
s8 West goth St New York 
Violin Dept., Herwegly von Ende, J. Frank Rice. 
Piar Dept., Albert Ross Parsons, Antoinette Ward, 
Voca! Dept., Adrienne Remenyi, Jacob Massell 
FIDELLA DARIO, 
VOICE TEACHER, CHORAL DIRECTOR 
AND COMPOSER 
303 Carnegie Hall, Wed. and Thurs. 
Phone, 





1350 Columbus, 





JULIAN W. ALKER, 


TEACHER OF 


Artistic interpretation. 
55 West gsth St., New York, 


GARIBALDI ARRIGHI, 
VOICE CULTURE. 
Metropolitan Opera Ho 


1425 broadway, New York 
Telephone, 






SINGING. 





Pure tone 
Residence Studio, 













use Studios. 





1274 Bryant. 


Dr. EDOUARD BLITZ, % 
SINGING 


Hall 


















SCHOOL O}| 












aie 












Address from June to September 15th, 1970, 
Conductor of th Caaine Blan Se: cn co 
ELLA Mz AY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., Columbua, 





Ohio. Telephone, Automatic, 2294. 


ROBERTO CORRUCCINI, 
Vocal Instruction. 
GRAND OPERA REPERTOIRE SPECIALIST. 
‘Phone, 37 West 6oth St, 
8865 Columbus, N. Y. City 
JESSIE DAV IS 
P IAN IST. 
~—Recitals 
503 Huntington Chambers, 


ANNA E. ZIEGLER, 


TEACHER, 


Opera Class, Private Tuition. 
wlitan Opera House Bidg.), 
1274 Bryant. 






















Concerts Lessons 






Studio Boston. 













VOCAI 






Normal (¢ 
1425 Broadway ( Metr 
, hone, 


lass, 






MILTONELLA BEARDSLEY, _ 
PIANIST. 
143 Carnegie Hall, 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECL a IST. 
Especially recommended 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on application. By 
33 WEST 67TH STREE 
Atelier Building. 








New York 
















oe only. 















Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method— 
38 East 6oth St. 
"Phone, Stog Plaza. 


Residence Studios 











PAUL VOLKMANN, 


TENOR. 
The Quinlan iqtecastionnt Musical 
successors to the Wolfsohn Bureau, 
est 34th Street, New York. 
Philadelphia Address, 10 South 18th St. 







Management 
Agracy. 
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437 Fitth Avenue, N. Y. 


Seventh Year “Season 1910-11 


LOUIS NORMAN CULLIS 
VOICE PRODUCTION 
Mr. Cullis is a pupil of the Royal College of 





CF 2c 4/ Grr § | 





Louise St. John WESTERVELT 


Concerts Recitals 
328 Wabash ee CHICAGO 


Mrs. HALL McALLISTER |= 


eacher ot Ry. 
usIGAL MA \CEMEN ne 
407 jo Building - TON 








ICAL COURIER 3 
MAXIMILIAN CLARENCE DICKINSON Signor DADDI 
, : L | - . R UE UA MARCH seman Sent che tt | Von! Seaies Sy Mago Se. "Rew vere 
Semmer Stadio LEEFSON-HILLE| Edith Bowyer WHIFFEN 
I nn, Villa La Marea, faba . VEQNSERVATORY or MUSIC Edith Bowyer WHIFFEN 


3a Calle Roma, Num 41 Y OF MEXICO 


VOLNEY L. MILLS 


cee VOR 


Sond Forks - - .N. D. 


MRs. 
orc vem, PIANO 
Studio: 131 w. ‘Phone, 2503 Columbus 











Music, London, and teaches the Old Italian 
SOPRANO boaky of Paste snd Visa ot endane tek Hone 
ST. BARTHOLOMEW’S CHURCH, WEW YORK pupils. He is especially equipped to impart it. 
Management: WALTER R. ANDERSON Carnegie Hall 
__8*g West ath Street CARLA.PREYER 
PIANIST AND COMPOSER 


™r RIGAUD 


VOCAL ART 
Teacher of Fricda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 
Fanny Ferguson, Savage Opera; Mme Santa Mo- 
relli, opera in Germany; Olive Scholey, Mabel 
Leggett and Clementine Tetedoux in concert. 


THE LINLAUGH, Broadway, near 100th Street 


me WILD 


SEW YORK 
Concert 
Organist 





KIMBALL MALL, 243 Wabash Ave., CHICAGO 
TRUCTIVUN 
PI ANO ORGAN 


CONDUCTOR—Apolio Musical Club. Mendelssohn Club 


wancARET KEY ES 


CONTRALTO 
Cencert, Oratorte and Recitats 


Gasagemest: THE QUINLAN INTERRATIONAL MUSICAL AGEBCT. 
Successors te the Wolfsehe Bureao 
3 West 34th Street New York 


UnMOb 


For Bates nad Terms Address 
HAENSEL & JONES 
i Bast 424 Street, New York 


Cranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Traiging Courses for Teachers 
Artistic no artes 
THE PAEBLTEN SYSTEM 
Booklets —Carnegie Hall—New York 


DOWN 


S T DRAMATIC SOPRANO 
164 FIFTH AVERUE KEW TORK 


Charles Wakefield Cadman Pau! Kennedy Harper 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms end Dates, CADMAN 
18 McKee Place - - Pittsburgh, Pa. 








Re-co- 
CZPFPEVSOe 


























seozu- 





Professor of Music at University of Kansas 
LAWRENCE, CANDAS 
BR. . Co lif. 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR Two PIANOS 
Mme. Hildegard Hoffmann 
Graterie and Joint Secitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUDIO: Steinway Hall 
Address: Hill-View on Lake George, New York 
VON STEIN 
ACADEMY :: OF ::; MUSIC 
Incorp. Nov., 1907 
HEINRICH VON STBIN, President 
Fifteenth Street and Grand Avenue 
ae LOS ANGELES, CAL. 
EMMA BANKS 
PIANIST 
334 West 85th Street, New York Phone, 2423 River 
Management: F. ALLEN TUBBS, Boston, Mass. 
J 
0 
| 
N 
Lowerre Summit, Yonkers, N. Y. 
Phooe 237 M-5 
Sem” ALEXANDER MacFADYEN 
“LOVE IS THE WIND” “INTER NOS" 
“A BIRTHDAY SONG” “THE SEASONS" 
“YE WHO HAVE YEARNED ALONB"’ 


“SPRING SINGING" 
The John Church Co., New York 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks - ~ 
VITTORIO CARP 


VOCAL reacnce | ae tg’ LANGUAGES 
Plerence. Via 


GIOVANNI CASTELLAN' 0 


Maestro di Canto 
IMPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 
VIA VINCENZO MONTI 49, MILANO 





N. D. 














VOCAL INSTRUCTION Este 





CON ECIT ee OR | LAGEN, 4 = Fitth Ave.. 
RATORIOs 


MARGUERITE VON SCHEBEN 


lle BURNS-ROURE 


33 East 22nd Street 
New York 
CONCERT 


Dramatic Soprano | 2 


625 Orchestra Hall, Chicago, III. 








Wiuun DOEN 









The only system indorsed 7 
guperioslty ts acknowledged by 
| ag es descriptive of the ni stem and giving 

De Pachmann, 
MRS. CARRIE L. DUNNING, 11 West 36th Street 


i ADKINS 


OF IMPROVED MUSIC STUDY FOR 
the world’s renowned masters of Europe and America. 
all who know of it 


mi and oth ers, sent upon — 





AT & Violin Soloist 


Vietis ee oe Sevcik = ine 


GES =: 






Na 


Its 





written indorsement of Leschetizky, Scharwenka, 


a NEW YORK 
BARITONE 
Gesagemest: LOUDON G. CHARLTON 
CARNEGIE HALL 
Personal Address: 34 West 44th Street 











VIGTOR HARRIS’ 


THE BEAUFORT 
148 West S7te St. 
Tol., 3053 Cotumous 





Samael se 


Send for Booklet 


=VIR 


20th Season 


Results 
Unsurpassed 


GIL 


Piano School and Conservatory 


Felli Term eT tenons 
Mrs. A. M. VIRGIL, Directer. 


ber 19, 1910 
West 76th St., NEW YORK 





“RABOLD 


rm>mt 


ww WIUR PH 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Bull@ag, Chicage 
Stereopticon Musicales la coajuaction with 
Anoa Shaw Fauikner 


MARK [. OBGRNDORFE 


Metta K. a 


DRAMATIC SOPRANO 
Address: 625 Orchestra Bullding 


HUDSO 


HARRIS, Jr. 


136 West 44th Street, ° ° Pins Yerk, N Y. 


wut TEWKSBURY 





ORATORIOS 
CONC ERTS 
RECITALS 
Chicago, Ill. 


SOPRANO 
Soloist Piymoath Cherch, Brookive 


MANAGEMENT, 


WALTER R. ANDERSON 
& West a myn New York 


THN oR; 


Recital, Concert 
Oratorio 


SOPRANO 
Auditorium Building 
Chicago, If, 


SOPRANO 


Oratorio, Concerts, Recitals 
148 Bast 16th St.. N. Y. 


CON TRALTO 
Soloist, St. Bartholomew's Church 
MANAGEMENT. 
WALTER R. ANDERSON 
8 West 38th Street, New York 
‘Phone 4499 oath 








MOAOMOMZ=r One 











BENEDIC 





‘KITCHELI 
EDWARD STRON 





TENOR 


WAENSEL and JONES 
1 EAST 426 STREET, WEW YORK 


TENOR 


7 Weat 024 Gtreet 
NEW YORK 
Telephone 1424 River. 


TENOR 


(St. Bartholomew's 
WALTER R. ANDERSON, Mar. 


5 W. 36th St., New York 
New Verk, N.Y. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM, cg wdstrogemmge gene 
Fall Tere Students may regist 


, °th Ploor, Auditorium Bidg., onal New Phone Nos. 4868 and 4869 Narrison 


‘CHAPMAN GO0LD - 
: FINNEGA 
iSWEET 


vw DUGGAN = 


WM. EBANIN ‘1 





@arZz>=0 











Teacher of Voice in All 
its Branches 





now in progress 


Address Registrs« 





SOPRANO 
ADORESS 
2314 Broadway, New York 
Tetephene, 1630 Riverside 


Taw o--; 
ome ¢ 9 Patrick's Cathedral 
Oratorio, Recitals 


— BROADWAY 
6166), Morningside 
Teacher of George Fergusson, Berlin; King Clark 
Paris; Dr. Cari Buse "RY Y.; Geo. Dixon, Toronto 
Shannah Cummings, "Katherine Bloodgood, Flor 
ence Mulfor es Gillette, Maude Beret, Jexn 
nette Fernan ie Tra! LL. 


















GEORGE 





iller. 
ing (Including Action) 


TENOR 
Oratorios —Resitals— Concerts 














Studio 13 QRRCERTS. BECITALS, .MUSICALES. YORK 

Concerts, Recitais, 
CARL BRUCHHAUSEN EfA.Ni3" 
STUDIO; 51 East 59th Street, New York Seieshuans $806 Pease 









LIS CONSERVATORY ¥ MUSIC 








Music = The Speech Arts :: Modern Languagy 
. M. Cawley VIOLIN—Herr Mierech 
Mn i Men Eisen! Coney 


SPEECH #.RTS— 
Mr. Charles Wiliams, 4. 8. 














Re yi Rese Sore 
y= 430 N. Mer'dn 
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-Ghickeriigyo- 


pianos & 


The Oldest in America 
The Best in the World. 


CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 
































TERLING Pianos 


High Standard ot Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-—1907 


icrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO. CHICAGO 











SEND! VIOLINS 
OLDooNEW 
FOR VIOLINS 8 BI CELLOS 
OUR ITALIAN STRING wm 1803 BOWS 


PRICE JOHN FRIEDRICH& BRO. || STRINGS 
CASES 


, CELEBRATED FRIEDRICH 360 FOURTH AVE. 
3 TESTED STRINGS NEW YORK 
LIST soo Mandolins 
OF GUITARS 











HIGHEST AWAR 














CINCINNATI. 





CONSE FRVATORY ot MU SIC 
Miss Chi j 


Instructa, trains and educates after the best methods of 
Foremost Buropean Conservatories, The faculty num- 
bers eome of the Leading Musicians and Artists oF 
Blocation MUSIC Languages 

Location ideal with respect to home comfort and luxurt- 
ous surroundings. The finest and most completely 
equipped bulldings devoted to music tn America. Day 
and resident students may enter at any time. Illue- 
trated eter FREE. 

MISS oe. BAU 
Righland Ave., Oak St. and Burnet 


KRANICH & BACH i 


rroovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 














CINCINRATI, OHIO 




















Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to. 
the needs of the singer. 


Send for Catalog 


The (Cable Company, 


Manufacturers 


Lfucago 


Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WIll Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 












































Teacher of 


M. ELFERT FLORI Singing 


Grand Opera Tenor Dramatic (‘“Scala"’ Milan) 


MAESTRO OF THE REAL “VOCE POSTATA” (ITALIAN VOICE PLACEMENT), the foundation 
of the whole ART IN SINGING without which “BEL CANTO" or correct singing ts an impossibil- 
ity VOCAL TRAINING FROM BEGINNING TO ARTISTIC PERFECTION. Professionals prepared 

1) coached in grand opera repertory {n all modern languages according to the highest traditions 
in the leading European opera houses and at the eon ang te Oy Teacher of ANI. Tenor, 
Royal come. St. Carlo, Naples; JOHN C. BLACK, Barito: ones x ze pera, Berlin; LILLA BRETON. 


8 prone Me Ho mae, Ve paler; Vv. SULLIVAN, Tenor; E, Concert Baritone; ORISCA 
oneert Soprane and many other Coie hddee ent “arte 


wonDt ee West Toth Sireet, New York. FLORIEL," "Phone, 7662 Schuyler 
Been elintenctinentne Retro el renner ae er 
COLORATURA SOPRANO 
First American Tour Season 1910-11 
Exclusive Management : 
GARC LAGER, 434 Fifth Aw... &. 1. 
MEZZO-SOPRANO 
CONTRALTO 
MARC LAGEN 
434 Filth Ave., ©. ¥, City 
Virgil School of Music 
45 Bast 224 St., New York 
AUTUMN TERM™M 
: Begins October 8th 
s SEND FoR PROSPECTUS 
bats M 
ny 
R 
7 
JONES i DOWNING | E He 


COMPOSER AND ACCOMPANIST 
mages anes gna & jones 


om COWL TED QWALTEN 
we) 1 ll 

















Exclusive Management : 


| ee Poms 


















wUSiC ART SHOP 6642 Kenmore Ave., CHICAGO 


ALOIS TRNKA 


CONCERT VIOLINIST AND INSTRUCTOR OP 
THE SEVCIK METHOD 


Graduate of Prague Conservatory under Prof. 0. 
Seveik. 








76 West 113'h Street, New York 





233 to 245 East 23d Street NEW YORK 





AODRESS; 
"ean tinat 200 Oereet 





"Phone, 205 Harlem. 
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. >. 
Smidowitch of Warsaw Solo program of Kessissogl 
with Beethoven sonata, Pp. 9O 
< THE RUBINSTEIN PRIZES. 4 | 0200020000. 22220" 
ind Du Chastain, with Beethoven sonatas espectively “Les 
uheux” and op, 110 
BY EUGENE E. SIMPSON. 2 p. m—Large hall, Rubinstein concert ement 
played by Henri Etlin of Paris; Imre von Keeri Szanto of \ 
Budapest; J. | Barabeichik of Ni Noveorod; Louis 
Closson of Liege; G. Petrowsky of Zhit r; Frank Mert 
Leipsic, September 1, 1910 Giazounow not to have given the candidate the benetit of rick of Brietol. Fi ae ¢ 3 e = 
Tue Musicat Courter Leipsic representative cabled the doubt _ ali Se CMa a a 
from St. Petersburg, announcing Emil Frey of Baden, nae Se ee oe 
Switzerland, and Alfred Hoehn of Frankfort-a-M., the re aes Saturday, 10 a. m.—Smal > eT 
spective winners of this year’s Rubinstein prizes, for com The Russian ne wspapers freely spoke “n ir minds of at and Borowsky, with Beethoy t % and op 
poser-pianists and for pianists The composer prize at- Annette Essipoft's selection fos a jog whl was to pass III, respectively 
tracted five contestants, of whom three also participated in on the chances of three of her pups, and " al 7 Se - pm Solo ; grams t Art r oN 
the performance contest, which was thus played for by Lae Saat ene e " me end tabu pupils of hers. ven, op. 90; Zapirste Beet ! %; Mert 
twetity-seven men The two contests required nine days piigg did happen that her pupil, B sebethediinis OoiD POET an J “ thoven, op. 10! 
of six hours each An accompanying orchestra of thirty Gyrome of anor, but & i thought thet neithes . “089 Monday, Augu , . s ait . : 
five men under Leonid Kreutzer was employed for four — ex-pupils on the jury was supp tam CARKaan Beethoven, op. 106; Pusc v, Beet 
hours on each of the five afternoons, beginning on Mon- when the tie vote arose it is provable that this candi 2 pr. m—Solo programs of ‘ rini. Sirot 
day, August 22. The Monday evening and every morning date was a holdover on a schedule to honor a half dozen, Lemba, with Beethor ita " 
and afternoon, except Sunday, were then required until whereupon the generosity ran out and Borowsky — Fuesday, 10 a. n Sol era : ’ , 
noon on Wednesday, August 31 Che jury of twelve per ae show down. The objection on Essipoff is still less Beethoven, op. 106 x 
sons, under chairmanship of Alexander Glazounow, gave valid, spel Professor Igumnoff had similarly to pass on 2.45 p. m.—Solo progr “ 52a 
its verdict on both contests four hours after the conclusion ne Pes, Barabeschik ; Director Exner of Saratov had to Barabeichik, Beeth 
é the last contest. Besides the’ prizes awarded to Fre; look over his faculty member, Hayek; Mectyetchkin his Wednesday. August : ‘ 
cath Cini: tien Sete eects Ahitianes ah tia te: bial faculty member, Petrovky at Zhitomir, and the five in son and Petrowsky. Be 
England, and to pianists ‘*tTuctors of St. Petersburg Conservatory had to pass A dieus 
saw and A. BorowskyofSt. * colleague, Mr, Lempe, of their own faculty Sum nee 
nguished musicians in non- “#™4ins on the findings, criticism would questi the cde 
urther ' ' 
savited to aif on the ture of awards. cision to withhold the other premium from Frey, and irther e¢xa = 
would also assert that the duty in the granting of honor ochumal ira esw t 
it owing to lear of 2 } +h } ] q pic ‘ It ad te 
PE PON IC NOR teem extended much farther than the jury decided to go I 
torma “ 
rot one appeared Phe nee weiss , 
ury finally corsisted of ‘ 
instructors and directors rhe order of appearance for the respective contestants “"" a 
f the several conserva was xed by drawing Whe t! wrder was establ ! “ai “te : 
tories and branch schools ' was maintaine | for the turn w hestra, tor the : —_ , 
of the Russian Imperial chamber and solo compositions and for t solo program ae t% : 
Society, to include also ©! the performance contest. With two days preliminas Pines 1 ' 
Glazounow, director of St. Tehearsal for the compositions, the total of eleven day oe : ; ie 
Petersburg Conservatory, WOrk was spent as follow ars 
and Leonid Kreutzer, of Saturday, August 20, 10 a. 1 Orchestra] rehearsal 0 be ae Ac 
Berlin, conductor for this the piano concertstuck: a ul ee ; seni as 
contest, former pupil of Afternoon—Rehearsal of piano tries with string oe 
St. Petersburg and Mos- Sunday, August 21, 10 a. m.—S« d orchestral rehearsa ia rs 
cow conservatories The 0! concertstucke 
ther members were Pro \fternoon—Second rehears: t tr : . ‘ 
fessors Annette Essipoff, Monday, August 22, 1 p. m.—Brief orchestral reheat 
Nicholas Socoloff, Nicho t the first two movements of Rubinstein D minor 
EMIL FREY is Lovroff and Professor Certo, | 
Winner of Rubinstein ¢ ? Kolofate of St. Peters 2 p. m.—Formal beginning of compositior nert and “" “s™ ee RED HOEU 
ar ee burg Conservatory, Kon playing of the concertstiicke with orchestra Lhey were we ep sore \\ 
stantin Igumnoff of Moscow Conservatory, Stanislaus Ex- Of B flat, by Frank Merrick, of Bristol, England; sym . Br i fe 
ner of Sanatoff Conservatory, L. M. Mectyetchkin of Zhit- Phonic fantasie, by Hermann Keller of Stuttgart; C minor ane Sees sah 
omir, M. L. Pressman of Rostov-am-l n. V_L. Villewan concertstiick by Emil Frey of Baden, Switzerland; con Y nm Dp / - 
of Nijni Novgorod, and R. Gummert of Kasan, Socoloff certstiick in E flat, by G. Fabbrini of Naples; symph Meow 
could not remain for the performance contest. He regis sttick by A. Wolf of Troppau, Austria. Each composet nee 
tered his vote on the composition prize and gave up his played his own work. Orchestra under Leonid Kreutzer 
seat to Constantin Minier of the Imperial Music School at 5. p. m.—In small hall. Respective piano trios by tl Thi sical wor ect 
Voronesi above named Composers at the piano, violin played by many immortal « np , 
RRR Mr. Bertié, cello by Mr, Brick nvitation of a prize ry 
Tuesday, August 23, 10 a. m.—Small hall Sol ' ry for the Rubinstein 
In the common cause of truth it is hereby stated that positions to include Merrick’s variations on a Somerset tions unworth ef 
Mr. Frey was entitled to both prizes, and more especially folksong, waltz in sonata form, an ocean lullaby and ‘ aed tah ok dhe . | 
the one on performance, which was not awarded him. minor rhapsody. Keller's “Thalatta’ prelude, “Abenddim stele. ba welhme thaie Yue 
Chere is no doubt that the jury acted on its impression yp ¢ rung,” “Brige Fair Vinetta” and epilogue pastoral a d freely ¢ 
that the twenty-five thousand francs of both prizes was too | rey’s F minor variations, A major gavotte and B minor flowing es een & : 
much money to confer on one person when great excel fantasi Fabbrini's variations in form of a suite; Wolf's Mntaming resting t . , 
lence was found in many pieces, “In ruhigem Zeitma ind “Schnell und leicl ides real m itralit 
nee from his collection of “Schatten pieler i musician of hichest ' lors , 
2 p. m.—Large hall Beginning of performance contest is firmly fixed ir , = 
After Mr. Frey's extraordinarily musicianlike playing of First two movement 1 Rubinstein D minor concert that a ‘look at ; 
his solo program on the next to the last day of the con- played by E. Fischer of Basel, R. Lortat-Jacob of Paris, cellent mp y 
test, there was a nfortable notion among many of the | Havek of Saratov Conservatory, Walter Georgii of Iry But on perforn 
contestants themselves that the } ry ould do nothing but otuttigart H Ebbell f Vienna \ K.essi ei t Stutt real in piratior il m 
ward Frey the performance prize and possibly leave the gart, Albert Du Chastain of Brussel ing of it improve 
composition prize unpaid, as it remained five years ago Wednesd 10 a. m.—Small hall Beginning of the " t better 
But there was nothing chnically nor morally hindering performance programs The recitals had t nclude Bacl olo recital in the rf tout 
the award of both prizes to one who had completed and Mozart or Haydn; a Beethoven sonata; a Chopin mazurka Here he de p 
earned them in good fait! It was further thought that nocturne and ballade; pieces from Schumann's *fantasic finest sort. Mr. Keller , . ‘ 
E the jury would award at least half a dozen or ten diplomas, stiicke or “Kreisleriana ind an etude by Liszt. Fischer technic and gets off \ ntere ot wit , . 
; the famous principle once set up by an American war played Becthoven’s sonata p. ttt, Lortat-Ja the nvineing of the pirat ies \ +f 
rior, that there would be enough honor for all That 106 ire episodes it rh ‘ ‘ 
would have been an eminently fair and sportsmanlike pro 2.20 p. m.—Large hall Rubinstein concerto movements eyond questios Mr Fa - mainate - 
ceeding which could have been extended to a dozen or played by Charles Charres of Liege Andre Turcat of able lyric sect r P 
fifteen on their merits When the jury got together it Neuilly-sur-Seine, A. Borowsky of St. Petersburg, Arthur lacks distinction Mr. Wolf worl ' 
was found that so much honor was not available, yet their Rubinstein of Warsaw, David Zapirstein of Pittsburg! moodful and noble n 
findings were not reached without difficulty The com Leo Sirota of Kiev, Russia, Jean Batalla of Paris, Leon gauged for heroic effect. but it w : 
‘ position prize and the diploma on performance were Pushnov of Kiev driving on big lines that finally « 
i awarded Frey unanimously The performance prize was Thursday, 10 a. m.—Small hall Solo programs played could no longer interest Mr. Fr 
warded Hoehn on a vote of seven for Hoehn and five by Hayek and Georgii, with composer list as fixed, and struction, but feels especiall hae se A ; 
for Arthur Rubinsteir The diplomas to composer Frank Beethoven sonatas, respectively op. 110, op. 109 Paris Mr Merrick studied perevettire ' 
Merrick and performer Rubinstein were then awarded 2.30 p. m Large hall Ruhinstem mcerto movements father. a well know rganist and , 
; inanimously, while the vote on a diploma for Borowsky played by Julius Isserliss of St Petershure, G. Fabbrin Mr ler was for me ears fa i 
4 was tied and only granted on the chairman's prerogative of Naples, A. Lemba of St. Petersburg Conservatory, A{ Munict Mr Fabbrini studied in | at al ; \ 
to decide. It would have been ungenerous for Chairman fred Hoehn of Frankfurt-a-M., Emil Frey of Baden, Josef Naples, and Mr. Wolf, who i ' f o 
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{ Austria, was in Vienna Conservatory, but did 
} 
neme, 
‘ performances of the first two move 


Rubinstein concerto constituted in nowise a 


rience for the auditor. Neither was there 


g in the uniform composer order of the 
recitals Che music was in every case 
to bear repetition, and the interest grew 
presentat For one who was also 
t preliminary composer rehearsals, 

rk wa valuable as a study of prob 

n. With so many candidates to be 
itelligent summary to be drawn ex 


we of the reportorial notebook. THe 
person be 


{ RIER representative, as the only 


4 attended every performance, respect 
summaries, designed to indi 
By candidates, in the 


the playing 


signment, the study is as follows: 


rough, plainly owing 
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tonaily 



























it yed splendidly for the brilliant 
f t movement Andante tonally fine and in 
in feeling of big musician nature. If 
e to reach this grade, then a notable 
present In solo program Fischer 
touch. but brought out th: Beethoven 
pieces in eminently clear and fine 
Presented concerto movements tn extraor 
nd completest detail of harmonic 
t | st ture Solo program showed fine 
ll I t ind explosive contrast in read 
fast movements of Beethoven, op, 106. Chopin, a 
type ag with splendid building up of F minor 
Concerto movements show almost improvisa 
t t poet haracter. Not an imposing nature 
im showed some very beautiful play 
ration in Beethoven, op. 110, and played like a 
person in Chopin, Schumann “Traumeswirren” 
e | t lazeppa”’ etude 

Concet playing in much less bravour, but 
‘ rly e and fine. Gained much in solo 
beautif tyle for Beethoven, op. 109, as weil 

pl f Bach, Haydn and Liszt 
\ mposing manner of playing in concerto, 
ti wing much technical roughness with big talent 
ime unfortunate mixture of great promise 
t technical roughness and musical immaturity 
( r balla played imposingly, but program 
performance of “Mazeppa” etude 
Playing in concerto plainly hampered by 








Chopin A flat ballade, also much mood in Schumann pieces 
and very big and clear giving of Liszt E flat etude. 

Du Chastain.—Decided type of virtuoso, commanding 
beautiful tone, brilliant and colorful playing of concerto 
cadenza, and most virtuoso close of this movement heard 
Solo program showed virtuoso immedi- 
ately in Bach F minor fugue; 106 had im- 
pressive passages, but scherzo fast and none too clearly. 
Chopin C major mazurka played in much quaint character, 
G minor ballade very fine, but Liszt “Wilde Jagd” in 
stormy manner that was tiring in view of frequently alarm- 


in entire contest, 
Jeethoven op 


ing character of program 

Playing of concerto fine and orderly, but not 
Solo program of Bach C minor prelude and 
fugue, Mozart fantasie, Beethoven op. 109, Chopin F sharp 
mazurka, B major nocturne, A flat ballade, Schumann sec 
ond part “Kreisleriana” and “Traumeswirren,” and Liszt 


Charres 
intense 


“Mazeppa,” showed sensa 


tional musical quality and 


purity of style for every 
composer. Ravishing p'anis 
tic effects three 
the 


extraordinary re 


secured 
times in nocturne It 
was an 
cital. The jury erred griey 
ously in not placing a diplo- 
ma here 

Turcat.—Brilliant style in 
concerto allegro, but not al 
ways interesting in the set 
ting out Andante better 
Solo had 


finely musical elements, 


program many 





with 


KREUTZER 
Reinhard, Leipsic. 


LEONID 


Beethoven op, 109 less de Danse Write 


sirable in heavy playing of 
Especially fine pianistic qualities in playing of 
“Campanella” clear, full and bell 


scherzo 
Chopin D flat nocturne, 
like 

Borow sky 
but immaturity and lack of distinction in style. 
cital had Bach-Liszt 
for these recitals 


Played concerto in manner indicating talent, 
Solo re- 
arrangement which was unorthodox 
Other playing a combination of talent 
and great immaturity, with Schumann’s “Traumeswirren” 
representing the weakest performance of the first ten re- 
citals, First section of F minor ballade uninteresting con 
There was further tonally uninteresting 
There 
had been occasionally interesting episodes in giving of Bee 
II 


servatory playing 
play in Chopin, whereon piano was partly to blame. 


thoven op 


Rubinstein.—Entirely mature and beautiful playing of 


both movements of the concerto. Interesting musically and 


pianistically. Solo program with Bach G minor prelude 


and fugue, Mozart A minor rondo, Beethoven op. go, 
Chopin F sharp minor mazurka, F sharp nocturne. A flat 
ballade, Schumann “Des Abends” and “In der Nacht,” 


Sirota—One of the most brilliant of all in technical at- 
tainment. Earnest and agreeable musician without balance 
of talent on musical side. Playing of Beethoven op. 106 
had fine points, but in none too steady lines. Really vir- 
tuose playing of fugue finals. Chopin F major ballade, 
Schumann “Traumeswirren” and Liszt “Campanella.” 

Batalla—Concerto in great intensity and big deliberation 
at times. A strong performance, but slightly “French” in 
undesirable unsteadiness. Solo program in disposition too 
violent contrast, which was very marked and undesirable 
in Beethoven op. 106, neither were short interpretative 
lines any better for Chopin. The recital was in many de- 
tails virtuose if often technically unclear. 

Puschnow.—Concerto first movement none too steadily, 
though in many fine qualities. Andante better, in refine- 
ment and wholesome fantasy. Solo program with unortho 
dox Bach-Liszt A minor prelude and fugue. Beethoven 
op. 101 had much beautiful playing, as by a very musical 
person. 

Isserliss—Played both Rubinstein movements finely and 
in considerable impulse. Solo program with Beethoven op 
109 reasonably stable in style. Always tonally and musi 
cally good in Chopin C minor nocturne, A minor mazurka, 
F minor ballade and Liszt “Campanella.” 

Fabbrini.—Pianistic old fashion and with some musical 
quality in undistinguished style. Solo program, with Bee 
thoven op. 101, was in better playing than that in concerto 
Fair quality in Bach, Mozart and first movements of the 
Beethoven. 

Lemba.—Playing of concerto thoroughly fine pianistically 
and musically. Solo 101, 
showed him one of the better players of this composer. 


program, with Beethoven op 
Played Chopin, Schumann and Liszt in good interpreting 
type and fully musical manner, 

Hoehn.—Awarded performance prize for concerto in bril- 
liant beginning, rather fast, wholesome and in well built ef- 
fects. Octaves at fastest tempo yet assumed for them. Fine 
building up of cadenza and again very fast tempo for 
octaves near close of movement, Andante in musical sta 
bility and especially fine playing of middle section. In 
solo program he played in A minor better Bach fugue than 
anyone since Charres, four days before. The adagio from 
Mozart E flat sonata was very beautifully played. 
Beethoven, op. 106, first two movements had fine playing, if 
in unclear lines and some inner unrepose. Adagio played 
very beautifully, Chopin A minor mazurka in much char 
acter, and C sharp minor nocturne pianistically beautiful. 
The A flat ballade rather big at close, though harder in 
Of “Kreisleriana,” the No. 5 
and beautiful. 


tone. fine, No. 6 more so, 
Liszt F minor etude nearly unpoised but 
virtuose and often really effective on that plan 

the further 


First big figure is slow 


Frey.—Begins concerto virtuose, playing 
ecstatic and wholesome in one. 
and He interests in reading. 


again he interests tonally and intellectually 


fine, passage Again and 


Octaves first 








nally showing fine musical quality. Liszt A flat etude, The entire recital was true to style, time very good, but not best. Cadenza interesting and big 

reat style In solo program gained very much musically and pianistically good, so that this constituted Octaves sensationally expressive after the cadenza. He 

f Haydn variations, fine building of one of the evenest and best candidacies of the contest. promises to beat the others out as extraordinarily re 
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sourceful musician In solo program interests imme- held it. Played in brilliant technical and tonal attributes as they were, but the works were given support fully ade- 
diately with Bach F sharp minor prelude and fugue, fol- everywhere, but as the main tempo in both movements quate for discovering whatever value they represented 
lowed by Mozart romanza in A flat. In Beethoven, op. was also unusually quick the rendition sounded hurried RRR 

106, he again interests with fine nuance and does so re- [n solo program with Beethoven, op, 110, he played en Every candidate was similarly indebted to Glazounow 
peatedly without breaking phrase lines. Continually find- joyably throughout The sonata, Chopin B minor ma for heroic interest and sympathy with all that was going 
ing interesting things to do. Scherzo goes in character zurka, B minor nocturne, Schumann’s “Ende vom Lied” on, and there was hardly one who did not receive some 
and music both. Adagio played beautifully and in noble were especially agreeable items of the recital friendly word of encouragement often combined with som 
soaring through an episode of figuration, getting breath Merrick.—Plays concerto musically. The andante musi- practical hint of criticism The entire conservatory of 
less attention of audience for first time in days. Fugue is cal and full of nuance, yet pure in style Middle section which he is director, besides his own private office therein 
set out clearly and immediately interesting tonally and freshly musical and they play beautifully to close. Solo were fully and freely available at all times, and there was 
rhythmically Varies it finely, keeps the tone and never program with Beethoven, op. 101, greatly heightened im- no delay or unnecessary trouble occasioned by formality 
loses hold on it as music This fugue playing is nothing pression of musician of intelligence, fine spirit and good of any sort Though the public came upon printed i 
less than sensational in view of what has been accom- type of pianistic equipment vitation the two conservatory halls had ample room for 
plished with it in five previous renditions in this contest Petrowsky.—Rather big and deliberate manner im the all who desired to attend The invitations were ea , 
Chopin B fiat mazurka, C minor nocturne and F minor concerto, leaving good impression. The andante was musi-  cessible and thus the public fared as well as all the re 
ballade followed, in some extreme character, for the noc- mRAR 
turne, and fine playing of ballade after nearly losing his Is there any difference whether one plays 
mental hold of it in the middle episode. Schumann slowly? Oh yes. In these two movements of 
“Warum” and “In der Nacht” not unusual, but more ex stein concerto, under one orchestra and one conduct 
traordinary character and real manner of virtuoso in there is a difference of full five minutes. The slowest 
Liszt “Mazeppa,” by far the most interesting of the seven dition consumed just twenty-four minutes, the quic 
renditions of this etude to date occupied nineteen, and the normal time seemed alx 

Smidowitcl Plays concerto movements splendidly, twenty-two minutes, with some very fine renditior ither 
combining delicacy with vitality His solo program, with slower or faster The five minutes’ difference etwe 
erm op. 101, shows same fine musical quality slow man and fast man would be time enough to play tw 
th gery Beethoven scher above the average, Chopin pieces of Debussy and two more of their cousit by Mac 

of Slave mic fantasy in legitimate use na 1 most musi Dowell, providing the artist were prompt The 

cal person. Schumann “Traumeswirren” especially fine, utes’ difference shown here in the Rubinstein playing rey 
tonally and musically The Liszt F minor etude in vir resents an eloquent argument as to Kreutzer’s willingne 
tuose manner and beautiful tone to follow every wish of every performer: 

Ethn.—-Plays concerto movements very musically, in TARLET ON HOUSE WHERE TSCHAIKOWSKY DIED ot Rae, 
pure style and quite virtuose Solo program with Bach CHOLERA. Composer Peter Ilyitch Tschaikowsky died of cholera 
prelude and fugue in A_ flat, Mozart pastorale variee, Cite Clitied’ Be. Potardhuce, (Octebir ot) Rewanins Bos his apartment on the Gogol Ulitza, St. Petersburg (October 
Beethoven, op. 111, Chopin C sharp nocturne, mazurka No ‘ 25), November 7, 1893 A half dozen or a dozen the 
13, and F major ball Schumann “Warum” and ¢al and pianistically interesting Solo program with Rubinstein contestants went for lunches and $ eve < 
raumeswirren,” and Liszt “Campanella” shows a musi Beethoven “Les Adieux” was played in orderly manner if day to Café Vienna without knowing that Tscha vsk 
cal person throughout The style represents a high state less interestingly than in concerto, This was the last re had lived and died in the next apartment 3 
of culture for every school and the treatment of the piano cjtal of the contest and wag rung out with Liszt’s “Cam days before their departure the Tschaikow { t just 
itself is beautiful panella” etude. between the café windows was brought to their attentix 

Ssanto.—Playing of concerto first movement in some ner Nearly all of the young men who participated here came 
good musical quality, with other mannerisms in the to St. Petersburg only under many warnings and misgiv 
phrasing which disturb rather than interest. The andante Every contestant in these competitions was deeply in ings on the part of folks at home. Nevertheless they were 
is much closer to style and often very musical. Solo pro- debted to Conductor Leonid Kreutzer for his great musi in comparative safety when observing the abstinence sched 
gram with Beethoven, op. 90, played in orderly manner. cal gifts in behalf of the renditions, besides his superb gles concerning water, fruits and uncooked vegetables 
Adagio from Mozart F sonata and Schumann “Fabel” personal qualities which left him available to all at all nae 
seem unhappily chosen for this contest times. For some days before the official beginning he Remarkably good fellowship and charitable consideration 

Barabeichik.—In concerto treats the piano well and was a very busy man in hearing the wishes of every can of supposed shortcomings prevailed among the Rubinstein 
shows talent enough through style not pure yet. Solo pro- didate. As he is himself an imposing pianist, the many gladiators, though continuous preparation for their 
gram with Beethoven, op. 109, went very well, the wishes found quick understanding and cordial response. recitals prevented any social meeting other than ji ot 
Beethoven, Chopin's A flat ballade and Liszt’s “Harmonies Kreutzer is further a routined general in concert and there servatory halls and corridors But good fellow p 
au soir” especially s« was nothing forgotten or lost by default. In the new pot prevent each from knowing exactly how the other 
Closson.—It was his idea to bring allegro of concerto compositions there were passages impossible for this played Here is one record on the Beethoven or 106 
in one big line. He only suggested nuance where others orchestra to learn in two rehearsals, intensely industriou overheard in whispered orton from cae. i 

played the same sonata in this ntest 








Under Managemeat of — — Oo mea ; : ” ' ae t aia 
anTaur F.Goopaica |‘ he got two | ue "y ie 


q There a fine bit o 
Telephone 3701-38th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 30th Street aa Aas gps Paap 











heard. He is liable t get out now at ar tine liere gain 
Prima Donna Contralto he left out two bars. He is playing the adagio twice a 
OSA Oratorioe Conoerte— Rec fast as Beethoven wanted it ee him take thos ‘ 
$142 Michigan Avenue, “Chicago, Il with straight finger He thanking God that it 
over” was the concluding item on the adag 


Russian Baritone “The fugue should begin there dreamil! If he kee 
i ORATORIO RECITALS in this way he is lost. It’s not Beethover f quart 
J AN IPO Si Direction: HAENSEL & JONES ters left out of me trill That thems P . 
East 42nd Street, Bow York in the left hand.” 
Residence: 505 West 124th Street . , a 


The above is all that the reporter w ible to ta 


The pianist was making too much noise { 27h 
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SOME RARE PORTRAITS OF AND INCIDENTS IN 
THE LIFE OF WAGNER.—V. 





Am 26. uod 28 Juli 
fir die Mitglieder des Paironal-Vereins, 
am 30. Juli, 1. 4.6. & UL. 13. 15. 18 20. 22. 25, 27. 29. Aug, 1882 
; Sffentliche Auffihrungen des 


i tly 1 ears after the ‘Meister aniversary of that first festival at Bayreuth, I quoted PARSIFAL. 
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\ ae was give yb] 7 » of those scat ‘riticisms from German and Eng- , 
Walkure” v given in | ye of those ithing criticism om G g Lis Babaenweibfestspiel von RICHARD WAGNER. 
% i the same theater lish papers. By the way it was Hans Richter who con- : 
ise ( mself opposed the ducted the “Ring,” both in 1876 and 1906. I shall never P dor Nandiung ia érei Autetgen: 
= luctior f his work, a forget the impression that the work made upon me under 
ween studied a his wonderful baton After that first performance of the 
to his intentions, ‘Ring’ Wagner delivered a speech, of which the closing F 
sb eae did not even attend words were: “Wenn Sie wollen, so haben Sie jetzt eine } 
fifi , } 
” t 
rare and imterest 
j phot f fa is sing 
wyete \ issist in .he first { 
| ! t ‘Ring 1 i 
ie ‘ 
I t are 1 and tepren ond Alb te ewe Chtren, 24 Damen, ' 
' Musica Dre Briderscnelt der Grataritier Kinghnge and Kasben } 
’ 
( f e first tm I 
Ort der Haadiang: ; 
they ap t 
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i ‘ it t ¢ 
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1 \l { ‘ 
1 Z ! d { 
=A! rful sings 3 
yen Y deseetan el f 
Se t the 1876 fe . 
= tl 
; other mn on 
| \ | if THE “PARSIFAL” PROGRAM OF THE FIRST BAYREUTH 
© By ( } VV agner 1Mse: 
, PERFORMANCE IN 1882 
ed that the festival 
| Compared with his 
{ Georg Unger paled. Hermann Vienna had been tremendously influenced by that famous 
; Gura as Donner and Hei critic but rabid anti-Wagrerian, Eduard Hanslick 
. h Vogl Loge wer The year before Wagner's death “Parsifal” was brought 
Pe th admirable Ne xt to out at Bayreuth. It was repeated twelve times, it being 
iema it w the cel the only work given there 
rated Amalia Materna, as that season. A facsimile of 
« ‘ . . 
runn ¢, who won the the original program of 
Prey reatest succe Both Nic this performance is here- 
nann and Materna are still with reproduced. 
though they have Four months before 
mg since given up publik Wagner's death he wrote: 
™ work; in fact, the only “My Bayreuth creation will 
rtist of note who took part pass away at my death, for 
va th in 1876 and I do not see who could 
ictive as a pub continue to work in the 
ph Lilli Lehmann cs = way I have planned it.” So 
. mpanying photo Wagner died having no 
rh A= iph she is seen with her rHE WOMAN WHO RULES OVER THE DESTINIES OI confidence in the ability of 
Ls hi il ister. Mari they ap BAYREUTH, COSIMA WAGNER his wife, Cosima; but the 
UL peared in the roles of world knows how brilliant- 
imac Walkiire 7° deutsche Kunst.” (If you wish it, you now have a Ger- ly and successfully she has 
: AMALIA MATERNA, 
- ever had man art.) carried on the work that he AMALIA MATER 
@ ise heaped upon The accompanying caricature, which appeared in the | began there. As re a Bayreuth 
ried! hin wa Hung at Vienna comic paper Kikeriki on August 24, 1876, shows I will now bring these 
Tey 2M t rst premiere of the what impression Wagner's works made on those present, articles to a close by reproducing a portrait of Cosima 
#| yor vl ttending the thirtieth in the opinion of the Viennese. Wagner, who still rules over the destinies of Bayreuth. 
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Pianist and tnstractor of Advanced Piano Playing 
i Por ten years the only assistant of 
> My LEOPOLD GODOWSK Y 
: * ARENBERO RING © TUBR 6, WIEN Ill., AUSTRIA 


y van EWEYK 


U The DISTINGUISHED DUTCH-AMERICAN BASS-BARITONE 
FR AMERICAN TOUR: Oet., Nov., Dee., 1910, undertne management of. GODFREY TURNER, 14028°way, New York. 
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q - The Great German Lieder, Ballad and Oratorio Singer 
E " ELGL. RAMMERSANGER 
; * (Royal Court Singer) 
rie First American Tour 
Ges E*rom November, 1910, until June, 1911 
First Orchestral Appearance in America, RUSSIAN SYMPHONY ORCHESTRA, November 17, 1910 
VOLPE SYMPHONY ORCHESTRA, February 12, 1911 
< EXCLUSIVE MANAGEMENT : 


R. E. JOHNSTON 


(By arrangement with Concert Direction, Arthur Bernstein, Holzgraben 6, Hanover, Germany) 


. James Building, Broadway and 26th Street, - - - - New York City 
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MUSIC IN KANSAS CITY. 


Kansas Ciry, Mo., September 15, 1910 


The time has arrived when one realizes the 
<ason. In the 
the returned wanderers, 
is to be heard the pleasant hum of inierest in things musi 


haunts daily 


the 


familiar are to be greeted 


new contemporaries 














cal, which is all stimulating and indicative of advance 
ment. 
nner 
Among the many announcements of events to be given 
by local artists, Frederick W. Wallis’ seventh annual re- 
cital in New Casino Hall 
will be hailed with inter- 
est, This affair will take 
place October 17, and a 
delightful surprise has 
been planned, as Alfred 
Calzin will be at the piano 
Mr. Wallis has engaged 
Mrs. Hickman as soprano 
soloist at the First Pres 
byterian Church, this be 
ing his third season as 
baritone soloist and direc 
tor there The delightful 
und interesting studio teas 
again will be on the pro 
gram of Mr. Wallis this 
season, the first one to be 
MATHILDA MALLINGER given shortly after his re 
As she appeared in the role of ital Washington, Kan., 
Eva. at the “Meistersinger” Qctober 27 
Cistinger te si living i Ce 
mavens The work of installing the 


(See page 8&8.) 


largest of the three new 
organs in the Independence Boulevard Christian Church 1s 
nearing completion. The organ will be one of the repre 
sentative instruments in this country, ranking in size and 
equipment with any of the really important ones. It has 
five manuals and pedals with seventy-two speaking stops 
The “echo organ” is located in a chamber between the ceil 
ing and roof over the rear gallery of the church and in 
this division will be the chimes. In the “solo organ” 
there is < stop called the “harp.” This is composed of a 
set of forty-nine steel tubes lying over wooden resonaters 
the tubes being struck by wooden mallet Edward 
Kreiser, the organist of the church, under whose dire 


tion the instrument is being installed, is getting the chorus 


choir of the church, numbering sixty-five voices, ready for 
fall services. The solo quartet is composed of Esther 
Darnall (contralto), H. T. Wheeloch (tenor), and T. B 
Cornell (bass). The soprano part is still unfilled, appli 
cants now being heard. Mr. Kreiser hopes to give the 
first recital about the third week in October, at which 
time the organ is expected to be completed 
rReR 

The Kansas City Musical Cl has just decided upon 

the artists for the club's neerts | winter The first 


concert will take place 


VITTORINO MORATTI 


VOCAL. INSTRUCTION 
For four years the only assistant of the late G, B. LAMPERTI 
Authorized representative of his method 
Berlin W. Landhaus St. 49 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


LOUIS BACHNER 


PIANIST AND TEACHER 


BERLIN 


Address: Wartburg Str. 27, Berlin, W. 


. POTTER FRISSEL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils ap- 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher's Course; also to piano 
harmony and — Apply, Eisenstuckstr. 16, Dresden, 


a Es 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


October 25 in Convention Hall, and 



































prospective 


and there 





h has engaged Gracia 


and Dal- 


will be a great one for the club, 
Ricardo 


whic 


(soprano), Elizabeth Clark (contralto), 


ton Baker (bass) The second concert will be March 28, 
m Convention Hall with Corinne Rider-Kelsey and 
Francis Macmillen. The open meetings of the club will 
be aengenend later. The programs are always interesting 
at these affairs and this year especially so for the hear 
ing ‘of ' “American” music 
RRR 

One always associates the “musical club” with the 

“orchestra proposition” and this brings to mind the under 


current of things which are at present transpiring in the 


musical field. The agitation which is being carried on 
through the local daily papers affords much encourage 
ment. Another good pommt in favor of the “cause” will be 
the symphony orchestra concerts at the Willis Wood by 
he Cincinnati, New York and St. Paul Symphony 
Orchestras. The series of seven concerts to be known as 


the “W. M. 


l 
r Das Abschiedswort des Meisters. _ 


Symphony series” had to be abandoned on ac 
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ARICATURI THA’ APPEARED IN KIKIRIKI AFTER 
HE FIRST BAYREUTH FESTIVAL IN i876 
(See page 8.) 
count of lack of time to work up a certain guarantee 
ibscription list. However, the three symphony neert 
is “extras” in the list of W M. attractions will be 1 re 
than welcome and helpful 
zeRe,e - 

Carl Busch soon will begin rehearsals with the Phil 
harmonic Choral Society for the midwinter festival, Ther 
will be two concerts this season and Edvard Grieg's can 

ita, “Olav Trvgvas ll be the feature at t midwin 
ter ey Mir Buse will al be heard im a te for 
strings and piar mposed by Ole Olsen and dedicated t 
Mrs. Busch nee 

Hiner’s Band has had a very bu season and the direc 
tor, Ed. M. Hiner, is glad the time is nea tor a short 
vacation \fter an ergagement im Oak Gr M t 
last of this month and the Kansas City rnival engage 
ment, which Hiner’s Band will fill this year, the lida 
will be grarted. Then “Dr. Hiner will announce new 
plans which will be of great interest. Jeannertre Dima 


Heinemann's Conquest of Copenhagen. 
of 
Heinemann’s 


One the most remarkable features of Alexander 


art and personality is the mannet wl 


he has conquered every non-German speaking country 
has visited in his brilliant career, Buda 
pest 


went wild ove » at first ap 


pearance; in Lon received a 
welcome, and at his first song recital i 
Copenhagen he created furore Af 
initial 
Danish 


his appearance the pre f the 


capital was unanimous in its « 
ot the 
following excerpts 
had Willner left try w noth Ge 


singer Alexande Heinema 
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logistic praise great ger, as the 





testily 
S« are iy 

lesser ar st than his pre lece ss : lee 5 

has a voice of great beauty and an « t tech 

big, deep baritone responds t th slightest ef t We 1 

long been accustomed to 

hightful feeling 

human voice We should not mak ’ ta 

Willner and Heinema: scems e, all t 

have the same eces in the toires of W 


vetween 


said that ‘ : tes . 
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i Ita 
Musical Courier 
Madame |] per » (, 
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from the rrous allme yl terruptes 
fessional duties nearly three ye us u 
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her work 
idence 


Y ork 
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the conductor, t title of 
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HOWARD WELLS 


PIANIST AND TEACHER 
LESCHET TIZKY 


Berlin W., Germany 








FRITZ MASBAC 


PIANIST and TEACHER 
PIANO INSTRUCTION 
Ubland Str., 


BERLIN W. ao 
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CASPER 


Address: Care Concert Direction 


S WOLFF, Berlin, W. Flottwell St 1 


VIOLIN VIRTUOSO now con- 
certising in Euro 
“The tradition of JOACHIM cape 
cially in the first aliegro (Beethoven 
concerto) was very evident.”-—V oss 
ische Zeitung, of Berlin. 


“A highly endowed violinist. He 
rendered the Brahms’ concerto in 
an absolutely masterful manner. His 


playing is distinguished by beauty 
¥ tone and great power.— Deutsche 
Tages Zeitung, of Berlin. 





OMEO FRICK VERNON SPENCER 


CONCERT BARITONE AND TEACHER OF SINGING 


Address Care of MUSICAL COURIER 
imme - *« « Berlin W., Germany 
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THE NEW YORK COLLEGE OF MUSIC. 
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as it 1s possible to study 


ALFRED 
SUNTER 
CLARK 
Wee Tork 
Representative 
257 W. 68th Street 
SUMMER SCHOOL 
— a. i. 


WINBURN B 
ADAMS 


Boston 
Representative 
509 Plorce Bidg 

MRS. BERTHA 
FISCHER 


Representative 
\a Germany 


oe ame 


THE 


GARDNER-BARTLETT sss 


STUDIOS 
sTupi0 


VOIcE GULTURE™™"™ 


London Address 
and Cable 
MAPLESON 
& CO. 





PUBLICATIONS OF 


G. SCHIRMER 


3 East 43d Street, New York, N. Y. 


Just Published 


ANTON HEGNER 


American Festival Overture 
for Grand Orchestra 


$4.00 net 
7.50 net 


Also Published for 


Small Orchestra (12 instruments with plano) 
Pall Orchestra (16 canaries with piano) 
Plane, four hands . - - 


$1.00 net 
1.25 net 
1.00 net 


GUSTAV STRUBE 


Symphony in B Miner 
for Grand Orchestra 


$5.00 net 
10.00 net 








thoroughly Systemat instruction is given with a view 


to ¢ 


nable pupils to graduate 


course gives a thorough training in public 





CONCERT HALL, NEW YORK COLLEGE OF MUSIC. 
schooi music methods, preparing the student to pass exam 


All stu- 


regular school year con 


inations for such positions as supervisors of music. 
The 


weeks each; 


dents are taught privately 


sists of students can enter 


far are 


four terms, ten 


at any time Beginners and those not advanced 


especially welcome, as they possess few bad habits of per- 
formance which are so easily formed by wrong teaching or 
readily the 
A special course has been 


careless practice. They therefore receive more 


correct fundamental principles 


Saas 
arranged for amateurs not wishing to pursue the regular 
course of studies, but desirous of studying music for their 
enjoyment. 

Special attention is called to the post graduate course, 
which has been arranged in the piano and other leading 
departments for those who desire to reach a higher stand- 
ard of excellence. The examinations for diplomas, certifi- 
cates and testimonials take place in May. They are not 
compulsory and are privately conducted. Partial scholar- 
ships will be issued to talented and deserving pupils who 

cannot afford to pay the regular tuition fees of 
the college. 

The diploma is conferred upon students over 
seventeen years of ago who have been in the 
college at least two years. A certificate is con- 
ferred only upon students over seventeen years 
of age and who have been in,the college at least 
two years, Testimonials are conferred only upon 
students over sixteen years of age, who have 
been in the college at least one year. The testi- 
monial bears witness to the capacity and knowl- 
edge of the students as far as they have pro- 
gressed 

In order to accustom pupils to perform in 
public, and to give all pupils the greatest possible 
opportunity to hear good music and to increase 
their knowledge of musical literature, perform 
ances and concerts are given during the winter 
terms. Among the most important advantages 
offered at the college are the many concerts given 
during the the distinguished 
artists, for the special benefit of the students and 
their families. 

Attention is specially called to the 
Branch, Harry Schreyer, director, located at 1103 
Boston Road. 

The usual grand opening concert of the com 
bined New York College of Music New York 
German Conservatory of Music Hein and 
Fraemcke being directors of both institutions) will take 
place the end of November. 

Appended is the 
branches of instruction ; 

Piano Departfnent: W. H. Eckerson, 
Hugo Grunwald, Sadie 
Dirk Haagmans, Enid V. 


season by most 


Bron Xx 


and the 
( Messrs 


complete roster of the faculty and 


August Fraemcke, 
Carl Hein, 
Ingersoll, Paul Jelenek. 


director Goldstein, 


director, 
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CONTRALTO 


204 West 94th Street 


aver 


Phone, 2488 K 
Mana : THE QUINLAN INTERNATIONAL MUSICAL 
GENCY. Successors to the Mel ifsoho Bureau 
1 West 34th Street New York 





WALTER BENTLEY BALL BARITONE 


Recitals—Oratorio 
Folk Songs of America 


American Musical Bureau, 862-863 Carnegie Hall, New York 





ALICE MERRITT-COCHRAN SCPRANO 


Management: 


Marc Lagen, 





434 Fifth Avenue, New York 





FLORENCE Hi IN KLE 


Weds: Exciesive Management of HAE NSEL & JONES 
1 East 426 Street, Rew York 

Personal Addresses: 122 W. 114th St., Phone 5414 

Morningside, New York City, and 888 North 42d St., 








Phone 1370 D. Preston, Preston, Philadelphia. 





EVA MYLOT 


THE GREAT AUSTRALIAN CONTRALTO 


Management: R. E. JOHNSTON 


at. Building 
Qrentway 20d Seth Street, bow York Ct:y 





BASS-BARITONE 


Late ofthe Royal Opera 
ot Berlin 
MANAGEMENT: 
EUGENE KUESTER 


25 West 424 Street, New York 








“KELLERMAN 


GUT TMAN-RICE 


DRAMATIC SOPRANO 


VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 


a : 210 West 107th Street 


Phone, 3117 River. 





CUNNINGHAM 





BARITONE 


MANAGEMENT: 


LOUDON CHARLTON 
Carnegie Hall, New York 
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In America Season 1910-1911 
wanacewenT; THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wollsoha Bureau, 1 West 34th Sireel, New York 











Conrad Kind, Sigmund Kahn, D. M. Levett, Oscar E. Pel- gram, consisting of classical and modern songs and includ- 


tier, A Ph. Roy, Blarche Steierman, Gertrude Turecek._ ing many old favorites By request he will repeat last 

Vocal Department: Florence Sears-Chaffee, Madame A year's recitation of Longfellow’s “King Robert of Sicily,” 

Soder-Hueck, Carl Hein, Sigmund Jaffa. Vocal Sight Read with music by Rossetter G. Cole, which was such a suc 
cessful feature of Mr. Bispham’s transcontinental tour last 
season Mr. Bispham's accompanist this year will be 
Harry M. Gilbert. 

Ihe forthcoming New York recital will mark Mr. Bis- 
pham’s return from brilliant successes in the West As 
the Cave Man at the San Francisco Bohemian Club's 
High Jinks, given in Bohemia Grove, California, he espe 
cially distinguished himself early in the summer, while 
more recently he has gathered fresh laurels in the role of 
Gomarez the Astrologer in Floridia’s opera “Paoletta,” in 


Cincinnati 


Mero Returns. 








Yolando Méro, the Hungarian pianist, returned to New 
York last week from Europe She will appear at the 
Worcester festival on September 30 and will give recitals 
in the chief cities of the country 
GENERAL OFFICE OF THE NEW YORK COLLEGE OF MUSIC¢ ee 
g Department: Wilbur A. Luyster. Violin Department: Nannie Louise Wright, director of the music department 
heo, John, Joseph J. Kovarik, Frank Woelber. Violon t Howard Payne College for Women, in I ryette, Mo., 
ello Department: William Ebann and assistants Har passed the summer studying in Berlin with Josef Lhévinne 
mony. Counterpoint, Composition, instrumentation: Her In reviewing her work Mr. Lhévinne stated that Miss 
ian Spielter, Dr. S. N. Penfield, Conrad Kind, Dirk Haag Vright was a “brilliant talent.” The voice department at 
mars Organ Department: A. Ph. Roy, Dr. S. N. Pen Howard Payne College ‘s in charge of Dorothy Martinow 
field, W. H. Eckerson. Harp Department: Paul Suerth, ‘ky, with Magdalene Hendrix as assistant teacher. Gra 
Lectures on History of Music: August Fraemcke, Dirl FE. Motherai is head of the theory department. Miss Mo 
Haagmans, Carl Fiqué. Eloecution and Dramatic Art: B. © spent the summer in Europe doing research w 
Russell Throckmorton String Orchestra: \ugust d the Misses Martinowsky and Hendrix pursued a sp 
Fraemcke. Orchestra Instruments: By members of th cial course with Madame Hess-Burr in Chicago. The « 
Philharmonic Orchestra lege opened September 15, with a large enrollment of 
pupil 
Bispham's New York Recital, October 30. 
Davis Bispham announces his annual New York recital heatrical Manager (whose new farce is a_ failure 
in Carnegie Hall for the afternoon of Sunday, October 30. ‘They might at ‘er have | — us much as they did 
The noted baritone has decided to give an all English pro- at my ‘Hamlet.’ liegend lactter 








SOPRANO) 


Oratorio, Concert and 
Song Recitals 
Sole Monagement: 
LOUDON CHARLTON 
Carnegie Hall, New York 
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LITTA GRIMM 
GUILMANT 


ORGAN SCHOOL 


REOPENS OCTOBER ITH 





Broadway and 26th Street, New York 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, sone RECITALS 
MANAGEMEN 
THE QUINLAN INTERMATIONAL musical AGERCT, 
Suoceasors to the Wolfsohs Bureaa, 

i West 34th Street, New York 
Bouthern Engagements | irec jon of 

FRANK E. EDWA 

36 Methodis! Book Coacers Building, 
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Mr. Cari will return from Europe 
the latter part of September 





SEND FOR NEW ILLUSTRATED CATALOGUE 


34 West (2th St., NEW YORK 


E A LT E PRIMA DONNA SOPRANO 


Metropolitan Opera House 


FOR CONCERT AND RECITALS 
Address: METROPOLITAN OPERA HOUSE, N. Y. 
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PLATON BROUNOFF 


Voice Culture and the 
Art of Singing 


From beginning. to the Stege 
of Opera, Concert and Vaudevill 
Opera Repertolre 


1829 7th Avenue 
Reteeen 111th and 112th Streets 


VONDAYS and THURSDAYS 
at 226 24 Avenve, Near Ith Street 








MME. AURELIA JAGER 


Director Vocal Department 


Master School of Music of Brooklyn 


Teaches Singing at New York Studio after October Pirst : 
703 Carnegie Hall, Tuesday and Priday Afternoons 
PERDINAND JAGER, Assistant In New York 
At Master School, 96 Clinton St., Brooklyn: Monday and Thurs- 
day ali day ; Tuesday and Friday Mornings after October Pirst. 


FRED CMARTIN. :::::::. 














MANAGEMENT 


HAENSEL 2 JONES 
PERSONAL ADORESS 1 Best 424 Street 
515 West 124th Strest Telephone 4858 Morning NEW YO 


ALBERT SPALDING 


Season 1910-11 in Europe 


Just finished Basset season of two months in R ia 
March in Germany and Italy, April in France 


Address care European Representative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 


HOWARD DAVIS 


"Tk 
Address: ANTONIA SAWYER, - 





251 West 88th Sires! 


OTTLOW 


i Europe Season 1910-11 
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T HAENSEL & JONES, N. Y. 
STEINWAY (PIANO USED 
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Holland to fill some fifteen en 
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gagements, after which she will leave for the ‘United 
States and Canada on a short ‘our. 
Re 
The of the 
operas to be staged in London is “The Chocolate Soldier,” 
by Oscar Straus, now playing at the Lyric Theater. The 
music is not only melodic, and popularly attractive, but it 
of value, and exceptionally 
well orchestrated. It is a shame sacri- 
legiously the Bernard Shaw comedy to fit it to profane 
musical comedy, but the truly great cannot be spoiled, en 
and a little bit of Bernard Shaw comedy goes a 
ind several bits have been retained by the muti- 
that a much better libretto has been compiled 
for hght In fact the com 
and QO, S. be a very happy 
blend. The flavor suavity of the 
Gilbertian lyrics remain, however, the criteria for all con- 
noisseurs of light opera, but until another such standard 
is available among the living, there is nothing to do but be 
grateful for what is vouchsafed by those approximate and 
of terra firma. The opera 
was excellently sung by Miss Drever, Amy Augarde, Elsie 
Mr. Workman, Rol Cunningham, Lempriere 
and A. Shale 
nRne 
the 
been 


newest and one most charming of light 


is intrinsically spontaneous, 


to mutilate so 


tirely, 
long way, ¢ 
lators, 
than 


SO) 
usually serves 
of B.S 


harmonious 


opera. 


bination seems to 


and and 


enterprising contemporaries 


Spain, and 
Pringle Tom 
of Philharmonic 
just 
following 
19; Dr. Georg 
Safonoff, November 16; 
Thomas Beecham, February 1; 
Wassili Safonoff, March 


The 
ciety, 
certs with 
Ronald, 
Wassili 
ber 14; 
February 
March 15 


Birmingham So 
announces eight con- 
officiating: Landon 


prospectus 


which has issued, 
the 


{ lctober 


conductors 
Henschel, November 2; 
Henry J. Wood, Decem 
Henry J. Wood, 
1; Fritz Cassirer, 


15; 


nne 
Elsa and Cecilia Satz 
No. 2, 
Friday 
soth 


The of soloists in 


the 


as 


appearance 


concerto, in C, was the 
at the 


September 9 


“Brandenburg” 
of 


Queen's 


Bach 
much enthusiasm con 
Hall, 
played in London in 
Strangers to 
tion of the delightful Bach concerto was full of charm and 
on all 
tone. 


evening 
young artists 
and are 

interpreta- 


occasion 
cert at 
seasons no 


have previous 


musical audiences here Their 


musical feeling and they were commended sides 

for their remarkable technic and clear, crisp 
nernre 

Mignon Nevada, the brilliant young singer, and daugh- 

of Emma Nevada, make her debut at Covent 


Ophelia Thomas’ “Hamlet,” 


ter will 


Garden in Ambroise 


October 3 


as 


neRre 

The Leeds triennial musical festival, 
October 12, 13, 14 and 15, announces 
gagement of the following artists: Agnes Nicholls, Perce- 
Allen, Madame Gleeson-White, Clara Butt, Ada 
Crossley, Gervase Elwes, Walter Hyde, Herbert Brown, 
Plunket Campbell McInnes, Robert Radford, and 
Kennerly Rumford. An interesting feature of the festival 
will be the appearance of Rachmaninoff, who will conduct 

his new symphony and play his second piano concerto. 

EveLyN KAESMANN., 


which will be held 
on the en 


val 


Greene, 


lwo piano recitals are announced by Josef Lhévinne 
October 6 and 19, at Bluthner Hall, Berlin. 





MUSIC IN BRIGHTON, ENGLAND. 


SerpremMBeR 17, 1910. 


The Brighton Municipal Orchestra continues its good 
work for the cause of music in Brighton, and the town has 
reason to be proud of its efficient conductor, Joseph Sain- 
ton, who not only is capable as a musician, but also as an 
organizer and a director. The orchestra itself is comprised 
of excellent instrumentalists in each department—strings, 
woodwind, brass and percussion—and under the leadership 
of Percy Frostick, a violinist of high attainments, in fact 
a virtuoso, the possibilities of the forty performers are well 
nigh unlimited, Of soloists the orchestra is not lacking 
Besides the prifcipal violin, there is a cellist of unexcep 
tionable ability in Mr, Abbas, a young Dutchman, who is 
an accomplished performer in solo and ensemble playing. 
The harpist, too, Florence Lane, is worthy of her impor- 
tant post; and G. Witcomb is a decided acquisition at the 
organ. During the past season Mr. Sainton has brought 
forward works of time merited honor as well as composi- 
tions heard for the first time, many being under the baton 
of their respective authors and among whom have been 
Sir Charles Stanford, Mr. Coleridge-Taylor, Dr. Christian 
Arthur Hervey, ete. 
nnre 
Brighton has been especially favored. 
Sapellnikoff, Buhlig, Sobrino 
and Cernikoff have been among the pianists; and, as vio- 
linists, Marie Hall, Zimbalist, Nachez, John Dunn 
Eddy Brown have been prominent. Hollman represented 
the violoncello and a host of vocalists including Susan 
Strong, Marchesi, Donalda, Elena Gerhardt, Agnes Nich- 
olls and Alys Bateman have graced the platform, while the 
sterner sex has been represented by Ben Davies, Plunket 
Greene, Dr, Lierhammer, Gervase Elwes, Charles Saun 
John Coates, Hugh Peyton and others. 


It may be frankly stated that the Municipal Orchestra 
has done more in a few years for the welfare of music in 
Brighton than a half century of previous efforts through 
its continuous instead of spasmodic enterprise, 

nme 

A rate-supported band must necessarily cause war to 
wage betwixt those who do and those who do not want 
good music. And Brighton town has not escaped conflict 
The ti 16 must soon arrive when municipalities will find 
that a permanent orchestra is as essential to a community 
as the public library, art gallery and park. The hard work- 
ing, wage earning townsman has as much right to a three- 
penny seat at a municipal concert as the wealthy citizen 
has to his stall at the opera; and it is to be hoped that 
others towns will soon recognize the fact and follow the 
lead of Brighton and Bournemouth, in providing concerts 
which can give enjoyment and intelligent recreation to the 
masses as well as to the leisured population. 

zaur 

On the discontinuation of the Brighton musical festival, 

one of the London Sunday papers comments as follows: 


Sinding, 


With 
Pachmann, 


virtuosi 
Sauer, Godowsky, 


and 


ders, 


Visiting Brighton last week I found prevalent regret that the 
proposed musical festival had been abandoned. Far-secing Brigh- 
tonians perceive that an opportunity has been lost of increasing the 
prestige of the town, and that to forego the festival for a year is 
like shutting up a shop for a weck under the idea of increasing the 
Financial success nowadays can only be secured by pe-- 
For instance, many a musical comedy which in its early 


business. 
sistency. 
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Frances Pelton Jones at Berkshire Resorts. 





lays was run at a loss has turne nt gold mine by continuing 
its performances and altering sit public requirements. 
Brightonians are also beginning t gnize that the proposed spe Frances Pelton Jones, the harpsichordist, has returned 
cial choral concerts in place of ul will b e of the from a summer concert tour of the Berkshire region. Het 
advantages accruing from tl festival The performances wi bookings for the coming season are very numerous 
scarcely interest th Lor 1 nus of f ad Following , : ss comments 
rt by big dail M ft i ance 
attractive y they v b ! \ t f int t « 
cieties, which hold their « f concerts in the spring t m f the Aspinw: last Sunday evening by f 
] h« t ani I f efat 
nrmre tated that t 1 tu t 
1 ' s t if th t 
The machinery of the world would perhaps go on with ning the whole gamut of human passion and emotion, has be 
out the refining influence of the arts, but mankind could com t t xhaust ! 
not progress in the future as it has done in the past weré : - ¥ ~ 
not these cultivating factors at work around us, And the apne pa ear ve . bet! Bes si Salil ~ atindl 
greatest of these is music! The music, fac. thin, mret subtle and sweet is like a rippling 
FRANK Mot HARRISON k flowing ti gh sunny meadows a shadowy woods M 
us tk t te i} 
eT ots wit 
Jacques Decker, one of the members of the Mannhein Asy J 
Opera, has received the life saving medal from the Gran d 
Duke of Baden for pulling a man off the track who had vse “4 
f New York Satur y eve x tt parlors of M 
thrown himself in front of an approaching train. In ‘as cel eco seni } \ 


this the Grand Du} ing a pu li ntiment 
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MUSIC IN NORMAL SCHOOLS AND COLLEGES. 


Paper Read by D. R. Gebhart Before the Delegates to the National Convention of 
Music Supervisors of the United States at Cincinnati. 














© proper music course for normal schools school or college with an ability to read music and a slight 
rst establishing an equal basis knowledge of harmony. This seems to be all that is 

In the Eastern States, the thought necessary, and perhaps it is. Any way, we would 

e not of the me rank as colleges. This all be delighted if such knowledge were in the possession 
tern States; but in Missouri, with of students entering our schools. On the other hand, a 

ial iol, all claim to be and difference in necessary requirements again arises between 

the colleges. We will assume that the two schools classed together, as they are organized at 

m wished for in all States, and pro- preset. The normal school in most places is organized 
on the plan of a “method factory”; students are supposed 

the writer sent out question- to enter with complete academic knowledge, and only to 
| and fifty universities, col add the pedagogic and psychologic principles, to make 


} hoping to get information, teachers of them his, I say, is the basis of the normal 
from the replies lo be truthful school; in most cases this is all that is attempted; but in 
ption of half dozen replies) he got noth some cases a more practical common sense view is taken, 


to what the particular institution and while the name of the “method mill” is retained, real 
\ny one reply of this kind could have scholarship is developed through a continuance of all aca- 
for the others, Of ideas, there was indeed demic subjects beyond the superficial investigations of the 
have ever given a thought as to high school and the professional subjects occupy but a rela- 

ld be done, in the high school tively small amount of the student’s time. 
‘ urse It is certain if we attempt to accept the present day 
riter to state definitely at this point knowledge of music possessed by the average high school 
é erning the proper course in the graduate, and give him nothing but the method of pre- 


ition for college were made upon senting his subject, we will graduate from our normal 
f another, ag the writer is one of those school very poor teachers of music. Excuse a personal in- 
king the high school a stepping terrogation, but I wonder if this could have been true in 
t iversity ut that its duty is to the past? 
ome useful men and women The college has always had the best of the proposition 
ety without further education, his in this respect, as it teaches a subject for the good to be 
the fact that such a very small derived from the subject itself, and not with the view vf 
raduates ever enter a higher in- the teaching or translating of the subject to some one else. 
ring rhis view would, of course, make Consequently, while the normal school must waste consid- 
e considers a proper high school erable time in teaching how to teach the subject, the col- 


lege sails along beautifully and sends out in four years 
two courses in the a graduate with at least a fourth again as much knowledge 
those who cannot or will not go to of his subject as the normal school graduate from a four 
At least that is the way the theory works 
en made for an opiniun on out on paper—but, truth to tell, few, if any, colleges of 
idded from this country send out graduates with a bad enough case 


x, the other for those who years’ course 


further will be 
of musical knowledge to be restricted by the quarantine 
those who had opinions, laws 
i] hould come to the normal Dr. August Geiger, of Gainesville, Ga., in his reply to 
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the question or request for suggestion as to bee the high 
school should do strikes the keynote when he says: “A 
thorough training in the fundamentals minus all frills and 
frizzles, and show purposes; this would give us the only 
true basis for a rational, healthy, sensible musical develop- 
ment.” 

This is true undoubtedly, for the weakness of our pub- 
lic schools in music even now does not lie in the grades, 
but in the high school, from these very causes, and until 
music is taken seriously as something worth spending time 
on and study it will continue to be the case. 

One of the most gratifying replies received was from 
G. W. Chadwick, who emphasizes Dr, Geiger’s statement 
without being aware of its utterance, and gives the cause of 
the “frills and frizzles”: “The curse of our schools and 
high schools is ‘method,’ especially as taught by incompe- 
tent young ladies.” Welcome the day when all “show 
pieces” will be abolished in the high schools, and the 
course in music will be as well planned as that in literature 
for the development of good taste. Choral work, the study 
of the masterpieces, is a great thing for the high school 
student—the greatest in music for those who will go no 
higher in education than the high school—but it should be 
of everyday occurrence, the regular thing, and not to be 
made a display at the end of the year to please the “proud 
parent,” “show off the children” and make people wonder 
at the ability of the supervisor. 

This seems to be wandering from the subject, but as we 
must know from what we are to build, and for what the 
normal school student must build, it is entirely a part. 

I cannot keep away from my personal view—the normal 
school student, and college student, if he intends becom- 
ing a teacher must study not what his future student must 
master as entrance requirements to a higher institution, 
but those things that are most needed by the high school 
boy and girl to be used in everyday life. Therefore he 
must know his subject that he may impart it to others as 
an entity. 

The course in a normal school should be planned ac- 
cordingly; so arranged that if the student has not a good 
knowledge of fundamentals, such a knowledge may 
be acquired in a normal school. For those who have the 
foundation, a course that will require the full energy of 
the student from start to finish. A course which, from 
its very difficulty and depth, will command the respect of 
the student, for if the student respects his subject, and is 
master of it, he will make others respect it as well. Will 
this respect result when harmony is considered worth only 
one or two hours per week, counterpoint the same, or not 
required at all, with form, instrumentation and orchestra- 
tion opticnal, to which and through which the student must 
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be honeyed and coaxed while a lecture of one hour a week 
with ten minute papers prepared by the student (generally 
copied word for word from text) suffices for musical his 
tury? Will such a course create this respect when mathe 
matics, world history, English, the sciences, are considered 
worthy of daily or at least tri-weekly 
hours spent in preparation? 

If music is not as much of a mind developer as these 
others, Put it on an equal 


recitations with 


it is not worthy of any time. 
basis with other subjects, teach it as well, and it will 
is true, and that you would 

Well, the 


has been poorly 


prove 
its worth. This you may say 
like to have it on such a basis. reason it is not 
there 


lavered over by 


is because music taught and pa 


“incompetent young ladies” and by maud 


linly sentimental young men of effeminate appearance and 


manners till serious minded people with the welfare of the 
young at heart are disgusted 
Now that 


opening, 


music is to be 


rhere is 


The 


unreliable 


is the time proven 


an a chance, if we take advantage of it 


time when a musician was looked upon as an 


freak has passed, for there are too many of our prominent 


men of sturdy character and financial standing who ap- 
prove it. A few of our large universities have the nerve 
to place music where it belongs, because in them it has 
proved its worth, Some musicians, too, have proved that 
they are men of business ability, and some men of proven 
business ability have also been musicians 

It is easy to criticise and tear down, hard to build up; 
easy to make suggestions, hard to make good. If we ever 
“make good” in music it must begin by the normal schools 
and colleges properly training teachers They can never 
do this while the directors of music in normal schools and 
colleges apparently know so little and care so little about 
the actual conditions in the public schools It looks to 
one who has had black and white reports from many that, 


as a rule, the directors of music in these institutions were 


building for themselves alone. No man can do this and 
fulfil his mission on earth plain language, the reason 
music is not better taught in our schools is that the ma 


jority of men and women teaching in our normal schools 
the 
care 


and colleges have no idea of what is being done in 


schools below them. Further, they do not seem to 


As long as such a condition music teaching in our 


public 
Our greatest need is, then, for 


exists, 


schools will fall far below that of other subjects 
women te 
know 
met in our public 


‘The 


hair in 


men and 


in our normal schools and colleges who their sul 


ject and the conditions to be schools. To 
Mr. Chadwick 


should be 


chair of 
the c 
school 
of the 
to enter my 


music in a uni 
liberal 


with 


quote again 


versity Strictly a « lege of 


arts, It is possible to connect the music 


the college, especially as in some large universities, 


but personally I would like protest against the 


mistake of uniting a school of music and a university. The 
average school of music ig more or less a commercial ‘side 
show.” 

If Mr. Chadwick had seen the replies in 


answer to the 
this he would be 


strengthened in his convictions It 


earlier in article, 
is difficult 
the 


given on 


questions mentioned 


in the re 


plies to find any music that is given on same basis as 


subjects Some reply that it is such a 


state that 


other 


basis, and then immediately extra eat extler erry are 
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made for this, that and the other thing. In the tabulated educate a prospective teacher in everything except the one 
forms distributed to you it will be seen that not only a_ thing he should know the most about—the voic 
large per cent. make extra charges for individual lessons, Music teachers, as a whol wish this state of 
‘ . - + " 
but actually charge extra for everything except sight read affairs, tor it would cut t a large graft for inferior 
ing and chorus work teachers who have not enough education to hold a position 
Some credit the music work done toward the A. B. di in an educational institut lr enough in m 
gree; this is well, Others confer the degree Bachelor or sic to teach any of the theoretical p ile they pr 
Doctor of Music. This is foolish. Degrees are not worth conclusively by the lack of wel voice n t 
much anyway, so why confer one that means nothing? United States that they ca t tea t of ging 
The degree Bachelor or Doctor of Music should not be rectly 
conferred except as a degree beyond A. B The degree Individual instruction in voice production the 
conferred amounts to little in any case unless it be faith- requirement of every student college orm l 
fully earned by real study and development. No one ever who expects to bex e a teach f voca ius 
heard of anybody failing to graduate from a school of mu- public schools \ dipl a should sued t 
) . s = I I 
sic if he had the necessary funds unless he is satisfactory ir S resp What te 
All music in State universities should be taught with- there who should not welcom yfully the | 
out special charges; particularly is this true of State nor quirement in school would giv n ov ‘ 
mal schools, whose duty it is to supply the teachers for teacher is placed Im a posit ta 1h 
The pupil m py lv h self r f rf the ’ 
t his schooling—a diploma—which means more t : 
gree, ft it iS a mea { gaining a live d 
can be and is worked successf y, | know, 1 ' ace 
If a student preter a teacher out l the l, well 
and x Liftt be ag d teacher » ] i Syst “A 
JUST PUBLISHED tf imestimable va to t ut te cl O 
1910-11 Issue course the faker w d ve t 
. s | : I losing, | w 1 y that | 
rican musical Wirectory Kt Srey atpiar gd 
tled fact, in the West ‘ \ ' 
ELITE EDITION ; - 
AN INDISPENSABLE VOLUME peg raster is atew oe stad vce yginte 
m them tf a « ry ing 
Delivered on receipt of The normal s« 
what we have in the West, neither have é ( 
$3.00 e Wes 
toms are not estal nea wit \ 
LOUIS BLUMENBERG, Publisher clit 10 Siaees va \\ 
roken if th were en wt 
437 FIFTH AVENUE, NEW YORK , , i — : : 
ori is aqoomed ihnere na ‘ i 
in public school musi ind = beside p t 
which makes possible tl tion), if | ’ \ 
to paraphrase Shakesp« lL would 
development and growth t t tt f ' ‘ 
i] gy, the i t ‘ 
! n ot 
the public schools. Only when the boy and girl of unt 
means has an opportun t ret his education in musi 
a eat Bs a Beebe-Dethier Recital in Stockbridge. 
the same terms as one in academic subjects will we ; jf 
, - . , . : Caroly Beebe and | Det 
begin to get results in our public schools Those whw can 
y } ; ita ecital it » k! y la ‘ t 
ifford private lessons in vocal music are not the ones wh 
, ‘ ' \W tte y 
are to become the teachers of music in our public schools 
: : . enox, Pittsfiel t 
at best, there will not be enough. of them of this a n 
evi { ti : \ he 
to go round 
, ’ ¢ . | thier ga \ tal } ; tr 
Che kind of vocal teacher the normal school pupil ; 
. a ‘ : f W. W. Ellsw ‘ \ { 
afford and has time to take lessons from is not the right 
nd of teacher, else he w d not be hanging t t ‘ ' 
1 , , cir Ie rt | ( 
at tails of a mal school, but uld be nnected on : 
' ry t \le rt ‘ 
good salary with some one of our large colleg: I ! | 
r f the s« ’ 
proper, of located 1 me ity where more money 
. ‘ to" | t and { y ‘ 
be made None of the States of the United States 1 +s 
‘ ‘ \ aie We 
poor but that it cat ifford t pay a music teacher | 
his entire time If he engaged for his entire time, w 
is it not legitimate to demand that he devote a portion of All the world tt ! 
that time to individual lessons? Of what use ts it to of harmony Newark St 











BARITONE 


| Accompeciot: &. 8. TURPIN 


Dayton, Ohio 
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For Terms and Dates Address: H. B. TURPIN, - . : : 


Helena] EWYN © 


MASON & HAMLIN PIANO. TOUR 
Management: HAENSEL & JONES, 1 EAST 42nd STREET, NEW YORK 


So. KERR 


BASSO C4NTANTE.--Song Recitais and Oratorio « speciaity 
For Bookings Address: 638 West 143rd Street - . - - New York City 
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Care of H. W. GRAY & CO. 


21 Bast 17th Street - New York City 
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Hugo Riesenfeld, Violinist and Conductor. 
in New 
more thor 
is born in 
first prize 
1 Conserva 
d this, 
held before 
tal 
lered must 


tor 
superior 
trian capi 
ite his gift 
the 
with 


ieister of 
ment 
him play, 
ung artis 
ra He 
ars, but he 


se 
ouse during 
vork ind 


Cops 


one 
T inze,” 
House under 


Mi 


ed him a 
ind while 
nfeld 
Or 


opera 


j . ] 
many social 
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honors, but he has been most modest in 


them. 


At present Mr. Riesenfeld is deeply irterested in the 


HUGO RIESENFELD 


pup | \ entered the 


but 


number h 
n to make 


ive 


neert held and others are so« their debuts, 








speaking about above all, he will endeavor to train artists that will reflect 


Riesenfeld 
York as 


the thoroughness of his own education. Mr. 
has decided to remain in this country with New 
his permanent abiding place. 


Charles Feltman Dead. 
the first man 
died at Ca 
Mr. Feltman’s name 


Charles Feltman, to bring Tyrolese sing- 


ers to this country, ssel, Germany, September 


aged sixty-nine was closely 
ciated with the 
rhe 


more refined and generally more 


20, asso- 


growth and development of C ney Island. 


musical attractions which he at his place were 
any of the 

This, of 
Feltman was a self 


Han 


a humble be 


gave 
artistic than at 
amusement halls in that noisy place by the sea 
was due to his German blood 


He 


Germany, 


course, 


made man. came to this country from Verden, 


over, when he was a boy From 


Brooklyn he 
prosperous and leading citizens of the 


ginning in a coal yard in became one of the 


Gravesend district 


Famous Cellist Will Play Famous Cello. 


Boris Hambourg, 
America to fill a 
the 


who is on the eve of his departure for 


long list of engagements as soloist with 


principal orchestras and in recital programs, has just 


been presented with a violoncello that, in the estimation of 
connoisseurs, is one of the finest instruments in existence 
Gio 


known of 


This exceptional masterpiece of 
fredo Cappa 
that great Cremonese 
dated 
Spanish Royal Court 


workmanship is by 


and is the most perfect example 


master, It bears the original label 


1696, and was for many years in possession of the 


Mr 


offered $10,000 for this rare model by 


Hambourg already has been 


a wealthy American 
amateur 


Florence Mulford’'s New York Stadio. 


Owing to the mary out of t 
Mulford for lessens, she has decided to open a 
York City Madame Mut'ford, 


leading vocal teachers of New Jerse 


wn students who apply to 
Florence 
studio in New 
f the 
venty-six pupils from Newark 
Newark 79 Halsey 
and Fridoys 


New York 


who is one 
y, receives her 
ard the Oranges at her 
street, on Mondavs, 
Wednesdays and 


studio, 


studio, Tuesdays, 


Thursdays Saturdays sh 


will be at her 


3505 


Broadway 








VOICE CULTURE. ITALIAN METHOD. 
special attention to tone production 
iway, N. Y., Metropolitan Opera House — 4 
ail address, Norwa Conn 








R. E. JOHNSTON 


OFFICE: S 


3} Broadway) - - 


t. James Building 

(113: New York City 

Announces the Following Attractions 
October, 1910 and Continuing until Jane, 1911 


ARTURO TIBALDI, 


LIZA LEHMANN 
( Violinist. 


y ng English 
HOWARD BROCKWAY, 
1 Pianist, Lecture 
“The Latest 
Opera,” Olus 
the Piano 


XAVER SCHARWENKA, 


Alexander HEINEMANN, Myron W. WHITNEY, Jr. 


FRANKLIN LAWSON, 


MARIO SAMMARCO, 
ff ( Tenor 


CHRIS ANDERSON, 


Baritone 


MARIE degree 


RITA FORNIA, 
: Violinist. 


hemian 
AGNES PETRING, 
rano 


IRENE REYNOLDS, 


rano, 


JOSEPH MALKIN, 


Caroline 


MIHR-HARDY, 
, and 
MAUD ALLAN, 


Dancer As 
Symphony 


LILLA ORMOND, 
ae Classi 


EVA MYLOTT, sisted by a 
1 Contralt Orchestra 


OSCAR SAENGER 


TEACHER OF SINGIN 
reacher of Mme. Josephine Jacoby, contralto, tormerty 0 of 
the Conried Grend Opera Co.: Mme. Marie Ra 

praao, Metrop olltien Opera Co.; Mme. Bernice 7 ah 3 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso, 
Manhatian Opera House; Allen C. Hinckley, Basso, Met- 
ropolitan Opera Co.: Orville Harrold, Tenor, Manhatten 
Opera House; : iN Opera House, Dresden, 
‘ Berlin; Mme. Sara 
Germany; Kathleen 
ly Ortman, soprano, 
Grand Opera, Italy; 

nany; Bessie Bowman 
yprano; Alice Merritt- 
Mildred Potter, con 
ms oung, tenor: George 

twin Evans, baritone 
Studio: SA East oath Street, New York 

rching October ist, sere. 














RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
For Concerts Address care of Musical Courier 


GEORGIA HALL Pianiste 


Address HAENSEL & JONES, New York. 


THOMAS J. KELLY sissics 


Suite 2045208 Boyd Theatre Building, Omaha, Neb. 


n Europe till September If th 


BAERNSTEIN- RECNEAS 


TEACHER OF SINGING 


New York: 336 West S8th Street, 
Tel. Columbus 6593 
Philadelphia Studio: 202 Fuller Bullding 


@)FLAHAUT 


Contralte Grand Opera, Paris 
Metropolitan Opera Co., New York 


CONCERTS— RECITALS 





Teacher ot 








ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Loulse Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


Beatrice BOWMAN 


SOPRANO 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street New York 


: WELLS ssc: 


EMMA E. PATTEN 


HAENSEL & JONES 
SOPRAN 


1 East 42d Street 
For Terms, a and yo Particalare 
J. E. FRANCKE 
24 West Thirty-firet Street <= New York 
The KRYL-WAGNER AGENCY Announces Retarn to America 
THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


TRIOR October 28 and 29 with 
AS ORCHESTRA 
r nase STOCK, Conducting 














Tour 





TERMS ADORES 
CL. WAGNER, ST. PAUL rene ORCHESTRA, St. Paul, Mino. 
| BOHUMIR KRYL, 1900 South Spaulding, Chicago, Ul. 





-SAMOILOFF 


BARITONE 
Concert, Oratorio and Recital 


Voice Culture Studie; Carcegie Hall and 
134 E. 57th St. ‘Phone, 6480 Plaze 








SIGiIsSsmMonypD 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 
MASON & HAMLIN PIANO 
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The careful purchaser will 
investigate, examine and 
test pianos of other makes, 
but will buy a 


STEINWAY 


A real piano investment is the Steinway 
Vertegrand, The Upright Piano of 
‘““Grand” Value. Ebonized case, $550. 


Steinway Hall is always open to 
Visitors. Easily reached. Subway 
express station at the door. 


. STEINWAY & SONS 


Steinway Hall 
107-109 East 14th Street, New York 














Unsolicited Testimonials for Heinemann. 


violinist ; 


SARA SIMPSONutit: 


PAULO G 
Dutch "Cellist Fe, 


Second American Tour Le) 
_ 


Season 1910-11 
24 West 3ist St. ES 
NEW YORK 


GISELA WEBER x 


SOLO VIOLINIST 


Recitals and Concerts 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 


to the Welfsohe Bureae 1 West 34th Street, New ¥ Vers 


MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
New York "Phone, 9416 Columbus 


Kathrin HILKE 


SOPRANO 
LESSONS IN SINGING 
33 Weat 45th Street 


Management 


Metropolitan Opera House Bullding, 1425 Broadway, 





Soloist with 
SYMPHONY SOCIETY 
St. i 16-17 


Concert Direction : 


J. E. PRANCKE 


Dec. 


THOMAS ORCHESTRA 


9-10 


ouls, 


Chicago, Ill » Dex 





Successers 


0 West 57th Street, 





Studio: New York 
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Carmen Melis, of the Boston Opera Company; Ben Davies, 
the English tenor, and the Halle Orchestra, with Dr. Hans 
Richter as conductor 


Zimbalist’s London Success. 
Tschaikowsky’s violin concerto has no better interpreter 
Zimbalist, the Russian Here is 


London opinion as expressed through the press: 


than youthful violinist 


a really excellent performance of Tschai- 


in D and was well received.—The Daily 


lelegraph 


Efrem Zimbalist, 


remarkable 


instrumenta was who played Tschaikow- 


technical acvomplishment. 


and the 


violin concer with 


howeve more than mere brilliance player 


ZIMBALIST AND TINA LERNER 


» much into his work that even the bravur 


not often 


characte: a passages 
} 


News, 


ignificance they are allowed to possess The Daily 


May 1 1908 


Herr Zimbalist 


played, as 


IT'schaikowsky’s 
abbreviated versior 


made a great success in violin 


usual, in the not at 


alike 


and 


nt His fine tone and decided style 


remarkable The Times, May 15 


were 
1908. 
in the Tschaikowsky violin concerto was played with the 
liance by Zimbalist The Globe, May 15, 1908 
previously played 


\ Tschaikowsky’s 
eat deal 


concerto, 
of temperament and 


sht sho 


a purity 
advance 


May 


wed a great 


husiasn rhe Star, 


I'schaikowsky concerto suffered a 


he andante, however, was character 


utterance, while of execution it was 


May 19, 


in port 


ate The Court Journal 1908. 


I'schaikowsky concerto in D, and 


med to gather sweetness at the expense 


Arturo TIBALDI 








his 


of the volume of tone; but one would not hasten to change 


reading for a mote robust one.—The Sketch, May 20, 1908. 





Rosa OlitzKa in Mexico. 

Rosa Olitzka is meeting with marked success in Mexico, 
where she went with other celebrated opera singers for the 
season of grand opera at the Arbeu, in Mexico City. The 
following notice refers to Madame Olitzka’s singing as 
Ortrud in the first performance of “Lohengrin” 


The Ortrud of Madame Olitzka fine and she 
seemed to enter more fully into the 
of the 


Germany.— Mexican 


was especially 


spirit of the opera than most 


others, perhaps, because she is of a country so close to 


Herald, 
Before leaving this country for Mexico, 


September 14, 1910. 
Olitzka 
sang at the Ocean Grove Auditorium, and evidently her ap 


Madame 


pearance there created a furore One criticism reads as 


follows: 
osa Olitzka, the donna contralto, was heard by a ce 
m a song recital of rare merit 
Although 
this 
She is 
Metropolitan Opera Company, of New York, 


prima 


audience at the Ocean Grove 


last 
grand opera in the 


lighted 


Auditoriun. evening. known to those who attenJ 


large cities, famous Russian singer seems 


to be a stranger to the masses under contract with the 


to sing in grand opera 
the coming fall and winter in Mexico, and will also appear in som 
f the 


Madame 


larger cities in this country. 
Olitzka has 
wondrously 


a marvelously sweet, yet voice and 


her 
efforts are 


strong, 


produces beautiful tones in work. Dramatic in 


manner as she sings, her vocal most charming He: 


voice is perfect in a compass of three full octaves from low C to 
high C 

Madame Olitzka’s first number was 
Prophete,” “Ah! fils,” 
ular “Softly Awakes My 
“Wier was given. 


Upon the contralto’s second appearance she sang 2 group of thre 


Meyerbeer’s aria from “Le 
Saint-Saéns pop 


Hlumperdinck’s 


which was followed by 


Heart.” For 


mon 
encore 


nlied” 


splendid compositions—“Die Loreley,” by Liszt; “Ein Schwan,” by 


Grieg, and “Serenade,” by Strauss. 


1 for 


splendidly 


applause at 
Cuckoo” 


' , 
electri iuminations 


The audience 
Madame Olitzka sang 
Before the applause 
ing from the Fairyland 
a fresh 


was persistent in its 


Liza Lehmann’s 
had ceased the remain 


Festival Saturday night turned on 
of enthusiasm 

Madame Olitzka had a 
The songs were “Ah! Lov 


“Baby,” by the 


causing outbreak 

In the 
of three 
but 
and 


second part of the program group 


songs and a single number. 


Mrs. H. H. A 


by Bizet, “Baby” 


a Day,” by Beach; same writer, 


“Pastorale,” was deliciously sweet, appeal 
ing at once to everybody, and as the applause th ollowed showed 


no sign of diminishing, Madame Olitzka very gra 
entire 


The noted contr 


song. 
evening came to an ¢ 
obligato, by Nor 


violinist’s hand to share the 


alto’s work of the 


Bizet’s “Agnus with violin 


Sauter. The 


Dei,” by request, 
singer grasped the 
applauded. This number witl 
Olitzka’s other 
Asbury Park Press, 


as the audience was given 


companiment. Madame solos were sung with 


accompaniment August 23, 1910 


Mr. Dollop—Brown’s an ingenious fellow. 
Miss Wollop 
Mr. Dollop 

The Merryman, 


What's he doing now? 
-Teaching silkworms to sing cocoon songs 


‘The Young English Violinist 
Management: R. E. JOHNSTON 
St, James Buliding 
Broadway and 26th St., New York City 





HOWARD BROCKWAY .. 


COMPOSER are IisT 
Lecture Recitals 
** The Latest Word In Geers ° 
Illustrated at the Piano A Great Novelty 
Management: &. E. } ee St. Jawes Bids. Broadway 
St., New York City 





BASSO 


—— R. E. JOHNSTON 


MYRON W. WHITNEY, Jr. 22: 





BASSO CANTANTE 
Metropolitan Opera House 
mie Metropolitan Opera House 





THIRD AMERICAN TOUR 
January to May, 


LMAN 


1911 


Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau 


i WEST 34th 


STREET, NEW YORK 





DorotHEA NOR TH 


SOPRANO 
ORATORIO, RECITAL CONCERTS 
Address, 4442 Woodlawn Ave. 
Chicago, It 





EXCLUSIVE MANAGEMENT 


MELBA 


September, October, November, 1810 


FREDERIG SHIPMAN 


Concert Direction 
3835 FLOURNOY ST. 
CHICAGO, ILL. 


MANAGEMENT 


ORDIGA 


January, 1911 
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“Nativity” for performance at the first concert in January Season's Plans for Volpe Symphony. 



























































Rehearsals are held Thursday evenings in the chapel ot ; 
PEEP ; 2 : ; eee # Arnold Volpe, the musica rect assumes a leading 
the Cnurceh of the Reconcthation rner Jeffersor and . 
- ; : ‘ : place in the advancement of Amer n music by ann 
Nostrand avenues The officers of the society are: Presi - 
, 3 é e . Z , : that the novelties t ppeat n programs of t \ 
dent, Charles F. Gleason; vice president, Kathryn F. Doug ' : 
; : ' , Symppor Society of New York this seas will be chic 
ass nanciai secretary tt suret \ I rst re ' " 
oon ee at ; : : levoted to Ameri ‘ ) s is t r 
cording secretary and librarian, Charles C. Mars Boat ‘ 
— 2 . 3 tnat an orchestra < t ‘ eT s step 1 
of directcrs NK ert LD i William Willock, Harry A ‘ sl as \ . 
famuliarit grammed by lf 1 
beck, F. I. Crane, William H. Thomas and the office ' anesiCee est 
The s ty ‘ ‘ | , . scores Ss connect w ht New \ k mt icips 
€ €s 200 NOSS gain [ 
engag } ‘ erts this sumirme “ \ é ° their ult , ; 
a ‘ i ‘ ‘ 
I sa al ae il] place one A work un f sia 
2 tor tl winter 
Phe sale of seats for Madame S Hi tal hiic} 
! Stabiisht t S 
nde the s] 5 t br KI I t wi « : w e \ pe y 
_ Orchestr the n eviot xistir , 
luesday, © j e recit W x« i t . \ ; ’ EX « 
t s of New t lity of this 
pera hou f e A \ f Musi | y Ae y V ‘ ality ft y 
\ P wy te y ‘ venti \ 
U eT “ the tf t rt the «eas : : < 1 sea 
\ p> wor i i pat tly t € 
Beooktyn, September 26, 191% RRR f od } onc = 
rT PI Ty ; } ; : . a nign ( 
> " 1 Sr ' i he iiha to give a ries ' t , 
Howard Brockway will give one of the lectures on the , : : othe cy of the orchestr t ir was manifest 
; concerts under t spice oft tl frookl yt Institut : ite ' 
foston Symphony programs in Brooklyn this season. Mr ; : who have watched its growt t preparing 
> , Rife i 1 1 Saturday evenings, Nove er 5 ecember 17, January 2 . : S 
Brockway is scheduled to speak Thursday afternoon, Jan . rogran well in tl terpretat Mr. Volpe | 
. 4 * ruary S Alar tl ne pr Q | im f this } me 
vary 12, on the program for the third concert, at which ; , M phe a let trated his kee bilit 
, , , , , abali 
] } €s Of concerts will be tf liustrate the development of t 
Mischa Elman is to appear as soloist Many singers are ; ; : Mr. Volpe announces prograt for t . 
: ; piano trio from the time of the Ger issicists to mod = 
hoping that Mr. Brockway will also deliver in Brooklyn * a full of interest and progres ffort There are t 
: x ern composers of ffere tior ‘ | ‘ 
his lecture recital on “The Latest Word on Opera The , four Sunday afterno neerts in Car Hal P 
composer-pianist is to make a tour of the country giving following date December 4, Janu 8 Februar. 
this specialty, and in this opera mad time many will want Werrenrath Enjoying Aquatic Sports. March 19. Th red are \ 
to hear him Howard Brockway was born in Brooklyn Remald Werrenrat elicves glorious gosp ae te \lexand H mann, ¢ Ge ‘ 
November 22, 1870 He may count upon a hearty wel th € accomp g cuts show ft favorite nyger Josep Malkin. R P 
y | - | h Hi 
ome when he comes back to his native town this season, rt baritone as expert sw ‘ Neversink, Su! \ t! \ 
where many remember him as a pianist of rare ability and \ caret lar f old ar ew W 
power It is news also to chronicle, in connection t! ‘ Ne | ep | 
| f 
with the Boston Symphony concerts in Brooklyn, that two test 1 
of the Boston music critics, namely, Philip Hale and Louis D by Philp I M t N a 
{ | lson, are to come t Brooklyn as lecturers n the pro \ { | i i \\ y ' 

[ 
grams Mr. Elson is to speak on November to about the Dy , I Yew W I \ 
program of the first concert, to be given Friday evening, t I ‘ 

November 11 Mr. Hale will pay a visit February 23 and n is it ‘ t f 
tell the subscribers about the music of the fourth concert, t re ' . R 
when Busoni is to be the soloist Jt is a pleasure to an t if 
nounce that a woman is to be ne of the Boston sym Conduct ‘ 
phony lecturers; this distinction goes to Mary Hallock burope f ‘ ' ’ 
Greenewalt, the Philadelphia pianist Mrs. Greenewalt \ fee flere ‘ \ fi 
to gi the closing analys! f the series on March 2% ef elt f | 
zeRe*e iN MacDowell 
‘ The wil ( S 
The « nt of Edwar Fak f the Metropolitan ' , 
Seis a ‘ wa a al vA ; . hath k R ) 
Opera 1 member of the faculty at the Master van Cot N. 1 ‘ ¢ ' Werr th passe te” 
School i iused ne misunderstanding cot me ideal day t , ry . 
. ee a? , om ae The ‘ 
cerning his duties at the hool Mr. Falck is engaged Mr. Wert wh mg bs 
. nan } ' ] 1“ nd ul vell . re 
merely as coach and chorus master and not as assistant t ma ! ‘ . tie nats 
< : g neil we . a . a a el _ < t r \ 
Madame Jager in the tone work Madame Jager’s only ae . HM , 
: ; , rtant eoitecti 
. - . metrated wl} ‘ . ‘ : - , 1! ‘ ed , ‘ , 
assistant in the vocal teaching its Melame Guttman-Ric« nstra we wit = * : \te \ 
, : z , 5 adacot fey rt rt j . . 
Madame Rice 1s erself ! excellent dramati sopram beral ! 1W 
with a fine record abroad ar in this country She was enrath | ‘ . ‘ PpOT nm 
oP } ‘ ‘ 
cae of the Wistractéts at the Metrosoliten Osera Schoo or wit Janet Spencer Back from Europe. 
; ' P | Ss i ' \ 
luring the reig f th te Heinrich Conried German, | el \mer 
nee neu r He ' t ' { a 
The Re« iliati Choral Society f which Wilbur A utif | | t ‘ 1 wit ‘ 
Luyster ts the mu al core t re irsing Stewarts s artistic ¢ ’ pe to wive ar lend | 
joe Tox ros tb Oe Sete sGebseseee obsess er eeeretese ete e1rse cote PeeEsrIIyT WIT LI To a 
" : crt : 
9 rr > y- : a ee ~™ “os i = : , 1 Ji 
, —~ ‘ HAR OMAN PPL Y COMPanY <— 4 ; 
Ee i | ay + — @ a. a ’ J H 
~ ie $ 
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TEACHER OF SINGERS 


Atelier Bidg., 33 West 67th St., New York 
Phone, 4225 and 6965 Columbus 
List of prominent pupils in Oratorio and Concert 
to be had on application 
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Desussy is writing the librettos to both of his 
Poe operas. 


yp 





MANy persons have made large fortunes out of 


music—with the accent on the “out.” 
——_--4- - 
Revolution, cholera and too many piano com- 
positions constitiite the ever present menace of poor 


Russia. 


Irs 200th concert in New York will be given bs 
the Boston Symphony Orchestra here this winter. 
The organization made its metropolitan debut just 
a quatter of a century ago. 

a ca 

AccorDING to an exchange, we learn that only six 
persons in the world are able to play on an instru 
ment known The 
goussle, then, must be about as difficult as the piano. 
>- 


in Russia as the “goussle.” 





Anour twenty works have been submitted for t’¢ 
Metropolitan Opera Prize Contest of $10,000 which 
closed a week ago. ‘The winner, therefore, may be 
reasonably certain that at least nineteen persons will 
not like his composition. 

en 

Gustav MAnLER soon will sail from Europe 
and Oscar Hammerstein departed last week for the 
shores of that continent. Musical mathematicians 
will be able to figure out for themselves which side 


vets the best of the exchange. 


Oscar HAMMERSTEIN, before sailing for Europe, 
announced that he had engaged Lina Cavalieri to 
sing at his London Opera. That is a combined case 
of seizing the future by the forelock and the present 
by the prenuptial agreement. 


elieinn 
Tue recent Munich festival of French composi- 
to convince the participants 
something 


tions served chiefly 
that they were teaching the Germans 
new, and strengthened the Germans in their belief 
that tonally they have nothing to learn from France. 





\s usual during the annual Worcester ( Mass.) 
Music Festival, THe Musicat Courter will send 
a special representative to attend all the concerts of 
that venerable convention, and a full report of its 
musical do‘ngs will be found in the next issue of 


this journal. 


In the “Reflections” of last week a reference was 
made to the death of Luigi Illica, the famous oper- 
atic librettist. We are glad to be able to correct 
that doleful piece of news, for at the present mo- 
ment Signor Illica is alive and well, and hopes to 
remain so for a long time to come. 

a a 

lite very latest war bulletins from abroad report 
that the quasi quarrel between Richard Strauss and 
some of the German opera managers, regarding his 
forthcoming opus, “Der Rosenkavalier,” has been 
adjusted satisfactorily, and the premiére will take 
If the 


stories are true, that Strauss held out for high terms 


place at Dresden, as planned originally. 


and special conditions in return for the right of pre 
duction, he was acting strictly within his rights 
from a commerce al as well as from an artistic stand- 
point, and musicians all the world over should fol- 
low his businesslike example whenever and wher- 
ever they get the chance. He charges his price be- 
cause he knows that his goods are in demand, and 
that is the accepted method in modern _ political 
economy. Strauss controls a monopoly of Strauss 
operas. and he has the same privileges as other 
monopolists, to make the product bring the largest 
possible amount of profit. Richard Wagner did the 


same thing: so does Edison today with the inven- 


tions of his brain. We glory in Richard Strauss’ 


common sense and shrewdness, and quite agree with 
the New York Evening Post that the composer of 
is forcing the world to 


“Elektra” and “Salome” 





make heavy financial reparation for the poverty to 
which it condemned Mozart, Schubert and the many 
other penurious makers of imperishable melodies. 
Up with the prices, Richard Rex! 
——+* 
A ‘GERMAN musical savant, Dr. Friedlander, who 
recently visited our shores on a scientific lecturing 
tour, now tells his countrymen abroad that “after 
all, Teutonic singers are at the pinnacle as inter- 
preters.”” Does the Doctor mean “pinochle,” per- 
haps? 





cians tininitiiay 
Queer, indeed, is the story in the Natal (South 
Africa) Intelligencer, about the python whose 
“scales” give out musical tones when struck with a 
stick about various parts of the body. However, 
we hasten to believe the Natal Intelligencer with- 
out seeking personal proof as to the tone qualities 
of the python. 
sicelsicnedlbpiliioi 

KikAM IT, Sultan of Sulu, is visiting New York. 
Much regret is felt by the entertaining committee 
that the musical season has not begun, for a gala 
performance of “Tristan and Isolde” at the opera 
or a Philharmonic concert devoted to Brahms would 
have proved to our exotic visitor just what this city 
represents in the way of cultured enlightenment. 

—_ oo — 

‘THERE has been a change of address in the Ber- 
lin headquarters of THe Musica. Courter and 
hereafter the new offices of the paper will be at 
Jenaer Strasse 21, where Arthur M. Abell will con- 
tinue, as heretofore, to extend to visitors the cour- 
tesies of our publicagion and the benefit of his advice 
based on his long residence in the German capita! 
and his thorough understanding of musical condi- 
tions there: 

<icheicniaillii 

I-1FTY-SEVEN is the magic number of Methodist 
ministers who have notified the upper Iowa Meth- 
odist Conference that they will retire from the min- 
istry because the salaries paid them are too meager 
to support themselves and their families. These 
courageous clergymen mean to engage in secular 
professions where there is a chance for them to earn 
enough to educate their sons and daughters and 
live well themselves. Some of them ought to take 
one term of vocal lessons, and then enter the ranks 
of illy equipped singing teachers who charge $5 per 
lesson—and, sometimes get it. 

— Oe 

BERLIN'S new “Grosse Opera,” planned to run in 
opposition to the Royal Opera, now seems to have 
breathed its last very quietly. The building author- 
ities objected to the plans of the house and that is 
g-ven out as the specific reason for the abandon- 
inent of the project, but those who claim to know 
the facts say that Berlin has had a surfeit of opera 
during the past few years, and that the guarantee 
fund required to finance such a big scheme as the 
one outlined could not be coaxed out of the pockets 
of the frugal Berliners by the enterprising creators 
of the “Grosse Oper’’ scheme. 





BUSONI CABLES HE IS COMING. 

Rumors both in this ccuntry and Europe stiting 
that Ferruccio Busoni, the pianist, was not coming 
to this country this season are positively denied by 
the great artist himself in a cablegram just reccived 
by his manager, M. H. Hanson, of the Concert Di- 
rection M. H. Hanson. The cable reads: 

To Konzertion, New York: 

Geriicht ganz unbegriindet; beginne New York, Januar 
7, laut Kontrakt, 

Translation : 

Rumor totally unfounded; begin in New York, Jan- 
wary 7, according to contract 

This ectble should set at rest all unfounded ru- 
mors about the coming Busoni tour, for it followed 
immediately a letter which Mr. Busoni received 
from Mr. Hanson, in which the great virtuoso was 
informed of the absurd gossip on both sides of the 
Atlantic. It is settled: Busoni is coming. 




















Municu, Sept rw 

If those who believe that Europe is not disingenu 
ovs and that it does not know how to gild the ad- 
vertising pill had been in Munich for some time 
past and observed the preliminary work done in the 
interests of hotel keepers, ticket sellers, publishers 
and others to st:mulate the curiosity to hear the new 
Mahler symphony, their opinton would have becom 
modified considerably, if not totally. The se ence 
of the réclame, the application of the advertisin: 
problem, these are just as carefuily utilized as any 
but it with 


where else, nght in Germany: is done 


the ingenuity of the experts, phariseeical and b 
dissembling. In America it is direct, open and un 
protected by any attempt at deception The adver 


tising is for sale in America, like any commodity; 
in Europe one can buy it also, but he must at least 
not appear as the purchaser. Considered as a 
science, it is a question as to which method is prei 
erable. In the instance of Operatnmergau and 
Mahler’s latest (?), it that 


Europe, with its subtlety and its stratagem, with its 


symphony appears 
ability to mystify and its simulating art can at least 
boast of advertising as effectively as America does 
by direction and exhibited plan 

refer, of course, to 
Mahler’s 


symphony, really the musical event of the 


Anvway it is over now. § | 


the first performance of Gusta eighth 
summed. 
here. The performance took place September 12 in 
Exposition, which was 
To be 


Mahle 


i choral work, is divided into 


the great music hall of the 
filled to the last seat and standing place 
statistical for a moment, the symphony, as 
calls what is purely 
two parts, the first the hymn “Vent, creator spit 
itus,” the second the closing scene from the second 
part of Goethe's “Faust.” A thousand performers 


—count them—took part in the production, seven 
soloists, five hundred men and women chorus sing 
ers, three hundred and fifty school children, an o1 
chestra of nearly one hundred and seventy men, in 
cluding enough brass to fit out three or four ord: 
rhe worl 


We are to 
near Mahler at the present day to form an intelli 


nary circus bands, and the big organ. 
lasts about an hour and three quarters 
gent opinion of the real value of his wotks, and ! 
shall not attempt to analyze or criticise this eighth 


symphony. For my part I am entirely in accord 
with the impressions of a well known Munich critic 
“I can searcely, or only in 
that | 


moved by the work as a whole, or that my musical 


who wrote as follows: 


the most conditional sense, say was deep! 


sensibilities were stirred.” For my part, it left me 


very cold. There are a few very beautiful lyric 


passages, mostly for solo voice, and there is also 4 
thundering amount of noise in the two finales. In 
these finales Mahler has eight trugopeters and four 


trombone players, in addition to the regular orches 
tra, who al! stand up in a row at the top of the plat 
form and blow for al! thev are worth into the faccs 
of the audience. Besides these extra brass player 
there are in the orchestra itself four trumpets, eight 
trombones, a tuba, four kettledrurms 


horns, four 


and three pairs of extra big cymbals. not to men 
the 


The eight hundred and fifty singers might as 


tion great organ, which also goes full blast 


well 


11 
it 


all be at home and in bed for all one hears from 


them. It seems as if the composer should make up 
his mind as to whether he is writing for chorus with 
orchestra accompaniment, or for orchestra with the 


As tl 


whom I have already quoted said, this pandemoniun 


chorus among the “also presents.” criti 


is a good old unfailing recipe for stirring up the 


audience, and it did not fail this time. etther. Of 


the popular success of the performance there can be 


The great audience applauded liberally 


no doubt. 
after the first part, and at the end there was reall, 
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MAHLER'S NEW SYMPHONY. 


an ovation for Mahler, who was called back innu 


erable times. One must speak in terms of unlim 


ited praise of hs work as director. The perfor 


ance was almost flawless, and he is 


no way respon 
two ol 


lhe 


respectable and hardly 


sible that one or 
from the kev 


the soloists straved awa 


solo craft was as a whole very 


more, the one brilliant ex 


ception being Hofoperasangerin Gertrude Forste 


from Vienna, the first soprano, who 


possesses a 


pure, strong vorce which sounded beautiful, espe 


cially m leading the ensemble. but whom we should 


nave to hear under different conditions to judge 
correctly 

Chere were a lot of interesting details In the 
rchestra, for instance, one could note a double bas 
soon elongated by the attachment of an aluminu 


tube two or three feet long, in order, I suppose, t 


secure lower tones than possible with the ordinar 


instrument The busiest bee in the hive, not « 


cepting Mahler himself, was the kettledrum plavet 
It was a mere bagatelle for him to play two drums 
one with each hand, while tuning a third with hi 
teeth. He had also a faithful Achates, who spent 
most of his time tinkline triangles, ringing bel 
banging bie drums. ete. However, when the d 


mands became too great even for the almost super 


kettledrum plaver 


human ability of the aforesaid 


this true friend would drop his own work, sprint 


twenty never once 
sticks, and 


and fou 


upset 


feet across the plati m 


ting a music desk, snatch up a pair of 


let loose on kettledrums numbers three 


while the first artist confined himself to numbers 
one and two There was also a gentleman who 
plaved on a large concert grand piano He wa 
very industrious I know it because | saw hi 
Unfortunately im the neral clamor, none of «hi 
notes ever got as far as mv ear 

first on account 


The audience also was interesting 


f its size, secondly on account of its makew 
Musical Germany was there, and nearly all the lead 
mz ertics. Max Reger was there. Richard Strau 

as there He sat in the front of a box and al 


ternately watched Mahler and read in the pian 


score—through a lorgnett No composer kn 
no to use the effects obtained fro the st pm dl 
brass immstruments better than this same Strau 
And now he has learned how to abuse thes« in? 
ffects. that is. if he wants to. which IT verv mucl 
douht for Mahler has in this mphony it leas’ 
for mv taste, fearfully abused this same legitimat 
effect through veruse It seemed to me as if th 


whole brass choir plaved at least half the time wit! 


stopped instrument lodert f « rs¢ nodern 
but 

I's end with, praise where praise is duc Mal 
conducted splendidh The chorus sang well. wher 
t was 1» sstble to hear them The orehe stra pla et 
well. The soloists did their best he organ pla 
va is judicious the composer allo ed hi to | 

nd anvway, it’s all over now Blessed be tl 
who will hear ‘t: the reed it Hans Strict 

‘ 
METROPOLITAN OPERA PLANS. 

Announcement is made by the Metropolit 
pera Compan that it regular I ” t twent 
two weeks will begin November 14, 191 ! en 
\pri 16, rons he ihscription pert ance 
will take place on Mor da We | a Th irsda 
and Frida nights ind “at irda itines \ enh 
cription at regular prices has also hee pened 
the last ten Saturday nichts, beginn neg ebrua 
it By an agreement between the Metropolitas 
pera ( ompan ml the Chr avo Grand (Opera 
Company, the latter will give ten performances with 
its compan m Luesday nights, from January 24 


inclusive 


to April 4, 


pohtan Company will be Messrs. 1 


tr 


Podesti and Pasternack 


lhe repertory ts to be selected from thes ky 
Carmen,” “Don Pasquale “L’Ehs 1 \more 
La Favorita.” “Lucia di Lammermoo Cie 


mania,” “Marta,” “Faust,” “Orfeo ed Euridice 


Hansel und Gretel,” “Pagliacci 


ticana.” “Manon,” “Werther Les Huguenots 
“Le Nozze di Figar “La Groconda Boheme 
Madame Butterfly, losca | Barbers 
Sivigha lhe Bartered Brick “Aida Ld 
Rigolett traviata lt vatore, raistati 
Der Fliegende Hollander Lohengrin,” “Tann 
hauser,” “Tristan und Isolde,” “Die Meistersinget 
Parsital “Da Rheingold,” Die Walkure 
s tned Gotterd erung Met tofel 
Dukas ‘Ariane « Barbe - Bleue \rmid 
{y lt lark’ Lh ( cKe!l n ti Heart 
‘Romeo et Juliette. Humperdinck’s “Konig 
kinder Leone “L Ora \lascagt 
L’Amuico Frit Don Giovanni Puecin Lhe 
Curl f the Golden West Manon Lescaut \\ 
liam Tell lLeroun Le Chemineau Ble 
~ 
Ver epeil \\ it Ferra F Lu Donne Tt 
Ni I i¢ YQ TT \ adis Deb SY 5S | A \ | t\ la 
Maison Usher La Diabk in i Beftre l 
Legende de Tristan Nienzl's Der Lvangelt 
inn Leroux's “I Reine lametta ; Charpen 
tiers “La Vie de Véete Rave “LL Heurs spa 
nol Salvavre Solana and the ballets “Coy 
pelia Crsele lay te 
he ct pal \ ! 
ik 
wae 
Rita I 
( }e 
\l Gluch 
y i i s? i \ 
{ ‘ \\ 
j 
t . ‘ 
, : 
f Jor 
ue | i \ 
‘ i 
‘ | 
| ' ( t rl } 
¢- | t 
lac . } 
‘ wl | t 
le \mat 
(, fakla 
| i r | 
{ « { 
( {, ett " ? 
( Gilibert 
Gi , r 
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{ | ‘ ! 
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. aes | 
F VW 
Vas { ca in to ¢ if pera 1" 
‘ the leort ite t ele eone 1 
arked thereuy er é that if the transfe 
vere f ( t thr 
un 
Victor M wt TT ‘ , n Der } ’ 
[ the Ne ‘ t roa 1] ater by mine 
). the parti irs of which appear on another p 
Thea means two opera house lat York ¢ 
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hed the plumed and hobble 
ept ito the studio, “I've 

out 1 that when I decided to 
ide up mv mind to come to 


and guidanes 


i 1 te i so,” th Professor 
cle ve had, as you imply, 
perience in acquainting stu 
technic and the real mean 
| tucdio here 
mfortable and | try to mak 
1 Tit 
iar that your studio 
i ve mY wa shen, N Y 
to town four times a week 
tin 
peated the Protessor, 
nesslike aspect, even though 
emotional timbre He 
ere tovine with fate when 
whet | could arrange 
t | } method 
( 1 Thumper teaches 
pianist out Of any one 1n 
racking your knuckles 
nit bet breakfast Says 
{ ‘ 
‘ 
lace to board in town 
e for the winter and take s1x 
| } ; 
' ( f | myself will 
le home for vou.’ 
htful picture of Liszt 
te on Laszt 
nt th the pieture,” the 
t l ( \ re pu manned 
e ti req fT lhe 
to d me shopp n2 
this check—fifty dol 
re t e to let you have th 
) belie Waldteufel’s 
ae eal.” 
4 rit ny beaut ful 
for vou, includ 
position 
the young woman drow 
{ ud be better able to 
\ rk will be need 
\ \\ 
é le for vou. Frieda 
na rr the 1c\ 
\ ea sweet man, and I felt 


VARIATIONS 


gos 


I could come to you and get the best possible ad- 


vice. Tell me—do you consider his method really 


as great as they say?” 
“Whose method ?” 
“Why 


“T never bother with other teachers’ systems. | 


Thumper’s.” 
have my af 

“Do you mean to say that you don’t know the 
Thumper method ?” 

“Tam compelled to admit my utter ignorance on 
the subject.” 

“Then,” 


I am here. 


don’t 


[ came to vou for advice.” 


snapped the modish maiden, “I 
see why 

‘That's what I thought, too, 
vive it.” 


“Now 


Vise 


and I am ready to 


talking. 
knuckle 


Thumper’s for my course of lessons there?” 


you're Well, then, would you ad 


me to get massage before I go to 


“To Thumper’s—-you—for lessons ? 


“Yes 


Eight dollars an hour. 


all arranged for—I begin this afternoon. 


It isn’t too much, is it, for 


such a great man? Thanks a thousand times for 


your advice. TI certainly shall profit by it. You are 
Gor id-day 


” 


just as sweet and kind as they all say. 
my thanks once more good-bye. 


When. the 


kitchen, with the broken pieces of 


frightened Frieda returned to her 


glass, and the 


lemonade rills trickling from the platter, she told 


her fellow servants that the Herr Professor need 


cd more vacation. “He is acting now like a Ve- 


riickter.”” added fat Frieda, “and our season hasn't 
even begun yet.” 
neue” 
Private advices from Frankfurt, Germany, re- 
port that the opera “Liebelei,” text by Arthur 


Schnitzler, music by Kapellmeister Neumann, 


achieved a striking success there. ‘‘Liebelei” was 


done as a play last season in New Yerk under the 
name of “The Reck ning ‘! 
ner, 
John Towers is out with a dictionary of 28,015 
operas rhe O1§ are great works. 
RRR 
Most of the modern choral symphonies are 
chloral symphonies 
nee 
If Collector of the Port William Loeb, Jr., only 


knew it. he has done the weary musical world a 


vreat favor by decreeing that every valusble old fid 
dle scold in this country must pay duty. Now watch 
the prices fall, 


the newspapers! 


in the stories of sales given out to 


an ed 
Hale! 


ing kind things about a woman when everyone else 
1, 


Hurrah for The spectacle of a man say 


urls 


at her nothing but anathema ought to be a 
common one in our cavalier world, but alas! it is 
so very rare that the present instance is worthy of 
being picked out as one of the few marvelous ex 


CC puions 


Philip Hale writes in the Boston Herald: 


There is this to be said about Lina Cavalieri: She 


has never let anything interfere with her work as a singer, 


ind she has always treated the public with respect. She has 
began her 


been ambitious ever since she career as a 


dancer and singer in music halls. Her ambition was an 








honorable one: She wished to win fame in grand opera. To 
attain the goal she has worked like a galley slave. Mr. 
Victor Maurel said to me last winter that in his life as a 
singer and teacher he had never known a woman who 
worked so conscientiously, indefatigably and intelligently 


as Madame Cavalieri had worked under his instruction 
When she first appeared in New York she was known 
chiefly as a “professional beauty,” and the critics were 


disinclined to view her seriously as a singer 

She is a beautiful woman, a radiantly beautiful woman. 
seauty is not a crime. Take the case of Helen whose face 
and body brought ruin to Troy. Her beauty was so won- 
drous—for she possessed the thereby three attributes of 
reason to 


perfect beauty—that even they who had every 


curse her were lost in admiration when once they looked 
She was a rare creature of the gods, they said; 
fated that she should 
bring about the sacrifice of Iphigenia, humble old Hecuba 


upon her 
it was “launch a thousand ships,” 


and send the widow of Hector into slavery. In the eyes 
of the Greeks and Trojans she herself was blameless by 
reason of this beauty. But Madame Cavalieri was not con- 
tent with the gift of the gods. 


Xaver Scharwenka loves to remember the trip 
when he and H. H. Myer, a butter merchant of 
the the 
There were few passengers on board and 


Philadelphia, crossed ocean on same 
steamer. 
Scharwenka was glad of the quiet, so that he could 
Often he would sit down at a table by 


himself in the smoking-room and busy himself for 


compose. 


six or seven hours at a stretch with pen and manu 
script paper. Schar- 
wenka’s doings with great interest, and one day tried 
to coax the musician to take a walk on deck. Schar- 


The butter dealer watched 


wenka declined courteously, offering the excuse 
“But, 
my dear man,” said the man of butter, “what are 


that he had a great deal more music to write. 


Economy is all right, but one 
Why don’t you buy the 


you doing that for? 
must not go to extremes. 
pieces instead of copying them off this way? Music 
is so cheap nowadays!” 

| a 


It will be seen from the accompanying picture, 


that Mischa Elman’s passages are better in up bow 





ROLE 


ELMAN IN A NEW 


than at uppercet, and that he stops double notes 
infinitely better than he stops a blow aimed at his 
chest. Expert devotees of the gentle art of fisti 
cuffs are bound to groan when they note the “open” 
jaw of the violinist and the tragic inactivity of h's 
right “mitt.” Elman’s only consolation should lie in 
the fact that his antagonist’s parlor pose shows just 
as little talent as his own. When it comes to a 
question of the violin championship, however, it is 
just as well to have a substantial side bet on Elman 
to hold his own with the rest of the tiny band of 
record holders. 
zee 


To hear Josef Hofmann play the piano is one 


thing: to read his column in the Ladies’ Home 
Journal is quite another. 
nee 


It is announced that this world weighs 7,000,000.- 


/? 


000,000 tons. If the Bruckner symphonies were to 











am = 


ape nn sare taeresar 


ee 


be sent up in a balloon, there would be a consid 
erable difference in the figures 


neRe 
“If you cannot say anything bad about a brother 
musician, better say nothing,” paraphrases the most 
epigrammatic pianist in America 
nee 
Angelo Neumann, who 


died recen 





ported seriously ill 
nnre 


James k. tells of a young actor who 


Hackett 
! 


was so modest that he inserted in all the dramatic 


papers an advertisement which read: “Engage 


ment wanted.—Small part, such as dead body, or 
outside shouts, prefe rred.” 

nne 
language for singing. 


Esperanto is an excellent 
If you doubt it, go to the Manhattan Opera and 
hear Chadal sing the role of Hans in English. 

RRR 

In none of Schubert’s works is his lack of finish 

more apparent than in the “Unfinished” symphony 
nner 

notorious 

the 


spiritualistic 
that 


Eusapia Palladino, the 


medium, bobs up again with statement 


she “is able to make her wonderful hands do any 
thing.” I defy her to play Godowsky’s ‘Si } etais 
Oiseau” arrangement, with her hands crossed 


LEONARD LIEBLING 


MUSIC IN FLORENCE 





we sept ”) 

The once famou be] enti iritone I os P 
pupil of the old Tuscar inging master, (su ha ust 
died. He was the first ba € w ing the “Edinea” 
of Catalini and he sang it at the Scala, He was al 
first to sing the “Salan of Massa He w gre 
Escamillo in his day His fortune at one time was est 
mated to be over six million france which he had car 
fully made with his voice, but afterward dissipated aw 
in high living. He died a broke low! | , t fifty 
hive 

nene 
At Pesaro, one of the most erudite | ntine criti 


Bonaventura, has just delivered a most in 
on Niccolo Paganini and His Unp 


Professor Bonaventura s language and 


Prof. Arnaldo 
teresting 
Music.’ 


manner of his 


lecture 
lished 
charming 
mense audience 

nee 
letrazzini has just m 


At Palma 


of appearances 





Director 


success. The public went wild over him 








Giuseppe Pacini, the ri oiced 1 pop Florentine 
baritone, died suddenly a few vs ag ged forty-eight 
years. Had he been more reful of his voice and studied 
more, he would | id e of the 1 st beautit bari 
tone voices of our « H e was powerful, rich 
sympathetic and flowing H Amonasro in “Aida” wa 
magnificent and alway ght down the | ‘ 

mn RR 

The well known and popular St. P M soprano 
Aurelia Wharry, has st been to Florence on her was 
home from Levant where ‘ been spending thi 
summer studying with her ld t her, Maestro Brag 
giotti. The beauty of her voice and her exq te Style 
singing won her many Italian engagements jor t 
tumn, which she obliged to refuss f im 
portant contracts Ame i 

nue 

I c ca i ke | S t « T t 5 T « 
busy preparing { ‘ inction ee , 
iperas 

nue 

Florence is to |} ‘ yint 

Many concerts are woked and three eT panies 
; 


promised 

Opera in Germany on September 14. 
Trist at | ] 

Aida.” 
Merry W iW 


; 


Berlin, 





Bremen, 


Dusseldorf, 


Hamburg, “Fidelis 
Hannover, “William Te 
Cassel, “Hans Heilir 


Leipsic, “Hoffmann’s 


Mannheim, “Evang« 

Munich, “Taming t S " 
Neuenahr, “Freiscl 

Wiesbaden, “Cavalleria Rusticara 


"ey 


<= 
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NOTICE TO PUBLISHE 


us departme s det I a review 4 ij and ne 
music publications, musical works, musical literary werk 
md anything pe Me the publish ng f matter wv 
MUST 
y Such pul I § nd npos ns é ré 
ewed as are deem vorthy of 1 ‘ nd Tue Mr 
ICAL COURIER rese sé ne pr ge ré ’ 
sa unders a 1 ’ ‘ ’ 
? é é ed , tis a 4is ‘ 
, part ora f ws parts so far as a rev ew of the same 
’ é plied not mean that Tue Musica 
( OURIER SSuMmeEesS , a 5s any nierest im tite fr ignts 
merely means that we are not t e held fer any in 
fringemeni of copyright wind Py pyr 7] ’ 
mores in this department 
art 4 ; lev ’ , ’ 
posers nd thet, rodu 


THE PARABLE OF THE PUBLISHER. 


Once upon a time there were no authors in th 


land, but only publishers. This was long ago when 


poet doth feign, 


} 


is the world was young 
as old even at that 
kingdom of 


in the 


though, lance, th 


pe re 


For we write of the ancient 


age 
\egyptus, or | gypt, as it is y cleped vVuigal 


We l ke not the word 


trunk of a 


tongue Kgypt, for it is but 


the renowned name bereft of tts limbs 


like a fowl! that is plucked and hewed for the pot 


In the days of which we write Aegyptus was < 


Mizr by the nations of the East, and Chame by the 
Igyptians themselves. It is the land of Mitsrai 
whereof we read in the scriptures of the Hebrew 
Now the publisher f Mizr, Chame, Mitsraim, 
Kegyptus, or Egypt. as we shall call it henceforth 
having published ill the bans of marriage. the 


of the temples, the lists of births and deat! 


records 


and the Friday bargain sales of the tradesmen of 
Ipsamboul, Abydos, and Memphis, languished be 


cause of the dearth of ven scan 


dal was at an ebb, and the 


matter 


to print 


judges erovernors. priest 


and potentates for the space of a year 
hands upon the money of the peo 
to pass that the publishers were hard pressed b 


cause of the news famine that had fallen upon th 
land 


They Make Authors. 

Then they rose up in their dis 
gether im one pl ice, Saving 
end because of the 


call 


unto us all 





make news for us until the famine is don ind 
mething happens somewhere And the S 

Fearing lest liars might be few and scattered in the 

realm, they sent heralds and criers into the distant 


parts of the kingdom who called together all th 


who spake not the truth And truly the numb 
which flocked to the publishers was s gyreat that 
they fe irec there vere none left in the land t read 
what the liars might write So they chose fror 
ut the mighty host a few re to wl > thi ave 
authority to invent lies for publication And b 
cause of this authorit f the publishers the liars 
were called author I vhich name the re kn n 


‘ ‘ 
vow the 


authors, or liars 


somuch that the publishers durst not send the 

trom the office when the news famine vas done, 
ind candal Vas fe in the land And it became 
at he nor te be an author even th ugh the peopl 


1 


believed not the word f an author, know ng hin 
Composers Are Made. 
publisher 


the 


meditated alone and 


festivals, and 


temples, 


considered the musi ot 


led 


f the people themselves, and how this music wa 
lost, fe rgotten, and changed in the course t years 
because It was not in print And yet he kne not 


whom to call to the task of writing 








publication. For though an author ght b cle 
trom a har, a musician did not require such a high 
qualification And a ‘ editated day a ight 
he found that many tunes were mucl thke, even 
if one had been stolen from the othet Soh 
straightway called togeth ll the thieves of Egypt 
and said unto ther Ye are 1 thiev t com 
posers And it came to pass that ther wa mM 
longer a dearth of composers in the 
much as thieves everywhere abound. so t number 
f those who compost r steal tune than 
in) in can reckor 
The Publisher Flourisheth. 
Chen the publishers flourished in | pt and fared 
sumptuously e books an iz f tl 
realm multiplied and spread till ry mat la 
store of them in hi \nd the t ind 
( poset wer h 1 ( | | ure { thie 
t] gave unto. the peoy t] n t 
mces a h riest i tf it the lia 
ind thieve ul took the wv the h wel 
omed them evet | they ( t ‘ 
publisher, settis nity ar 1! 
reet a poser ina publi vhere h 
ee and has BBtas » recordeth th 
ne of the ¢ { lishe elt nee t 
a composer up b ! | t ind 
how him all the t t BD 
tory, being the A r} | t t t he ft t< 
We know that no pul her we riche | 
1) er of author ric rhe | ] 
| nh f tl me I | { 
tt ! the NX le \ t | i { : 
troll the eater ft ‘ e 
Three Men of Note. 
yw the ‘ } ' ‘ ; ‘ 
j vere od ‘ ‘ | 
the ole: d rer , | , 
vere { Lay Heet tt t 
these Cho-] ' , , 
( inc | { epl ( 
( roc tle Tea «d nterme t 
calle The M Cat t | 
ple of Egypt ' hye boot 
h + ! ; ’ 
even ragved t ! ( 
vhe ul ff ‘ 
fearsonn nol t 1 
excet the blast t 
i | cT i 
in the t« pie -s ¢ ’ , 
ing connection in Grizel t B 
esteemed of thet 
music of th t at Kmart 
balls King Am d spe the 
cian t ere, let tl It 
play. > ft 
King and tl | f gypt that ( 
hools named : He has nd t 
‘ cultivate cult w este t 
In t urse of t this Bacch cult 1 é t 
vere ht inded and f lon \t ft r 
gies they dan t naked iti | est 
naking dreadful 1 f nd ¢ iw togeth 
struments of musi Then the prine: I t 
rose up and said, Get ye gone f namong u And 





24 
disciples of Bacch said, Whither shall we go? 
| inces answered and said, Go to Hellas. So 
ent to Hellas and founded the nation of 
ece, and even unto this day they are called 
ite 
They Take Counsel Together. 
Cho-Pin, Beeth-offn, and Baach did lay their 
wether, and being of one mind they said, 
let u rise and go to the publishers and say unto 
the ‘O publishers, we cannot live on honor and 
é Give 1 mone for our work.” So they 
ind went straightway to the door of a pub 
But the hearts of Beeth-offn and Bacch, 
ing timid. failed them and they turned away, so 
t Cho-Pin alone was left to go in unto the pub 
Neverthel Cho-Pin, the brother of Che 
Drave ind he entered in and stood hefore 
thlisher Now the publisher was merry that 
ne by reason of the great sale of “Crocodile 
and “The Murmuring Cataract.” Bags of 
n the table beside him and he hummed 
the tunes that Cho-Pin had stolen from 
hr-the-Sphinx. Yet was his back turned so that 
not who it was that had ente red Then he 
d hi ith and said, “Well?” as if he that 
tered had been a high priest or the mayor 
(ho-Pin, the brother of Cheops, kept silence in 
ence of, the great publisher 
The Publisher Showeth Wrath. 
Lhen the publisher turned about his head on | i; 
ers till he saw the composer Whereupon 
nget ized him and he smote the table with his 
fist iat the gold which was in the bags did ring. 
it! fast thou fbrgotten what thou art | 
( e tot that liars and thieves may enter in 
“ 


time Cho-Pin opened not his mouth 


peak ! ud the publisher 
Chen Cho-P being commanded, said, “O pub 
he rant my request.’ 
Jix,” replied he in the Egyptian tongue, which 
interpreted me neth Nay ‘Have | not taken 
the jail where thou belongest and set 
upon pinnacle of fame so that many know 
name and thy sor vet a notice in THe Mt 
t, 4 } 
| { Ve (} Pin, the brother of Cheops 
is indeed so. Lut a man cannot live 
far ne. | want pay 
h n ad ness overcame the publisher so 
h é When he was somewhat recov 
eling that death was nigh at hand be 
eakn f his heart and the pain in 
he repent i f his anger, toward Cho 
, uid unto h Call a priest that he may 
\ it | t ive thee 
A Priest Cometh Unto Him. 
poser hied him to the street and 
‘ ht and to the left hand that per 
e might se priest as a witness to th 
e pu Ww! w it befell that Mozart, 
] t of -loru t upon the front steps 
te t lay was hot And Cho-Pin 
from afar by reason of his head, which 
ven of hy that it shone in the sun 
\ l vi I whence cometh the 
wone-he Chen Cho-Pin, the brother of 
mouth the fingers of both 
r d blow with all his breath so that th 
} eC! the ear f the high priest ot 
So M t arose and came to Cho-Pin and 
twain did go in unto the publisher. And Moart 
Hed on the gods Amon of Thebes, Min, Har-Sopd, 
\ ‘ d Mont, Anubis, Sobk of the Fayum, 
ind the united Osiris and Isis, to succor him. 
( blisher said unto the high priest, “Hear mx 
bear witness \nd Mozrt swore by Maat, god 
ft ul daughter of Re, the supreme, that 
would witness and testify truthfully 
Then the publisher said, “Let one piece of gold 


ifoor every hundred pieces be the com 


given to 
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poser. For it is not right that the publisher should 
receive more than ninety-and-nine.” 

So Mozrt bear him witness and held out to-the 
publisher a brazen image of Vast, the cat-headed 
goddess who delighteth in dancing and music, and 
said unto him, “Swear by Bast, the cat-headed, that 
what thou sayest is thy last will.” 

Then the publisher swore at the cat and died. 

The Evil Liveth After Him. 


Thus perished he who first gave gold to a com- 
But 
such is the enduring power of evil that no man hath 
yet uprooted the old custom. And even unto this 


poser, to whom honor and fame alone are due. 


day publishers are wont to give composers on? 
piece of gold from every hundred that they receive 
\nd it is because of Cho-Pin that 
this blot hath fallen on the name of composers. O! 
that had harkened the fear that 
turned aside Beeth-offn and Bacch from the door 
of the 


now and then. 


would he unto 


publisher! Then had the name of a com- 
poser been as a sweet-smc!ling herb, even as myrrh 
and thyme, and no man could point the finger of 
scorn at him and say, That man prefereth gold be- 
fore honor! 


CHAS. K. HARRIS, NEW YORK. 


“Three Little Chestnuts,” song; music by N. 
Clifford Page. 
This song is by no means new, but as it has been sent 
is for review we call the attention of our readers to it. It 


has been in the repertory of Nordica and Schumann-Heink 
for some time and therefore needs no further recommen- 
dation to singers The music is light and simple, consist 


ing merely of eight measures repeated twice. The words 
are humorous and are written in an American dialect 
We know no other term for sech expressions as “My! 
Ain't It Cold?” “Ouch! Ain't It Hot?” and “Gee! Ain't It 
Dark? except American dialect, for they certainly are not 
English. But as we accept “Auld Lang Syne” in Scotch 
dialect, and “The Top ‘o the Mornin’” in Irish, we see 
no reason why “Gee! Ain't It Dark?” should not also be 
wceptable in American dialect The range of this song 
lies within one octave and is therefore quite within the 
compass of the amateur who might otherwise fear to tread 


in the footsteps of Nordica and Schumann-Heink. 
“Star of My Dreams, Shine On!" song; words by 
Arthur J. Lamb, music by John T. Hall. 


This is frankly an 


kind that 


that 
Tosti, de 


English ballad of 
Milton Wellings, 
Adams, del Riego and a hun 


out-and-out 
Kelley, 


Lara, Cowen, Molloy, Stephen 


Lawrence 


dred others have been supplying to the British public for 


John T 


years. This song by Hall is less distinguished 


than the writers mentioned, 
While it lacks the note of 


individuality it nevertheless will please the great majority 


some of the productions of 


ind is as good as most of them 


of music lovers, for it has a melodious ease and rhythmi 
cal swing as well as earnest feeling. The waltz refrain is 
omewhat commonplace. We have heard all those phrases 


before. But the tune is easily remembered and is of a 


decidedly pleasing nature 
CARL FISCHER, NEW YORK. 

Three songs, “Contentment,” “0 Think of Me,"’ 
“Evening Song,”" with English and German 
words, by Richard Czerwonky. 

The composer of these songs ig a man whose musical 

We 


fear that the audience for this class of song is a small 


ileals raise him far above the ordinary public taste. 
on In style these songs belong to that second rank of 
German composers of which Carl Bohm is so conspicuous 
in example 


imitated Carl 


We do not say that Richard Czerwonky has 
johm in any way, but we, do say that as a 

These three 
will not do to 
strum the melody with one finger and play any kind of a 


song writer he belongs in the Bohm class 


songs require a good accompaniment. It 
left hand part, such as one hears every day from the win 
dows of tenement houses when the “Light-of-the-Silvery 
Moon” vocalist is at 


more 


work. In fact these songs have a 
pronounced harmony than melody. We are half in 
clined to suspect that Richard Czerwonky is more of a 
the kind of accom- 
paniment a pianist likes, but no singer is likely to hum his 


melodies in idle moments 


pianist than vocalist, for he writes 
Now harmonically these songs 
are very interesting, especially “O Think of Me.” On the 
words, “night, with all its mystery,” there is a harmony 
and a scale progression in whole tones that are quite novel 
and wholly satisfactory. And this excellent effect is made 
without the employment of those painful discords which 
some of the newer “moderns” deem essential to progress. 
\'s in succession in 
1 song, each one of which has a different syllable. Richard 


Czerwonky must know some exceptionally skillful vocal- 


It is quite unusual to find seven high 


ists, or else know very little about vocal writing when he 





puts his “Evening Song” on paper. It seems to us more 
like a violin passage, and yet it is more of a recitative for 
the voice than a violin melody. In fact we do not know 
what it is. But we do not want to hear those seven A’s 
sung, except by an At singer 


THEODORE PRESSER COMPANY, PHILADELPHIA, 


** Love Divine, All Love Excelling,’’ song by Clarence 
C. Robinson. 

This is a beautiful setting of a very fine hymn. Clarence 
C. Robinson has a suavity of manner and a certain Men- 
delssohnian organ like style of accompaniment that lend 
themselves very well to sacred music or to those forms 
which do not call for great emotional stress. The melody, 
harmony, and moderately employed counterpoint of this 
song make up a very satisfactory whole, and the result 
is a sacred song which we can confidently recommend to 
any church singer. 


“If Only Thou Art True,” song, words by George 
Barlow, music by Clarence C. Robinson. 

In our opinion that smoothness and churchlike dignity 
that make “Love Divine” such a good example of a sacred 
song make this love song decidedly tame and monotonous. 
That quietly-moving counterpoint does not make up for 
the lack of pulsating We find fault with 
Clarerce C, Robinson's writing, as writing. His technic is 
But we think he has chosen the wrong kind of 
style for the nature of his words. Needless to say, the 
music is good and is free from the commonplace, though 


chords. no 


correct. 


it lacks nerve, and is monotonous. 


OLIVER DITSON COMPANY, BOSTON. 


“Greeting,”’ song; words by Frank L. Stanton, 
music by Victor Harris. 


Tastes, of course, differ. 
ing” is very palatable. 
written 


But to our taste this “Greet- 
This is how a love song should be 
The melody is spontaneous, the harmonies are 
rich, the rhythm has life, and there is an unceasing stream 
yas an altogether new 
We prefer good songs 
that are old to new songs that are bad, however, and it is 


of emotional fervor. If this song 


song we should say more about it. 


perhaps for this reason that the publishers have sent us this 
song, which was copyrighted in 1907. 


WHITE-SMITH MUSIC PUBLISHING COMPANY, 
BOSTON, NEW YORK, CHICAGO. 

“ Sayonara,” a Japanese romance; words by Nelle 
Richmond Eberhart, music by Charles Wake- 
field Cadman. 

We 


on Japanese melodies.” 


that this romance is “founded 
We cannot tell which of these 
which are Pittsburgh, however, 
as the superstructure that Cadman has built hides the foun- 
dations, We remember that it was only when the winds 
came and the floods descended and beat upon those houses 
of which we are told in the Bible that the foundation of 
rock and of sand was discovered. It will take a good 
deal of analysis to find out the Japanese in the music of 
“Sayonara.” It might as well be called Persian, Iroquois 
or Finnish, for all we know—or care. We are grateful to 
Charles Wakefield Cadman for giving us a melodious and 
musically interesting romance, and for sparing us any real, 
raw, unadulterated Japanese music. We are also pleased to 
see that the Japanese story of Oguri and Haru is written 
in English, as the original Japanese letters, or rather char- 
acters, look too much like the da] segno signs in music 
to hold our attention very long. Taken as a whole this 
English version of a Japanese story and this western 
version of Japanese melodies make a pleasing romance 


are informed 


tunes are Fujiyami and 


which, we trust, will find a place on many a program be- 
fore long, 


LANDY @ CO., LONDON, PARIS. 
Suite, ‘‘Menuet Grave,” “Invocation,” “ Marche 


Heroique,” for grand organ, by Aloys Clauss- 
mann. 





This is not a suite, in the accepted sense of the word 
suite, for no such sequence of movements can be found in 
old or modern. These three organ pieces, how- 
properly written organ music, not orchestra or 
choral music arranged for the organ. Aloys 
Claussman saves himself from the musical sin of writing 
dance music for this most dignified and stately of all in- 
struments, by calling his minuet a “menuet grave.” So 
this movement is, in spite of its name, a solid allegro 
movement of a somewhat old fashioned kind, and of con- 
siderable length, written in the legitimate organ style. It 
is of little musical interest, unfortunately, and there is 
nothing new or important in it. The “Invocation” is a kind 
of meditation. The classical German masters would prob 
ably have called it an “adagio.” 
ment, and nothing else. We have no idea whatsoever con- 
cerning the name Invocation. The third movement, 
“Heroic March,” has the most character of any of the 
three movements. This march not only gives the organ- 
ist scope as a player of contrapuntal music—for there is 


any suite, 
ever, are 
plano or 


It is simply 2 slow move 
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a fugatto in it—but it also allows of considerable variety 








im the registration, or combination of stops, an 


pages demand all the power and brilliancy the organ can 
zive  BUSONI A MASTER OF MASTERS. « 
OLIVER DITSON COMPANY, BOSTON. 


Four pieces for organ: “ Nuptial Song,” ‘“‘ Grand 
Choeur," “ Meditation,” March, op. 133, by Wil- me POTS, OF MEITUCCH) DUsOms, Whi shies 


















































liam Faulkes. or the cover of this issue of Tue Musicat Courter, was well ; 
This is good music, and good organ music as well. The — RE SS. SEES See — mutes at : \ 
Nuptial Song” and “Meditation” are somewhat French in 4 orgs ducati servatory at Basel, Switzerland 
style, in that they rely for their effects on delicate stops. It = Busoni created a profound impress we 
ig more of an orchestral treatment of a he te OO aes cor aR BE Caner : . 2cp P 
classical manner. But as William Faulkes has kept well : r on eee Sey Srenemes +: <alimead 
within bounds and has not done any of those Lemmens or ~~ ‘ ~_ > Br sa — ¢ tollowed wit : , 
Lefebre-Wely tricks, which have brought so much disre rash chan re ibs ee ee are ‘ batons 
{ pute to French organ music, we can commend his treat 8 oe ; oe oe er ; reap te , a oi oi ‘ 
ment of the organ even though it is light The “Grand ~ bens a = ao iam es 4 ' | \ » 
Choeur” is a genial movement much in the spirit of an old ~ “3 serie pe patron, — y 4 es 
English glee. An “Ave Maria” by Arkadelt written early in m ? — ee - u a “4a e Avirett " ' ‘=? ' eT , — - 
the sixteenth century begins like this “Grand Choeur.” We wos 8 : ee ae ; ;' —— M. H. Hanson of New York Bert ; aoe ; 
do not imply that there is any plagiarism here, for the r ore ones ep apna g- saglies ie ry . a * _— ; 
Arkadelt melody is so simple and diatonic that any one ¥ =e ayer egeem t at Basel = : P 
might hit on it We only mention the resemblance be I is ass he se s te « ; , ‘ N : 
tween the two to show the Old World character of the . os . wag eh the lessor : . ‘| 
Faulkes “Choeur.” The march is the usual march for grand i nonce eee he : “We R se ie ence |} 
organ, of which there are plenty, and to spare This op. s3, op , f Beethove ' , tf 
march is as good as any of the rest of them, however f Paganini, by Brahs perfect ovat for the artist : : 
haps th nost ent t { t i sw 
“Prelude Solennelle" in E minor, for organ, by neclves, © ( ' Sass! ; 
William Faulkes. f hea t eM 
This is all that its nz hough the middle se = 
tion of it, page 4, is emotionally beautif EDITOR'S NOTES FROM EUROPE. : 
than solemn. As the piece begins and ends solemnly, how wee r ‘ 
ever, we can gladly overlook this departure from the nat [wo of the operas that are to lx laces : 
row path of solemnity, especially as the departure is very iint in Rome Hext sone ant Nid 1 “The G 
musical the Rooseveltiat West mut t \ida mal sth \ 
** Evensong,” for organ, by Bruce Steane. ve not been selected. Car nd Amato will be 
This is a quiet, pleasing trifle of no great nsequet ists 
which will serve its purpose on the proper occasion t is Rene 
correctly written loth as regards musical grammar a1 When « seuvola. read the Get al tlie clan * - — 
the nature of the rai its only fault is that it ha to go to Mexi he was su ttacked Sey INDIANAPOLIS ISIC 
nothing much to say e of appendicitis anda doctor at once hand LIS MUSICAL NEWS. 
Cavatina in A flat, by H. A. Wheeldon. ertincate proving the severity of his conditi But ' 
This is the kind of music an organist has no busine will be in the best of e when he re es N \ 
to play. We are not speaking of tts merits as must it for the Italian climate gaimst appendicit art 7 
of its suitalleness for the heavy breadt! { the ran \r that N appear bi nee ’ eR ‘ 
ranged for the violin and piano this cavatina would rapidly, although 1 te | Mex 
satisfactory As it is we must condemn tit t is to all nme \ 
intents and purposes a waltz, If, after a tedious serm lito Ricordi f the Milan publishing house. decired 1 f 
the organist began this so-called cavatina we think it stage the first performance Chicag f P P C ‘ 
would be natural for the congregation to get up and do a of the Rooseveltian Golden West mit th irrangemet 
few turns of waltzing up and down the aisles. If dancing proposed ld not be perfected for a number reas nee 
is considered out of place in a church, why is net dance nur ' 
music prohibited ? And if the organ is a church mstru a aes oie - Pt 2 Beh : : 
ment why should we not condemn dance music for the allt iat cok-raines y -k - . P 
organ? When will composers learn the “etert il fitness” of fe a ee pe ti 3 , is “aay 
things? Opera, oratorio, symphony, song, dance, anthem Ae oars a ; . Phys = ! | remat rhe y eExcee 
are all admirable in their places. But we object and shall ‘ eae wats ; oa . oF : " ; 
continue to object to the wrong use of good musical styles 2 ’ ape 2 ; ; 
And H. A. Wheeldon is a fellow of the Royal College of “" °*'"® 0“ oe aT on ev 
Organists of England and a Mus. Bac. of Caml MORTGAGED SON fo. 
versity. Let him be condemned to waltz to Handel's “Dead ities oO < 
March” in “Saul.” 
Fig ‘ ft f 
! } i) | 
Witherspoon's October Concerts. tt nn pe 
Herbert Witherspoon, the basso, will devote the enti Pro rene gre: Pe 
month of October to concert work under the management — gethe - f P Fe 7, ? ; zs 
of Loudon Charlton He returns to the Metropolita: from st t 0 t ada P tg? 
Opera House in November, sing:ng the bass roles in which ble ; ; eo . : “er : s , 
he a hieved splendid success last season i wo press opm a ‘ : ke —s 3 a ; ; : ' 
ions follow nd the ot I j 0 ; ees 
It is a pleasure t ate t ngs that re gt leat ap . ‘ , 
The figst number of t gram was B * le ntat An . bf , on =a ‘ + the ‘ ! nz ne 
Traditore,” which Mr Witt spoon sang imirably Schubert's : —e : . . . | eG Cy , - 
Doppelginger,” he rendered with muct stic pow while he She has de _—s to & : ' 
made a good effect with a piquant little sor f Weing a * ; . : 
titled “Netken.’ New York Sun a p : sige t 
Without the stirring qualities of atl with t with ' P 
grief or joy or the subtle shack ot iman sympat ar tee e ; r 
the artist's voice must fa f its effect It is t ceptiot os ; “ . ee . . a 4 : 
f these most weighty things that M Wither mak . 2 ‘ ‘ 
thing of worth and beaut I ( go |! 7 
ae ad ae Saat I ast Mile 
Critic Defines JanpolsKi's Art. Mad j 
A critic of the Vancouver Daily Province said of Albert * ane age baie oe pantie ' 


Janpolski : unt ond tot 








After listening t ne markable singing of tl Rus t This article made the round Enolich nanere re 
I came to the « , sion that th section Of tue ms work 4 d is now al t read -_ ¢ ; th r «6 ree 
sttammed throu his splendid t t e aclf{« tr i my 

i " riccoion niv thirteen vears of - 
tensely dramatic, he vividly draw P f<« song, b 
never oversteps the bounds between the singers a the ra , ably thes “—s ths 
He sings always with beautif . : en mat cai prra those wt have noken « igh Burt 1 P ( 
—— wait, for the song is to be pul aiid os 


; ‘ ; ‘ composed by this time let we alen ther, v¢ wee 
i He (at the concert) Miss Shreeker rvs she 1s alway ; . ‘ to Jules Falk in New York. 
bhi She—“Wel zane iule< Falk + . 


nervous when she attempts to sing im p 
' ' = 1" 1 


I'm not surprised S) s heard hersel wiore Chi Leopold Godowsk renowned on tw —_ oe nae test 





cago Daily News ne of the few great rt f the piano 1 who i the next issue \ ‘ 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. 
40, Rue Mas ye (Cuames-Evysees), 
Telegrapl Addre “‘Delmaheide-Paris.” } 
| tember rote 


ulptor, has 
through the 


| t. the celebrated French Si 


t ea 
e occa m to go 


etime oO p at the statue 
, how lremtet yorked long 
t fl ‘ deliverer and 
the proportions ot the horse 
ted, but all must agree 
fect mastery in sculpturing 
lephant, in the Trocadéro Gat 
rar is the great sculptor 
the most casual ol! 
tre t} re ion are the most 
rt, qualities which might 
ew and favorite pupil of Rude, 
Mars ‘ f the Are de Triomphe 
| Frémiet, who was a member 
| Arts, took place today, being 
| Gabriel Fauré, director of the Con 
I isseur, chief of the Suez Com 
ed \mong those in at 
‘ Baron Edmond de Roths 
re Fr 
ope ne concert by the 
Douche lhe program 
t Lohengri Wagne ymphony 
lumant Aline, Reine de Gol 
et Rigaudon by Monsigny; “Varia 
f Boellma played by M. Touche 
est juartet, © minor (Cop 
1M iwanetti Drouet and 
Wagner; overture to “Don 
| t entalist | prize winner 
ist include first violin, 
> SEE A. wsmcr 
E. INSTRUCTION 
GEORGES CBAIS) PARIS 


One ot the first American 
mentosing ta opera in France 


Mme. REGINA de SALES 


SINGER and TEACHER 
40 Rue de Villejust - ° 
(Avenue du Boils ym Seatesoe 


BARRON BERTHALD 


1910-11 
Care DELMA-HEBIDE, 30 Rue Marbeuf, hain nc 


FPrnaaHiIsslLER 


Authorized Representative of LESCHETIZKY 


Autograph Certificate from the Master. 


5, Rue Gounod 





Paris 








Ex tional 


Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


Bullding - - 


e La Boétie (Champs-Elys#es) 





3i2 Pierce 














flute, oboe, clarinet, 


and 


viola, cello, contrabasse, 
horn, trumpet, 


extra first and second violins 


second violin, 


bassoon, piano, drum cymbals, and 


Francis 


cello and chef d’orchestre; G. Haas, pianist and second 
chef 
nne 

Mr nd M Frank King Clark, the famous vocal 
teachers who recently moved from Paris to Berlin, passed 

day this week in the “Ville Lumiére’ on a flying visit. 
[hey arrived here to transact some important business 
matter prior to settling down to their winter of teaching 
in Berlin, where they occupy magnificent studios on the 
Kurfiirstendamm, After their holiday spent in the Hartz 
Mountains, both Mr. and Mrs. Clark are now looking 
perfect pictures of health—‘“cherry-ripe and brown as ber 


ries,” full of snap and ginger, happy to return to work 
which to them is pleasure 
| 
ella Chilson-Ohrman, the American soprano, obliged 








LUELLA CHILSON-OHRMAN 


to hasten her return to America because of successful 


advance a most promising 


booking is looking forward to 





ADELE ROSENTHAL *'s's'=" 


HAROLD BAUER says: “She has my warm recommendation 
both as Teacher and Performer.” 


HENRY EAMES 


PIANIST and TEACHER 


249 NORTH BLEVENTH STREET ° LINCOLN, NEB. 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Ma-on 
119 Rue de Tour (XVIie) - - PARI 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT- PARIS 
PUPIL OF JEAN DE RESZKE 


VOICE PRODUCTION AND ARTISTIC SINGING 


 LIDDLE se" 





Singer and Teacher 
KURSFURSTEN STRASSE 54 


Mapa 





Boston, Mass. 


MUNICH, GERMANY 





DOSSERT VOCAL STUDIOS 


30 Villa Dupont, (Rue Pergolese) 
‘Cable Address: “‘Pradosser’’ 


YORK RENT ATIVE 
1205 Carnegie Hall 











Guarces WW .GLARK 


12 





Rue Leonard de Vinci, Paris 


Touche is the solo 








STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich. 
Address care The Musical Courier, 30 Rue Marbeal, to stady 
harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the stady of the Theory 
of Masic on which they are based. As Americans expect to 
make American careers they should study theory in English 











season of concerts and recitals. Her en- 
thusiastic over her tournée in America. 


nee 


well known 


managers are 


New York 
and teacher in Carnegie Hall, has been spending her holi- 
day in Switzerland and Paris. 
delightful new 


Louise Gérard-Thiers, soprano 


In this city she collected 


for with 
which she will make her programs more interesting than 
ever, Madame Gérard will return to New York on Sep 
tember 18 aboard the Kaiserin Augusta Victoria 
nne 

Owing to the very severe illness of Mrs. Henry 
wife of the excellent pianist, teacher and lecturer, it has 
been deemed advisable that she shall return to their for 
mer home in Already 


many songs teaching purposes, 


Eames, 


America Professor Eames has se 


cured a private studio in Lincoln, Neb., where he will 
teach and lecture the coming season, returning to Paris 
at some future time. Mrs. Eames will leave Paris about 


the first of next month. 

Rene 
_ The teaching faculty of the Lamperti-Valda School of 
Singing has been increased by the engagement of Georges 
Mousikant, a very talented Russian musician, 
répétiteur Frank King Clark while in Paris An 
other addition to the school is the department in charge 


fc ormerly 
with 


of one of the foremost teachers of mise-en-scéne 
ed with the Paris Opéra. The work of this school of 
singing, founded on the traditions of the elder Lamperti, 
is heing recognized and appreciated by a growing clientéle 
nere 

Ethel Daugherty, a talented young pianist and teacher, 
an artist-pupil of Moritz Moszkowski and warmly recom 
mended by him, 


connect 


has returned from her summer holiday in 
Brittany and resumed teaching at her studio in the Rue 
Delessert 
nee 

*twixt heaven and earth regarding musical 
those of the summer continue without 
ending, while others go on without resuming. The more 
serious and regular concert organizations will resume ac 
tivity early in October. 


We 


concerts 


are now 


season 


DetmMa-Hetpe 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 


others. Telephone, 108-14 


Mademoiselle Lo T Ex Ww 


39 Rue Jouftfroy, Paris 

TEACHER OF THE ART OF SINGING 
Based upon a Study of the Science of Sounds 

American Representative: SIGNOR PERUGINI, 14 Lexington Avenue, 











New York 


Vocal 


SEAGLE sit 


17 Rue Mozart, Paris 


ween WAY NE 


39 Rue de Prony (Parc Monceau), 


MME. G a y 





BPrPane 





= ag 


Public a dieinin 


Paris 


nor 








37 Avenue Victor” Hugo, Paris 


TEACHER of SINGING 


__Authorized Puptt of King Clark 





KING CLARK Announces the Removal 
of the 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Kurfturstendamm 63, Berlin 
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COMIC OPERA AT THE MANHATTAN. her to have her voice cultivated and she, thereupon, began 


The season of comic opera at the Manhattan Opera ¢t Serious vocal studies, She remained in Italy for two 


years, returning to America, where she took church posi 





House was inaugurated Tuesday evening, September 20 i 
: a ions in ston. Philadel 1 Ne heside 
with the first production in America of “Hans, the Flute "0"S ™ Boston, Philadelphia and New York, besides ap 
Player,” a French comic opera by Louis Ganne, with the P&#t™g Occasionally im concerts, It was then that Mi 
, - as . nnd } » des ; imo im o n 7 < } mt 
libretto by Maurice Vaucaire and Georges Mitchel l Lund had the desire to sing grand opera, so she wen 
: , ; ‘ Maric and stud . , ad 
English version as given is by Algernon Brennan, of this * Par and studied two years with Jean de Reszke 
m Ths a as foll < Since then she has been heard at the Rome Opera, nd 
city. re CaSt_was as follow I 
rh Prol MI . has sung with success in Londor Brussels, Berlin. Paris 
he Prologue . Loan 1 1 
Sines Gervens ind other | pean centers 
Yoris i ink 
Pippermann . Ce ge W. ¢ 
Van Pott Frank Clifford Cairns to Sing in Oratorio and Recital. 
Petronius St. Clair Bayfiec - : 
Willum Danie Commie Clifford Cairns, the bhasso-cantante, who has just re 
Tantendorff Paul I Wart turned to America after a long sojourn in Scotland and 
Loskitch B. Miltor England, where he has been coaching with Georg Her 
einbec I , 
“= aenece mn chel and also concertizing, was born in New Jersey, Au 
arterfic I { Chapn = - 
Night Watchmar I Holland gust 30, ISdo His parents 
\ Sergeant Schwenecke were American of Scotch 
Lisbeth Sophie Brandt extraction At an early 
mes rae > oe. age he showed « xcephior 
rau ippermanr ee ventl ‘ : 
5c PI 4 BI Lint musical talent, and De 
lse i blanc he iptor 
Citizens, Aldermet ( Guards Musicians, Fisherboys came 1 prohecient planist 
Fisher Girls, Dolls, Milkw Servants, ¢ and violinist and from the 
Musical direct Jor Z time his voice changed 
: ' 7 , g in church ch ! 
Nothing very startling can be said of Louis Gannes stag in church choirs and 


music in this opera. It is tuneful to a moderate degree with choral societies. Ow 


and possesses little originality There are a few pretty ing to the beauty of his 
numbers, allotted to the tenor and leading soprano. The voice and the accuracy of 
ensemble numbers, however, are weak. Georges Chadal, his sense of pitch, he was 


who was brought from France to mterpret the role o1 urged to study voice cu 
ture, which he did at the 





Hans, is a good actor, but his English was ‘impossible 





and his vocal attainments unfortunately are very meagr age of eighteen, but th 

It would undoubtedly have been beneficial to have secured demands upon his time 

a singer with an agreeable voice and who could sing in made by business cause 
his studies t ffer t 


the vernacular 
In keeping with the custom at the Manhattan, the pr 


considerable degre 





duction was lavish and beyond cavil and many other pr for several years he ex 
ducers of com opera could with advantage follow the perienced a struggle b 
example of Mr. Hammerstein, in this respect. There was tween business and the 
a large orchestra under a capable conductor, young Mr CLIFFORD CAIRNS all of his chosen art 
Zuro. The real hit of the opera is the dance of the ballet Finally, the possibilit 
in old Dutch costume and wooden shoes f a successful musical career made _ themselves 
It is to be hoped that the new venture of comic opera Manitest that Mr. Cairns decided to follow nm, ar 
at this house will meet with success, and doubtless som whicl he was splendidly equipped vocally me! 
works will be produced which will make it such tally 1 physically M Cairns is an athlet rf 
bility having from bovhood taker 1 keen interest in all 
forms of athlet He six feet three mehe in height 
Charlotte Lund's Concert Tour. and possess powerful physique, and is a good sport 
Charlotte Lund, who will return to America for a three man, being fond of oting, fishing, canoeing and riding 
months’ tour beginning in January, has added to her list’ im all of which he excel 
of successes many on the Continent of Europe, in Eng Mr Cairns i ipped as an oratori ind lieder 
land and in Paris and London A grandniece of Ole Bull singer ut strong believer in the value of Engl 
the famous violinist, Miss Lund’s talent stands upon a = an interpretative edium befor English speaking 
basis of heredity From her childhood she has appeared diences whenever practi P He ha _— se of 
publicly, When but a girl of seventeen she had the best range nging ba r baritone parts with equal facility 
trained choir in her native town and taught music tm the He also possesses a perfect te und hi ice 9 
public schools, In order to overcome the objection of her powerful, is rich and appealing in quality Me Cain 
parents to a musical career and in order to prove to them has been gh mplimented upon | Ene work wher 
that she was destined for a musician, at least that music ever he | 14 t America a rd a 
was her vocation, she organized and directed a chorus of Georg Henschel | ts big things for hi Hy itt} 
1.000 school children, with such marked success that she heard this s« 1 i ratorio and recital, after w h 
won the right to be considered a musical prodigy is to make extend tour f Great Brita ancl the 
While traveling in Italy, Miss Lund met the master provinces. He is under the excl e management Ml 
Vannuccini, who, upon hearing her sing, prevailed upon Lager 


HEINEMANN'S NEW YORK DEBUT, NOVEMBER 4. 
Alexander Heinemann, the t 
will make his New Yor 


great German lieder sing 


debut in Mendelssohn Ha 








day afternoon, Nove 4. His progra wi c ‘ 
up of lieder from the works of Schubert. Hayd Me 
delssohn, Schumann, Wagner, Loewe a tans Herma 

R E Johr ston, the nanage report that the | « 
ready is half sold t for this recita s 


New York appearan vill be in Carne Hall. Nove 





ber 17, with tl Russi Sy Orch Betw 
the dates ot lis pening re it : ai ft ‘ tT 
he will give recitals in Chicag Milw cee, Dayt Pitt 


burgh and several 


= 
f 


Leon Rice in Demand. 


\n interesting figure in mus circles Leon R . 
tenor who is becoming widely know Ame G 
( rch Tenor W 2 r 

ents ¢ recitals eT 

Bi 

il ree i “ 

rch auspices ’ 

ror the past six year Mi 
chur ind ncert rf ‘ 

| parts 
, 
“4 no “ ‘ t t 


1 es t ve wing , 
) » lay, Septe « S, A Rice 
er l \ 
x t Se 3 i y \ W 
ti ‘ gw 1,400 vale 
res were tt iW mn 
ne recita i t 
t re i “ ‘ I Wor 
isi a 
( 
‘ J N 
at x 
‘ 
| l g ira | } 
1 t« i 
‘ 
1 i tal w 
! W“ i ow tf « 
Chex (or 


Christine Miller Engaged by New York Orchestra. 


( tine Miller 





LAMPERTI-WALDA 


SCHOOL OF ‘SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communications to be Addressedto AA ME. GIULIA VALDA 


LUCK STONE 


VOICE PRODUCTION 


Interpretation Finieh 


PARIS NEW YORK 


May to October October to May 
Address: 153 W. 76th St 
106 Ave. Victor Hugo Tel., 7493 Schuyler 





GABRIELLE GROSSET “i. 


OFFICIER d’ACADEMIE (Trocadero) PARIS 





ETHEL DAUGHERTY 


PIANIST AND TEACHER 
10 Boulevard Delesert (Trocadero), Paria 
Masrice Mosskowskhi writes “Je suis convaincu que Mademoiselle 
Davgherty aura de trés bon succés comme professeur.” 








ONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


Endorsed by M. Atnert Carré, Director Opéra Comique, Paris. 


Musical Directors: 


Faculty includes foremost Artists of Grand Opéra and Opéra Comique. Me F. Riéutmann, Directeur de la Musique et ter Chef d’Orchesire de l'Opéra- 


GRAND PRIX (which includes operatic débuts in Europe) will be awarded by Comique. 
jury of which M. Massenet, Composer, is President. 


All communications must be addressed to M. G. WASHINGTON LOPP, Busi- Ma. Raymonp Rdze, Ex-Musical Director His Majesty's Theatre, London; Late 
ress Manager. Stage Manager and Chief Instructor “peratic Class, Boston Opera Company 
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' l nber 24 y! 

y shor Orchestra been engaged by 

Club of Chicago to play the accom 

Messia which will be given by 

ht, December 23, and Friday night 
rer Kinse wuld not get the Thomas 

et il t! managers of the 
Orchest it is reported, having refused 

t r t e eve n the plea that 
t tired after the public rehearsal to 

é It is also reported that they 

{ ( t litra epat itely for those 

| flice | ws that each member of the 

t e wishe vith his time 
nrme 

r de Maude \W the tar on 
Hal Maude not a violinist, 

! 1 tw 1 da M wide” 

| over t tage lLler master made 

ree 1 which he said | will give 

le her for one minute.” Sev 

their lls were received with much 

t ( ent Beside the mule there were 
the tage belonging to 

| rkit and growling of the dogs 1 
t! music played just now by 
mR Ee 
| ha een director of the Bus‘) 
t ts origi ha rweceeded in 


lifferent in regard to methods 


0! with which many are familiar 
feature is the preceptorial system of in 
| to methods used in Princeton 

é He |} il introduced the credit 


{ | to that in all college The Bush 

iweest the collegiate at 
found this rapidly growing school of 

Ile i thorough musician and experi 


" ! nd n the lecture plat rm He 


ninant ambition, that is, to estab 
in school of musi The following 
f Mr. Bradle lectures presents his 


cientific and the 


ulowing the et 








which, in con 
, ! it tudies, should 
ge education Such 
the les s should be recog 
f t entific and classical 
! ‘ ad iting the education 
. us t become appreci liences and not 
H : | 
H ee U Bs i EE SOP RANO- 
N CONCER1S 
x Pupils accepted 


CHICAGO, ILL. 


Auditorium Building 


BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 
The Leading Conservatory of 


MU SIC 


Opera, Acting ans Languages 
{ teachers 


















iL he ex tea Kk en 


following 


MME. JULIE RIVE-KING, 
The Wertd- wy ned Planist 
WM. A.W ‘TT 
Eminent Singer andi nstructor 
School of Actiag 


WAR VORARK, Director Under 





the conductorship 





t thoroughly equippec of M. BALLMANN, con- 

ool of Acti i ’ ) ductor of the Chicago Fes- 

Affiliated with a lu \ tival Orchestra A com- 

, students practical plete faculty for all or 
stag ng chestral instruments. 

Apy for rg0 Free and Partial Scholarships Now 





Being Received 
iw strated Catalogue Free en Request te 
E. SCHWERKER, Secretary 


When writing, state department in which you are interested. 


Full Term Begias Sep. 12th. 














so many stimulating the professional ambition. What our nation 
needs is intelligent and appreciative laymen, to make possible the 
success of the real artist 

Visit any large musical center, study the average American aud 
ence and it will be found made up largely of professionals wt 


are making their living in turn by preparing others to become pro 





fessionals One should not study music necessarily to make 
living from the arts any more than they should study chemistry 
mathematice or botany for the same purpose, when a small percent 
ue of those studying music are naturally equipped for professional 
careers 

I am not advocating that fewer should study music, but that 
the curriculum should be put on a higher plane and that the study 
hould be we general, more thorough and receive more conscier 
hot and rious consideration from all educators, but only those 
eally competent should study for professional careers. 


ReRe 
Kurt Wanieck, pianist, and Richard B. DeYoung will 
give a recital under the auspices of the American Con- 
ervatory in Kimbal! Hall, Saturday afternoon, October 1 
On the following Saturday Elma Wallace will play the 


twenty-for 


r etudes of Chopin and J. T. Read, basso, will 
he the vocal soloist 
nRe*e 

Hanna Butler, the soprano, has just returned from an 
extensive trip through the Continent. Mrs, Butler has a 
legion of friends in Europe and she visited many of them 
in Paris, Berlin, London, Munich, Dresden and Lucerne 
Last Thursday afternoon Mrs. Butler called at this office 


and looked the image health, This artist ts not only 


known for her beautiful voice and her striking personal'ty, 
but also as one of the prettiest women on the concert 
platform 
RRR 

C, Gordon Wedertz, the young man who trained the 
singers furnished by the Chicago Musical College for the 
“Parsifal” chorus, which created so profound an impres 
sion during the past two engagements of the Metropolitan 
Opera Company in Chicago, acknowledges the receipt of a 
Carl Ziegfeld. Mr. Ziegfeld, treas 


urer of the college, writes that the check is tendered to 


substantial check from 
show the college's appreciation of the assistance given by 
the young men and that they are to use it for an outing 
fund or such other purpose as they may see fit. Mr. We 
dertz recruited the boys from the St. Bartholomew's 
Church choir 
mRR 
The following letter has been received from the Bush 


Temple Conservatory 


Rene Devries, Musical Courter Company, City 
Dean Mr. Deveres I am especially anxious to get the enclosed 
copy in Tur Musica Courter Be sure to get in the referenc 


concerning Emile Leclerq. The Columbia School made an announce: 
ment concerning his engagement, in spite of the fact that he neve 
had any contract with them, and their secretary has been telling 
that Mr. Leclerq is not connected with the Bush Temple and that 
they have his contract Very truly yours, 
Buse Tempte Conservatory, 
K. M. Braprey, Director 


Emile Leclerq has been associated with the Bush ‘lemple 
Conservatory for many years and has no contract with 








any other institution, notwithstanding the fact that it was 
so announced by another institution. Mr, Leclerq is one 
of the most successful teachers of the French language in 
the city of Chicago and also one of the busiest 
nnre 
Claude Stephens, one of the younger piano teachers of 
the American Conservatory, has been engaged to take 
charge of the piano department of Coe College, Cedar 
Rapids, la. 
ReRe 
Baltimore wants ten Thursdays of opera while the com- 
pany is in Philadelphia. The management informs this 
office that they will give ten performances Baltimore if 
the sale of the season tickets is satisfactory. In one week 
the Baltimoreans have subscribed for nearly $20,000 
worth of tickets. 


eRe 


the well known pianist and accom- 
panist, will again this season be the accompanist of 
Madame Gadski, as well as playing solos at each and every 
concert given by the great Wagnerian singer. Madame 
Gadski's recital in this city will take place in Orchestra 
Hall, Sunday afternoon, October 9, at which time Mr 
Schneider will preside at the piano. 

nenre 


One of the important events of the operatic season here 


Edwin Schneider, 


will be the appearance of Charles Dalmores, the French 
tenor, in “Lohengrin” sung in German. Dalmores mas- 
tered in German the role of the Knight to sing it at Bay- 
reuth, and his performance was highly complimented by 
Cosima Wagner. 

nrmre 

The American Conservatory string orchestra, Herbert 
Butler, conductor, will resume its rehearsals Monday 
afternoon, October 3. 

RRR 

The following telegram was sent to the Chicago office 
of Tue Musica Courter Thursday morning, September 
22: 

Toronto, Ont., September 21, 1910 
Rene Devries, 615 Orchestra Bidg., Chicago: 

The Melba appearance at Massey Hall tonight broke all records 
for Toronto both as regards numbers and box office receipts. Not 
withstanding the fact that the house was entirely sold out two days 
before the concert, there were fully one thousand people waiting 
outside the hall at 6 o'clock 
were turned away. Many who had come a distance offered as high 
as ten dollars a seat to ticket holders The treasurer of Massey 


It is estimated two thousand people 


Hail reports their receipts as the greatest in the history of the hall, 
even beating the Patti record 
nur 
The repertory for the initial season of the Chicago 
Grand Opera Company, which will open November 3 tn 
the Auditorium Theater, is as fo'lows: 


(IN FRENCH.) 


TN nc n045 oes men gay an onckhautahnewe ices 
Salome . Sere ; exe Sees : .... Strauss 
CAUMG occtcncciscnrvveei chee esebepee st dene Charpentie 
Faust odeatees caver Serisviter 
CRINGE vcdakcntncsasbece Sevan s eo Sven ths waxsewdpess . Bizet 
Juggler of Notre Dame... .......56cceeenee Massenet 


Pelleas and Melisande . Debussy 


Samson and Delilah Saint-Saéns 


Tales of Hoffmann Offenbach 


Huguenots .... vepabadeesaeibbaadaave teeasenwed Meyerbeer 
(IN ITALIAN.) 
Tosca eueeen iupe views ppkbtsdawhvisrier scene Puccini 
Boheme » bawbes Oweedss Meme R EAD SHES S Ke Ce bsheb avs . Puccini 
i a cc ks Gene ees cee heh waa ees .. Verdi 
Traviata . ery Serr rere ‘ .. Verdi 
I! Trovatore ' . gisatwes ictie’é Verdi 
Cavalleria Rusticana . Mascagni 


Madame Butterfly ib peeeeviseesunses Puccini 
Pagliacci “ eke whe >. naubes oF ’ Leoncavallo 
ROMS . cca bees c chutes Veapaagendns ‘eneln s+ Ch aaeea ss Verdi 
Rigoletto byeae eo 
Girl of the Golden West 

(IN GERMAN.) 


Puccini 


Wagner 
. Wagner 


Lohengrin 
Tannhauser 


ee 
Madame Schumann-Heink will give a song recital in 
Eau Claire next Tuesday evening, sessed 27. This con- 
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Philharmonic 
Madame 


New 


is vice president 


cert will be under the auspices of the 
Society, of which Mr. Kaiser 


October 7 in La 


Schumann-Heink will appear on 7 Crosse, 
Wis Her Wisconsin recitals are under the manage 
ment of Clara Bowen Shepard, tle Milwaukee manager 
nme 
Charles W. Clark, the well known vocal instructor, 
left town last Monday, September ig, for the East He 


will give a song recital in Boston 
nReR 
Last week a musical paper announced that a local singer 
had taken, the of study 
under Jean de Reszke 


during past course 
T he 


paper announced that during the summer months, Mr 


summer, a 
week another musical 
de 


Reszke does not teach, for the good reason that he takes a 


same 


Paris. Comment ts 
neue 

The Woman's Athletic 
modern musicales to be given by 
Marx E 


vacation and is not in unnecessary 
Club announces a course of 
Anne Shaw Faulkner and 
Wednesday 


SIX 


Oberndorfer, pianist, on 


mornings 


beginning November 2, in the gymnasium of the club 
These musicales are given under the auspices of the club 
and the entertainment committee is composed of Mrs 
Edward A. LeVicht (chairman), Mrs. George W. Dixon 
and Mrs. Gustavus Swift, Jr. For the first musicale Miss 
Faulkner will give “Tristan and Isolde,” giving the new 
translation of the poem by Richard Le Gallienne. The 
other operas on which Miss Faulkner will lecture are 
“Pelleas and Melisande,” “Salome,” “Thais,” “Jongleur de 


and “Elektra 


RR 


Notre Dame” 


Bradford Mills, special representative of THe Musicat 
Covrier in Toledo, Ohio, was in Chicago last week and 
was seen on Michigan avenue company with his old 


friend, Charles L. Wagner, manager of the St. Paul Sym 


phe my Orchestra 


Phe season the Chicago 


Opera are 


subscriptions for ickets for 
increasing daily and it appears that the seasor 
The 
sus weeks and is steadily gre 


RRR 


department 


will be a complete success sale this week has sur 


passed that of all previ 
Chicag 
Pla 
and the organization has the sanc 
the 


view 


of the 


similar to 


Students of the dramatic 

Musical College have 

goers’ Club of Chicago, 
of those 

The club has been organized 

the 

lating an appreciation of worthy productions 


formed a club the 


' 


theater lox ally 


tion interested in affairs of 


‘ 


with a to promoting an 


interest in better class of stage offerings and stimu 
The young 
people will devote considerable time to attending perform 
ances at local theaters and reservations for the engagement 
Sarah 
Gilmour is the honorary president of the club 


Emil Liebling announces a s¢ 


here of Bernhardt have already been made. J. H 


ries of complimentary 
of 


mu 


sical evenings before his class during the season 1910 


11, in Kimball Hall. The first program will be pre. ented 
on Tuesday evening, September 27, at 8 o'clock, with the 
assistance of William Clifford, tenor; Melvin Martinson, 


William Clifford, 
nme 
The 


this winter 


violinist, and Mrs accompanist 

West,” 
Chis opera will have 
New 


eard here probably a 


Puccini’s new opera, Girl of the Golden 


will be given in Chicago 
its premi¢re at the Metropolitan House in 


York 
short time later 


pera 
be h 


It is also likely that Puccini himself will 
"ae 


on December 6, and will 


opera is given here 


RnRer 


be in Chicago when the 


In glancing through a copy of the theatrical directory 
known as “Who's Who on the Stage,” the other day, it 
was interesting to note that frequently there appeared a 


the effect that the stage artist listed in that 
Musical Col 
Chicago in 


Statement to 


“attended the Chicago 
lege.” Fully thirty or the 
stitution may be found and many stars of the first magni 


Don 


respective place had 


references t 


forty 


ture were enrolled, among them Margaret Illington 


ald Brian, Lillian Lorraine, Alice Dovey, Clara Maentz, 
and a score of others 
nae 
Katherine Allan Lively, of Houston, Tex., will give a 
piano recital in the Auditorium Music Hall, Mrs. Lively 


has arranged a well balanced program including works by 
d’ Albert, Debussy group | 


and a by 
After the recital the talented pupil of Allen Spen 


Beethoven, Chopin, 

Liszt 
cer will leave for her home town 
Ree 

The Walter Spry Piano School will give its first faculty 

Arts 


The program will be given by Walter Spry, pianist 


recital Friday evening, October 7, in the Fine 3uild 


ing 


and Bernhard Listemann, violinist, and will include repre 


*hilip Em 


sentative sonatas from the time of | tach dow 
to César Franck and other modern composers 
nae 
There are still a few vacancies in the Apollo Musical 
Singers de 
siring to become active members should make applications 


Kinsey 


Club for sopranos, altos, tenors and basses 


to Carl D Rehearsals began September 12, and 
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two of the works to be given this season in the A St. Patrick's Cathedral Musical Services. 
torium are already in hand Elaborate musical progran “ be given at St. Pat 

, . R 
ick’s Cathedral as f “ { October tadern m 

Luella Goodrich, an advanced pupil of Regina Watson oi predominate ; eo eS ae 
will give the followmg program at a recital whic will : ee Ss Uae 7 ; +T 

; ‘ : yvorces it<| orchestra, wroitt ry F. 4 L neerer ’ ‘ ‘ 
take place in Uctober illy descriptive modern work, vet religious and hturgic 
Prelude Me will be given plete tor the first time Che offert 
. a . aoe Jerusalem surge by P.O. ¥ rganist of St. Fran 
~ ssid Rte Xavier, New York. a stirring anthem, will also be su 
Nocturne Stace tor the first time. At vespers, besides the liturgical chant 
Mazourka Liad motets by Witt, Ste nd Liszt will be sung 
Five lyric moments Blumenf On October 6 upward of 5,000 children will sing the 
Valse Impromptu , , . 

Three etudes ‘ mpiete mass m the Gregorian chant, the congregatt 

Scheran, C a Cho singing through the entire service 

neue . ee Recyarind rage na’s —e van Marcell” wi! 
\ new song by Arthur Dunham, entitled “Sunset,” will a a aoe 7s om trained choir of ninety 

; . vs f n the Roman Catholic Orphan Asylum and t 

be sung from manuscript by George Hamlin at his recita SSG ~— . Cat} ry never been dot 

in the Grand Opera House, Sunday afternoon, October 23 * at ee - Ve M oo qed tePaeed a 
nee any ure! ew t ad, considerime the dil 

, ty 1 the work at ey t tt VS participatin 

Twenty years ago Theodore Bergey was the first pul oil - , . 
of Charles W. Clark and, by the way, Mr. Bergey was Mr — eee nig S Ercmen muse vent \ 

J Cathedral has ever ti ed 
Clark’s first violin pupil. It is also interesting to know ; sail Missa | ’ . 
: . esti is is ‘ larcell wil « repeated 

that it was twenty years ago in Clark's studio that Berge RE age ES 
met Mrs. Bergey, then Ethel Sutherlin, who was at that 
period accompanist for Mr. Clark. So C. W. Clark 1s SER cota 
doubly responsible for the success and happenings of M1 Baltimore House in London. 
Bergey Balt re An t ‘ 

nee HE | \ ‘ 

Glenn Dillard Gunn, the pianist, w nl i iny yea \ t iff of e Amer lt 
‘ital on March 19 re ‘ y ‘ torical va 

nRre e} dd O RK ! at é 

Florence Adele Bens formerly a p f Ie ' rt Balti ‘ tw 
studio and now a teacher at the Centena { ege | cle Balt ‘ wa 
Sservatory, gave mano  recita : @ rise tor I ed by gre I B ‘ tly \ 
Wednesday evening, September 14, and from all repor md it w vn as Bolt Wedder 
met with great success RENE Dever w t disting he« ‘ t | 

. tly | ! | Lor i ( < ; } 
1 No ‘ 
MUSIC IN DENVER. oe , m - 

Che Apo lo ¢ ; 10 )! i neen t “ . , \ 

Rita Fornia, Mario Sammars Ferrucew B re a — 
de Pasquali and H, Evan Wilhams among the artist ‘* . 
. I t \l ‘ ( 
heard this season, | een issued, and ts attractt ‘ Pat _ y 
spread attention. A large advance sale of season tickets 
assured. The new officers are L. Fb. ippich, president; | 
M. Woodman, vice president; F. I. Hollingsworth John Dunn Praised by Experts. 
tary; Walter S. Shepard, treasurer; J. H. K. Mart wo criticis dunn, the | " 
ness manager lenry Houseley sist vy Robert B e read wit i ‘ i \t 
Finch, again wil! lead e clul ! ! t i \\ 

mn ne 

Che vario institutions of 1 ic in Denver have beg < 
their fall terms, and report a satistactory enrollment it . , 
teresting announcements | e bee sues the We 
Institute f Musi and Drama \rt rec | 
Schweikher, president t Ly er University College i 
Music, Charles | Carlson, deat the Hinshaw ( 
servatory (Dr. William Wade Hinshaw, president 
the Colorado Conservatory of M (Gertrude Prent . 

Phillips, president) \ it ther | fm il ¢ \ 

deavor, competition between the iri \ il and t 

mental schools is naturally bettering the 1 | .) 

tunities, and it is now unnecessary to leave tl f Works Flonzaley Quartet Will Play. 

Denver to receive il Debussy tring rtet Cc : r wil eo a teat 
it } ‘ Ohuartet ep ‘ ; , 

A brancl f tl iety i et Hugo Wolf ta ‘ , 
formed in Denve Fritz | é ele f j 
president; Mrs. J ‘ re lungarian will be 4 . 

Frederick Schweikher, second vice president Mr 1 ~ ‘ ‘ . ‘ eae : : ‘ 

Worrell, secretary; Bertha Shannon, tr ! e of pre te t , 

cers are all musiciatr f sterling q ity Mer Thi sa \ t ‘ i 

expert violinist and always a liberal donor t ny wortl Wa 1 whe Lett t 

musical object Mrs. Smissaert 1 noted pianist arf t ! t ! 

structor. Mr. Schweikher is president of the Western | The q tet te 

stitute of Music and Dramat Art, also che lirector a (sermat ‘ 

organist of the Central Presbyterian Churcl Mrs. Worre } the | i 

is a clever composer-pianist whose compositions are being 

played and sung im both Europe and Amer Mt Press Comments on Boris Hambourg. 

Shannon has won fame as ructor of enile wo more Eng réss comments on Bor —_ 

cians the cellist. read 
i ai 

Larry K. Whipp, the upable accompant the Ap f ! : ‘ ‘ ; f 
Club, has for the past month been acting as organist at ‘ i 
the First Church of Christ, Scientist, The rapid a f { ‘ 
strides this young musician is making wil place | . . 
in the front rank }. H. K. Magri sp hw 4 

Soprano Wayda. ; seen gil «ate a 

Madame Wayda, the Polish dramati ra well ’ 
known for her portrayals ot Aida Le ’ t ‘ f his 1 lark H “ j 
will sing also at the Metropolitan, has made extraordinary Ss 
successes at St. Petersburg, Moscow, Vienna and Londo: a 
and promises to be one of the operatic attracti { the Whitehill Engaged for “Elijah.” 

American season Clarence Whitehill, formerly of the Metropolit Ore 
House, has been engaged to sing the title role in the pet 

“Ariane et Barbe-Bleu” an: Siegfried” will be tw formance of Mendelssohn Elijal with the N , 

early productions at the Milan Scala ratorio Society this season 
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studio address, which he has transferred from Symphony 
Chambers to 83 Westland avenue; the second is his deter- 
mination to teach mornings only, in order to devote the 
remainder of his time to the active preparation of his ex 
tensive lecture-recital tour, which is now being rapidly 
booked 
Zee 

Wilhelm Heinrich announces the témporary removal 
his studio -for the season of 1g10-11 only, to room 46, 
Knickerbocker Building, 178a Tremont street. 

nRne 

So widespread has been the public interest aroused by 
the Peterboro Pageant recently given in memory of Ed- 
ward MacDowell that Mrs. MacDowell has been showered 
with requests from far and near for further information 
relative to the work of the MacDowell Memorial Associa- 
tion. To gratify this demand Mrs. MacDowell has de- 
cided to accept engagements to speak on the subject, giving 
in detail the work that has already been accomplished, and 
outlining the future aims of the association, so that all 
those desiring this information may get it at first hand and 


the rising 2 2 incidentally help the good cause also, 
and Mondays of every week as heretofore. Her concert y i 8 2 
trongly to : : zeRe 


season, too, is being rapidly booked by Mrs, Sutorius, the 


In wil open her New York studio at the Metropolitan 
Building Saturday, October 8, and will be there Saturdays 


Llewellyn B. Cain writes of the delightful summer spent 
motoring through Maine, New Hampshire and Vermont in 


gain re . 
For ¢nterprising manager, and opens up auspiciously with a 

tiot oO “1 
brilliant series of private engagements in and around New 


York 


crowded his touring car. With the coming of September, however, 


up many the teaching season opened very actively in his Portland, 


al . c ° 
Last Monday found a scene of stirring activity at the 


Maine, studio, in addition to his being busily engaged just 
: ‘ A now in selecting and planning programs for the Kenne 
ening session of the Fox-Buonamici School Pupils . - 8 I : el 8 pike a 
a long ‘ bunk, Biddeford and Sanford Choral societies of which he 
were coming and going with interchanges of cordial greet- : 
two days : > has been the successful conductor for many seasons 
ings and over all this cheerful hubbub were the beaming , 


Steinert Patasiine sel Mats call mR eR 


countenances of Fox and Buonamici. And this is 


son. Of , : enw fine thinde are merenised the natrons of the di 
not to be wondered at, since Mr. Fox has but just re Many fine things are promised the patrons of the Maine 


, turned from his honeymoon trip and Mr, Buonamici from Music Festivals for the fourteenth annual series of con- 


eason, and “oe - oa ¢ » . » : , . » @<« > 
f which th a visit to his idolized father, the eminent virtuoso and ‘®t, which are to be held in Bangor October 6, 7 and 8 
of which n 


62 Ginanein- Seah and at Portland October 10, 11 and 12 under the direction 
ire already ; nee of William Rogers Chapman, the originator of these an- 
till pending The best ever.” was the enthusiastic response of Ste- nual events. Among the artists announced to appear, the 
= " st phen Townsend when questioned regarding his prospects = of Marie Rappold, Alma Gluck, Pearl Benedict, 

quartet by Cecil Fanning and John Barnes Wells stand forth pre- 


membership of his oratorio class the future meetings of *™inent, with those of Estelle Harris, Marie Desmond, 
that organization, which begin Tuesday, October 4, will ere 
be held in one of the smaller halls of the Boston Univer 


for the coming season Owing to the increase in the 
prize ane 








ity Building While the programs for these concerts 
arrange pet 
have not yet been definitely settled, Mr. Townsend has 


the Witel , under advisement a comprehensive list of works from 7 THE ART OF SINGING 
, hich excerpts will be chosen to suit the exigencies of ' { 
play the violin, pis ng P bis ee - New and Revised Edition, 
: wen each different occasion : Genieiets Sn’ ude took 


nee é The Text Has Been Entirely 
prestige given 


| : F - Rewritten 
ieants. the ré \ most emphatic success was scored by settina ree aay PRICE, POST-PAID $2.00 
man as Queen of the Gypsies, and Blanche Duffield as Ar- ; a 


isters ot the 


value * > ae Tuts work is based upon the prin- 
line, in the revised production of the “Bohemian Girl ‘ge ciples of the old Italian singing 
given under the management of Milton and Sargent masters, and deals with breath 
\born control, production of voice and 

nee register. The management of the 

. breath, the vocal organ, the jaw, 

Sian \ recital that has much to recommend it in the way of eett'pelete, Men end fase, eyes, attack ond egte tone, Ge 
‘ merit and musical interest is to be given by the pupils of three registers of the voice, force, intensity, and expression 


hing and : : é 
the Faelten Pianoforte School in Huntington Chambers are illustrated by many cuts and exercises. 


Miss Lin 


— - , » , i] oe 1 “harle 2 born at Croydon, England, June 16, 1849 
fuck as i rrish and Charle . ; . ’ 
Buck, Mary Washburn, Alma Gerrish a ! Ut irles (€ a. aitaacn he eee came” tie nad acme a 
a FAELTEN Fearing in solo and concerted numbers, while for the in Molique, then at the Royal Academy under Sterndale Ben 
. . “re < + Be . 
troduction, an overture by members of the ensemble class nett, where he won the King’s scholarship. In 1871 he was 
as elected Mendelssohn scholar and went to Leipsic for study 
PIANOFORTE will be played under Reinecke; then to Milan with Lamperti for cultivation 
. of his fine tenor voic: From 1875 he was popular in Eng 
mene land in concert and oratorio Professor of Singing at the 
| -servati . ive atrone . Royal Academy 1878-86. Distinguished as a teacher, he pub 
CARL FAELTEN, Director The new plan of reservation which gives patrons “3 ehed tle Art af Sinaia: tied on-t0se. 
rrivilege of subscribing for one only of the four weekly 
30 Huntington Avenue BOSTON | ! : 
performances of opera throughout the season makes this Nore.—This work will be sent with return privilege to those 
with accounts in good standing, and to those with no accounts 


MT. IDA SCHOOL FOR GIRLS| sistic pleasure accessible to nearly everybody. That this [J S8% sccoune jn trod stoting: me Veturned, lene postage, i 


6 Miles trom Boston is a wise move on the part of the management is indicated not satisfactory 


story and finishing school for girls combining a delight | by the great demand for seats by the many who are anx OLIVER DITSON COMPANY, Boston 
life th ex ons po s velop 2 ‘ . . ies i 
with exceptional opportunities for all-round develo; ious to avail themselves of this opportunity CHAS. H. DITSON & CO., J. E. DITSON & CO., 


lective courses. College Certificate Privilege (without sz RR, New York. Philadelphia 
Order of your home dealer or the above houses. 


Hall September 20 [hose participating will be Maxine SHakespeare, Witwtam.—The famous singing teacher was 








‘irst a choir boy; 








harge of eminent teachers in all branches. lohn Crogan Manning opens his teaching season Octo 


meal = ay iMMIT ST. NEW SON EASE ber 3, with two distinct departures. One is a change of 





Mine d@BERG-LOFGREN OX-BUONAMICI <:5°-"" 


rEACHER of vesce— “Garcia Method.” Recital, Oratorio and Opera OFFICE OPEN FOR REGISTRATION SEPT. 15TH 


rly of the Boston Grand Opera Co.; Mrs. Doris Kessler, 


De Tents = i ‘ nailer oe ass Weds ool le Cat ae JOSEPHINE k " ag SOLOIST BOSTON FESTIVAL 
niversalist Church orcester 
Bate. Address: 70 Westiand Avenue Tet., 3574-3 Back Bay p | aae " ent apn gt 
CLARA E. MUNGEh KATHERINE LINCO Soprano 4 Haviland Street SOPRANO 120 Tremont St. BOSTON 


rEACHER OF SINGING Management: Mrs. PAUL SUTORIUS, 1 W. 34th $t., 1. 


1 a a + As 
i77 Huntington Ave., Boston ovens pA ony or Fees See eae FLETCHER MUSIC METHOD 


T Y bck pnt’ He one Sindlex Svsten or amenica ane cumome. 
Charles N HO N MASON & HAMLIN PIANO EVELYN FLETCHER-COPP 3) YORK TERRACE, BROOKLINE, MASS. 
STEINERT HALL, BOSTON 
Mr. & Mrs Vocal N BARITONE 
' e : 
‘itt HUBBARD se |*WATERMA 
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Luigi Samolli, Giuseppe Pimazzoni, J. Frances MacNichol 


MUSIC IN COLUMBUS. 








































} and H. Linwood Eustis to aid in the making of the artistic ‘ Te a ay Se ee ge 
q ensemble \ large orchestra will be recruited from Fins tamt of thin week will fed evers studio. is Colem 
: os the members of the Metr oR Opera orchestra bus open and pupils about all registered 
for the occasion, and this, together with the chorus of 600 
voices in each city, added t brilliant array of soloists a 
: oe ra, ae sep. A eS: Frank Murphy, who has been a pupil of Rudolph Pan 
and the interesting programs, ought to make this festiva nae . : . i 
in Berlin for the past year, has returned to Columbus 
an occasion long to be remembered : : ‘ * 
and already has resumed his teaching of pian 
neaRre mar 
The opening program of the Boston Symphony Orches Frances Houser Mooney, sister of Isobel H er 
tra, October 7 and 8, is to be devoted to Schumann works New York (pianist), one of the sterling teachers of 
wholly, in commemoration of his 1ooth birthday, June 8, lumbus, has returned to her home after a delightt sum 
i910. Mr. Schroeder will be the soloist in the Schumann’ mer spent in Canada 
cello concerto re ReR 
sd Ld ¥ Evan Williams, the eminent t r, who gave ( nb 
Mare Lagen, the versatile and istute young w sical Me lay st year nas Cor ede 1c more day XK aceOs 
manager of New York, was a visitor at the Boston ofhe rodate cw sistent pupils Mr. Williams 8 bee 
of THe Musicat Courier Saturday last. In outlining sen to give one of the artist concerts of the Godm 
his plans for the coming season for this city Mr. Lagen Guild this coming season 
said that he was arranging a series of recitals for his ar- ; 2a 6 
tists to be given in Jordan Hall. These are to open with a Oley Speaks spent vacation at Long Brancl : 
joint recital to be given by Fay Cord, the irming and ther Atlantic coast resorts \ lice peaks has eth 
talented young soprano, and Florence Austin, the rising 
young violinist Gertrupe F. Cowen 
EDMOND 
Some Confusing Dates. 5 
Von MeverRInck Scu ry M ‘ - a, 
8:8 Grove Strect 
To The Musical Courie? THE GREATEST OF FRENCH TENORS 
{ Would you kindly help me to decide which of the follow From the Metropolitan Opera Koure, Nex York, and the 
ing dates are liable to be correct Opera Comique, Paris 
Liszt 1811-1886, or 1813-1883; Niels Gade, 1817-1890, of American Concert Tour Beginning December Is! 
1822-1882; Raff 1822-1882, or 1833-18907; Rubinstein, 1830 Management: LOUDON CHARLTON, Carnegie Hall, New York 
1894, or 1829-1894; Gounod 1818-1893 or 1807-1893 
I find all of these differing dates, peraaps you can help 
me to a third version to her home after a delightful summer at Long Br 
Which do you consider a reliable source tor date M Speak s t work rea wit ra 
Sincerely your futies as secr the Wome M . 
(Mrs ANNA VON MEVERINCK ene 
When dictionary compilers disagree, who shall decide s¢ SD r of the G Lulee ' 
From several excellent irces, however, the fir late VU state | ‘ ry plicants M 
the case of Liszt and Rubinstein are correct; there 1s : atte Sept tt ‘ 
reason to question the first dates in the live f the othe early in J ) Mi shephet . . 
composers. Our sources in the case of each one of the the It ‘ 
five show that the birthdays and dates of death agree wit nRe 
the first dates ment med Ti Mr von Me erinck S letter I ‘ My r] l \ N a Its ! 
There is no need of a third versi The books fron ert Sat tte UO ‘ bine 
which the first dates were tak« em t the most re re Emily | MeCalhiy ' t 
liable.—|[ Editors Musica, Courrer.] Rathbur ¢ t; J nee May Scott pre 
Florence Mar We secret Marguerite rot 
treasurer The advisory board 1 mposed of M 
Connell with Harmonic. Rite May Smith. } W. Mooney, R L Ke 
The Harmonic Society f Detroit, Mich., has engaged C. Lord, Reginald L. Hid The actt nye 
Horatio Connell, the baritone, as the soloist for its first Mary Howard, Ethel Nichol, Ver il g, Margaret | 
neert, October 24 m, Hele Lat p, Harrnet Sturm, | She 
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Weis Mabel Rathbun, Mildred Gardne Bee 
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Liza Lehmann's Great Tour. 


FRANK ORMSBY TENOR 


CONCERT, ORATORIO and RECITAL 
Address: 180 Claremont Avenue Phone, 4773 Morningside 
Management: J. BE. PRANCKE, 24 East 3tat Street, New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 





Por Concert Engagements Address 


HAENSEL & JONES, One East 42d St., New York 


MARIE KERN -MULLEN 


Management, THE SAWYER MUSICAL BUREAU 
251 West h Street New York 


Toe Sawyer Musical Bureau 


ANTONIA GAWYER, Manager 
Artists of high order fursished ter 





FESTIVALS, CONCERTS, RECITALS : 


and CHURCH POSITIONS 


2651 West 88th Street, Corner of Broadway 
‘Phone, 69 Riverside 
Next Season's Address : Metropolitan Opera Nouse Hailding 
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The Greatest 


L D PAGANINI PLAYER 


Direction : MARC LAGEN, 434 Filth Avenue, New York 
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j ( Ml t ber 24, 19 
t (Jar Park, Il] famous, 18 to be 
Minneapols f the plans of 7 P. Gid 
rried out. Mr. Giddings is the new superin 
cin e Minneapolis public schools and 
ip is work. For sixteen years he held 
t in Oak Park and it was there that he 
em of teaching music in the public 
} t be accompl hed,” said Mr 
(; ( vriter note readin Any system ot 
t ‘ t te reading for its basis 1s 
ysten f public instruction, tor princt 
| g hould be a iplished is left undone. When 
tro t] publi 00 gor to a teacher of piano 
r indi ruction that child should know 
t ls of music, how to read, all the signatures, 
iti il ! thm i o that the teacher will 
| the technical and emotional side of the child to 
Our | ie in the public schools is to prepare 
t for lual instruction, and if we fail in that 
l ( nai purpo ror which we are 
{ teen years in Oak Park, I have a 
it e accomplished and how it 
I ul I ive t the slightest doubt bat 
iil make proficient readers of all the children in 
f eap Mr. Giddings does not use 
He does not teach 
t t rade, beginning note 
| i ned itanu that practice 
f rades and the high school 
\ Oak | he ga with high school pupils alone, 
} | Me il bri Odysseus,” ete, 
é pe t the same thing here. Just ct 
y orga his teaching staff, but he will 
york chools very soon 
zRR,R 
to | he writer 1 nder the impres 
é cain the right direction are neces 
d effective. The most recent exampk 
> do with the sale of sheet musi 
{ in Minneapolis lor years it 
the deal to charge pupils one 
é ther, usually giving the pupil a dis 
twenty e to forty per cent. and the teachers a 
V nt The writer began kicking 
¢ tw usiness about twenty months 
lealer ul good excuse to offer, the 
every music store in the country 
\ i { pecial prices at drug stores 
in the ta ery store besides they 
[hat it was not exactly square they 
! t was a ¢ { f such long stand 
( t without losing business, et 
t e two-priced system and th 
h intil now 1 longer nece 
r ! n t the dealers vesterday, 
rs broke the imel back After 
“ s we held 1 mecting ind decided to 
e-price no matter what the effect 
will find we have advertised the one 


price plan in the newspapers so that all may see and know 
that but one price will prevail in this store ia the future.” 
And there it was, sure enough, in big type in the middle 


of a full length double column ad: “Music students’ 
notice! We have one price to all, You get your studies 
and pieces at the same price as your instructors—one-half 
off from the list prices It is not necessary to mention 


the store 


Now that one has started it all will follow and 
another reproach to music dealers will have been wiped 
out 
RRe 

Being musical week at the Orpheum one must needs go 
and find out how this institution is carrying out its plan of 
The Gus On- 
not the 
in the words of 
who has ever 


instructing as well as amusing the people. 
No, 
but, 
lady 


law Trio opened the performance it was 


classical trio, violin, cello and piano, 
the 
ridden a 
teeth of 


heads 


“introducing the 
slack 

gentlemen.” 
held the 
in their 
held 


then 


program, only 


wire while suspended from 


The 


ends of the 


bicycle on a 
the 
their 
teeth while 


two gentlemen stood on 
slack wire in their 
The lady 
across the back of 
truly edifying and 
The position is recommended to the Sturm- 
looking novelty 
Next came Williams and 


and 
hands they held mandolins. 


on the bicycle another mandolin 
neck 
wonderful 
Adler or 
with which to 
Warner, “ 


bone, 


her and all of them played, 


other trio organization for a 


attract audiences 


musicians and composers; virtuoses on the trom 


xylophone, piston, echo, saxophone, violin, violo, 


It was wonder 
which 


harmonica, inventors of the clacophone.” 
ful, especially the 
like 


feature of the 


whackophone, or clacophone, 
A\shantee 
was the violin solo, 
For musical effect it 
Jewell’s Mani- 
“Car 
ts indecent enough, even 


sounded much a bunch of war drums, Per- 


haps the act, though, 


played to sound like a graphophone 
really out-graphophoned the graphophone 
kins 


men 


gave sketches from various operas including 


and “Rigoletto.” “Carmen” 


when played by “ladies and gentlemen,” but when put on 


by marionettes, it is positively disgusting in its vulgarity 


Stewart and Marshall were singers and eccentric dancers, 
which is sufficient for them. “Graduation Days” was “a 
young comic opera in one act,” which abounded in dis- 


gusting songs and dances among pseudo high school pupils. 


The Temple Quartet consisted of four matinee mashers 
none of whom could sing. And there you have the great 
musical program dished up to patrons as educative 


pabulum. One would have to travel widely and look far to 
find effects of the 
frequent 


anything more vicious in its mind of 


young girls, hundreds of whom this place of 


amusement every afternoon 
nner 


Che great organ in the Auditorium is being entirely re- 
Kimballs, 


the house is opened this fall 


built by the and it will present a new appearance 
The bellows has been 


installed, the front 


when 
has been 


the 


removed and an orgoblow 


opened up, a action ts being put in, and whole 


new 
being given a general overhauling 
nere*e 


ffer, director of the 


thing ts 


Emil 


Orchestra, has 


Ober! Minneapolis Symphony 


jiorwarded from Eurepe a list of works 





which he has under consideration for performance during 
the coming season. The list, which is only tentative and 
s not complete, is given below: 


Symphonies—Beethoven, symphony No. 6, “Pastoral,” symphony 
No. 8. Brahms, symphony No. 2, *symphony No. 4. Haydn, sym- 
phony No. 6 in B flat, “Surprise’” Kaun, new symphony. Liszt, 
*“Paust Sym;hony.” Schubert, “symphony No. 8 in C. Schumann, 
*symphony No. 2 in C. Sibelius, “symphony No. 1 in E minor. 
Stanford, *“Irish Symphony.” Richard *“Aus Italien.” 
Tschaikowsky, symphony No. 4, symphony No. 6. 

Symphonic Poems—Bossi, *“Intermezzi Goldoniana.” Debussy, 
Iberia “Immages,” “The Afternoon of a Faun. Rachmaninoff, 
*“Isle of Death.” Rimsky-Korsakow, *“Scheherazade.” Richard 
Strauss, *“Till Eulenspiegel,” ‘““Tod und Verklarung,” *“Feuersnot,” 
“Death and Transfiguration.” 

Alfven, **“*Midsomerwaka” (Swedish rhapsody). 
Chadwick, **“Sinfonietta.” Foote, “suite. 
Hinton, “suite “Endymion” (MS.). Mac 
Pitt, *ballet suite. Stock, “symphonic waltz. 

Overtures—Bantock, *“Pierrot of the Minute.” Delius, *English 

Elgar, “Cockaigne.” Glazounow, *“Song of Destiny,” 

*“Carnival.” Gretry, *L’Eprenoe.” Scheinpflug, overture to a com 

edy. Georg Schumann, “Licbesfrahling” (‘Springtime of Love"). 

Tschaikowsky, *“Romeo and Juliet.” 


* Never 


Strauss, 


leve scene from 

Suites, etc.—Hugo 
Bach-Mahler, 
Goldmark, 


Dowell, *Indian suite. 


* suite. 
*scherzo. 


rhapsody. 


played by the Minnea olis Symphony Orchestra. 


mee, 
Hamlin Hunt will give four organ recitals in Plymouth 
Wednesday evenings, October 5, 12, 19, 20. 
but Mr, Hunt will have one 
advanced pupil playing one number on each program. 
These advanced pupils are all professional organists, hold- 
ing positions in this or other cities. 
Ree 
Mrs, W. G. Skidmore has opened her studio in the Met 
ropolitan Music Company's buliding on Sixth street and 
is making preparations for an active season of teaching 
and playing. 


Church on 
Chere will be no soloists, 


Ree 


The Y. M. C. A, Orchestra, organized for the season last 
week, will be heard in several concerts during the winter, 
Director M. D, Folsom has given out the following list 
of works which he will perform during the season; Bee- 
thoven’s first symphony, Haydn's military symphony, 
Schubert’s unfinished symphony, Mendelssohn’s “Fair Me- 
overture, Mozart’s overture to the “Marriage of 

Weber’s overture to “Euryanthe,” Schubert's 
German dances, Strube’s serenade, Mozart's “Nacht- 
musik,” Scharwenka’s suite for string orchestra, the bar- 
carolle from Offenbach’s “Tales of Hoffmann,” the balict 
“Faust,” ete. 

zeRere 

11 o'clock Saturday morning recitals, which 
three years past have been of so much interest to students 
and friends of the Northwestern Conservatory and to 
music lovers generally, will continue as usual throughout 
the coming season. Several teachers of reputation have 
been added to the faculty this year and will assist in mak- 
ing the faculty hour of value and interest. A program 
was given this morning in Recital Hall. Frederic Fichtel, 
head of the piano department, assisted by Gertrude 
Dobyns, played the Liszt concerto in E flat, and Frederic 
Karr, head of the dramatic department, gave a reading. 
fhe Children’s Club held its first meeting of the year 
Wedresday afternoon in Recital Hall. Luella Bender, of 
the pano department, is conducting the club and is assist- 
ed by Florence West, Pearl Gordon, Nellie Cole and Mar- 
guerite McCoy, graduates and advanced students of the 
conservatory. Little plays, folk dances and other interest- 
ing features are planned for the club, which will hold 
meetings twice a month, All children studying at the 
conservatory are members of the club and are also at- 
tending the musical history class, conducted by Mrs, Bex- 
strom on Saturday mornings, 

nee, 

The second of a series of ten faculty recitals at the Min- 
neapolis School of Music, Oratory and Dramatic Art was 
given this morning at 11 o'clock, Vera Giles, pianist, a 
rew member of the faculty, gave the program before an 
interested audience of students and friends of the school. 
The regular classes of the school are now in full running 
order. The class in history of music meets each Friday 


lusine” 
Figaro,” 


music from Gounod’s 


The for 








WILLIAM H. _ PONTIUS, Director Department of Music 


CHARLES M.HOLT, Director Department Oratory and Dramatic Ari 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, wins. 


Largest and most reliabte school in the Northwest. All Branches. 
for acting and opera. 


Faculty of 44. 
Send for Wlustrated catalog 


School a ngidiag hus splendid recital hall with stage 





MME. B. HESSE-SPROTTE, Contralto 


CONCERTS. ORATORIOS, RECITALS, TEACHER OF VOICER Late of the Opera at 


Studios in Minneapolis and St. Paul, 


Wiesbaden, Mainz, Dusseld ort. 


Maaage ment of Northwestern Concert Direction. 





NORTHWESTERN 


CONSERVATORY 


MINNEAPOLIS 


Departments of Music, Art and Expression 
PUPILS RECEIVED AT ANY TIME 
FACULTY-— Thirty-four experienced instractors—many of them professional artists of wide reputation 


COURSE—Private and class instruction in all departm 





NORMAL CLASSES 


, from tary to post-gradaaie wor’ 
oO. A. EVERS, President 





KATHARINE HOFFMANN Accompanis: 


With Schumann-Heok, Last Season In Europe 
HOME ADDRESS: ST. PAUL 





HUTCHESON, 


Management. 
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at 3 o'clock and is conducted by William T. Spangler A GROUP OF MUSICAL PEOPLE AT CARLSBAD. 
The class in ear culture and diction meets each Friday. at 
4 o'clock and is conducted by Gertrude Hull. The first 








students’ reception is announced for next Friday evening 
Music and dancing will make up the program. Directors 
William N. Pontius and Charles M. Holt are pleased to 
announce that besides a large registration of new students 
from the city they have many students from the North 
west, including Minnesota, North and South Dakota, Mor 
tana, Wisconsin, Michigan, lowa, [Illinois and Missouri 
William T, Spangler, pianist, and Maud Meyer, sopran 

will give the program for the faculty recital next Satu 

day Oscar Hatcu HAWwLey 


MUSICAL MATTERS IN TOLEDO. 








ToLepe, Ohi September 
With the advance of autumn days there is home coming 
for many Toledo musicians who were scattered among 
the resorts and cooler spots during the summer, Mus‘cal 
life in Toledo promises larger activity than ever the com 
ng season The various orzanizat S are arringing p 
grams and concert schedules and nung rehearsa 
a 
The Orpheus Club, with fifty mem’ ers— Walter Ry 
der director, Theodore Z!inden accompanist—will give the € 
first concert November 16 with Margaret Keves es 
ist. November 11, this club will go to Bellevue by special 
car and give a concert Thi chor is an organization ght a . - { —— Aakeete ag A “+h *. - ava : I } A Hoag ~ ( be 
of the best male voices in the city : ¢ a GL aa ionibaiabes 
nne Vermont, tarrving f Ne time a » the Berkshire Mi Miss | 
The Eurydice Club’s choral department will give the She has a number of engagements out of the city book t t P st J 
first concert of the subscription season, November 16, pre for the season ae ee 
senting Alessandro Bonci, the great tenor This club i nee Clara Huber 
composed of sixty women’s voices and has been in exist The fine organ at Trinity Eplccopel Church hes. bee lin, 4 vy at home 
ence a score of years. Mrs. S. M. Jones is the efficient . g fall bh TA lige + are n ne 
ree raded to 7 | a rv I are. wan echo and a set twe My eee Pens president a“ 
nee ty-four chime bells Herbert Foster Sprague is the or Yee pa egg 
Katheryn Buck has done much for Toledo concert ain - nee 
goers, She brings Melba here November 4, and later will Rae lounia Preme MM , f Dies on . 
present the Boston Symphony Orchestra Mary Willing Meegley rganist and pianist, soon wil ~~ ‘ . af patetives thu , nt 
a remove to ( cago to be identified with the musical hil | es VN 6 
Arthur Kortheuer, concert pianist and lecturer, also di of that ty as concert accompanist Her studio will be : 
rector of the Toledo Symphony Orchestra, will give six continued here, as she will sper ne week a month 1 
lectures at Sandusky and direct the orchestra in twenty lodelo Tibaldi on the Ocean. 
Sunday night concerts at the Auditorium during the com a. a , ' 
ing winter Professor Kortheuer has always pinned his Ry rd M a Gee ~— the past wee t ‘ I t 
faith on Toledo, having been here twenty-five vears and usine pertaining to musical affait ! et rrive } Ne ; 
cot 7 y . e moieical life tl tist will | 
contributing much to iy . ife nee < | 
Herbert Davies, baritone Goldie Meade, violinist, and Emil Stuermer, violinist ite of Dresden, Sax this tour he w ! Nort] eri 
Joseph Rubee Wilson gave an opening recit \ Otto Stuermer, pianist, gave a fine program at the Tole ert : ‘ er i KR 
W. C. A. Concert Hall on Friday night Conservatory on Friday night | | st 
neRe zene 
Mrs. Albro Blodgett, Toledo’s famous soprano, together Frances Hamilton left Saturday to enter er itic \ 1 ment ¢ the 
with her family, toured New York, New Hampshire and as teacher ir the University School of Music in At Ar ei] t birthy t Bohet , 








MARC LACE 


Manager of Distinguished Artists 
EDWARD 8S. BROWN, Assistant Manager 
434 Fith Avenue ~ ~ ~ ~ - - - ~ - - - NEW YORK CITY 


JORGE GCG. BENITEZ 
TEACHER OF SINGING Studio: Carnegie Halil, New York 
Prima Donna Indorsement by his teacher 
“Jorge Benitez I consider eminently suited to impart the art of 
vinging in all its branches. There is no doubt that any student who 
Soprano liligently works with him will find great benefit therefrom.” 
EMILIO de GOGORZA 


Im America, January to April, 1911 5 
DIRECTION; 
MARC LAGEN, 434 Fifth Avenue, - - . - New York City ‘ So " 


Com peser of the Centata. ‘‘Comsecration of Arts’’ 


Art ol Singing in all ADVANCED PIANO INSTRUCTION 
Franches, Voice Produc- | \ddress: 544 West 136th Street - New York 
tion---Interpretation ee 
| “Bilective and Musicianly Plane Playiag’’ 
Thirty years experience 
Cir cular—Carbone’s Breath | e GUSTAV F BECKER: ey 
a Controller sent on application ? 


New ons advanced method, based upon ne 
Late Member with the Metropolitan Opera Co. CARNEGIE BALL, new Yeas soomenen 
Uader Exclusive Masagemes! of 


LORENCE Vi lf If () Mezzo Soprano 
PERSONAL ADDRESS: HAENSEL & JONES THE EMINENT HUNGARIAN-PIANIST 


32 veane OF PRACTICAL EXPERIENCE 
Address care Sisinwsy Hall, 108 East 141) Street, Bee York City 
Formerty with Conried Metro- 
politan Opera Company 
79 Halsey Street, Newark, N. J. No. 1 East 424 Street Wasageneat: The Quinlan International Musical Agency 
Phone. 1192 Newark NEW YORK ' STEINWAY PIANO USED 1 West 34th Street, Now York 
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N y kK September 26, 1910 
t eturned from his “vacation,” so-called, 
he wave re of song recitals in 
| ‘ f Canada. The programs, in French, 
| e of style, from dramatic arias to popu 
j ill be heard in some prominent public 
» + cert luring the ensuing season He has 
io W vith the teaching of French 
nportant specialty Among his pupils Mary 
= ‘ r rano, began a promising caree¢ r 
ittracting the attention otf 
pain ed her for an extended 
6 neue 
i. ‘ i | y season, beginning October 
ie Oct er 1 Watertown, N. ¥ his fifth en 
al e ( 1 A iation: December 6 he 
{ ‘ within a ear at Mt. Vernon, 
ih December 7, Cedar Rapids, 
\ Northfield, Mins inging for the eighth 
’ f horal el February 23, Evanston, IIL, sec 
> } The Beatitudes April 20, Mil 
Requict with the Arion Club. Following 
‘ erpt 
{ 1 ‘ t ter r vou 
( N ( ( )hyse t 
‘ il beaut : 
' P rt signed him, and its 
'k Toronto Mail ar 
me and wide range 
eldom heard 
whable Chi 
nner 
ri dis already busy with 
= t y prosperous season, Realiz 
wy for ro tudents of living m an 
' K he has arranged for a 
to reside with her. Such as wish 
™ 2 trope idler per chaperonage and 
| 1 whether tor pertect 
s, t n unusual oppor 
ipils, Laura E. Dale and Thomas 
eet ing ensemble recitals 
g ummer. Mr. Simp 
‘ f teacher in the piano de 
( ree ( Spartanburg, S. ( Miss 
f Bishe the children’s classes 
yr 
Wrveoff last week finished an engagement 
" wit { Metropolitan Quartet, at the 
. { ( ra Baltimore The program contained 
© 1 » by the members of 
() with of tr ompaniments, She 
n important New York churches 
eard by a large circle of 
a Rertha Hir } is one of her 
she gives a song recital 
free lecture department, and is 
7 Ssynag uc 
nRe 
t his New York studio 
end of next week, and 
‘ Monday, October 17. He 
\ esst nimer eason at the Coburg 
pul performance, by pupils 
fe mReR 
h, bas \lice Killin Keough 
, 1 new studi t 45 East Thirty-fourth 
Keough d the misfortune to fall, sustaining 
vy i he was for a time incapacitated, but re 
t her, director f a choir in a Bronx 
week 
rR 


et holarship examinaty 


Wi d several 


ym instituted by 


years ago 1s set for 2 p. m 
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It is open to 
any one possessing a good voice and talent. Miss Hraba, 
her artist-pupil, won nice notices recently for her singing 


Saturday, October 1, at 827 Carnegie Hall 


in Bar Harbor, Me. 
unre 
Maurice Nitke, the violinist, pleased Colonel Roosevelt 
greatly by his solo playing at the reception tendered him 
Other distinguished men who have en- 
Taft, Lord Shackleton, 


by the Press Club 
joyed his playing are President 
Lord Troebe and Admiral Evans 
nerr 
Albertina Lauer, pupil in Germany of Teichmiller and 
Jonas, has located in New York, having had experience as 
pianist and teacher in the Middle West 
nnre 
Frances Greene, pianist, teacher and composer, is located 
in San Francisco, and preparing her “Elektra” music for 
production by the Women’s Philharmonic Society of New 
York 
eRe, 
Dudley Buck has resumed his vocal teaching in his Car 


negie Hall studio. He has received an unusual number of 


“voice trials.” 


violinist 


applications for 


the and has re 


ceived some programs from Belgium which show that his 


Edmund Severn, composer, 


symphonic poem, “Lancelot and Flaine,” was performed 


at the Casino in Blankenberghe, September 7, under the 
direction of Edouard Blitz, In writing to the composer in 
New York the conductor stated 
was performed with great success at my concert, Septem 


“Your symphonic poem 
ber 7. I congratulate you and | hope to have the pleasure 
to have it figure on my programs several times during the 
season of 1911, when [| shall also present your “Festival 
Overture.” 
nere 

Rollie the 

last week from a two months’ stay in Europe 


Monday of 
Mrs 


four weeks at Vevey, Switzerland, and the remain 


torden Low, soprano, returned 


Low 
spent 
der of her trip included visits to Oberammergau, Munich, 
Berlin, Vienna and Paris. She was one of the Americans 
who attended “The Passion Play.” 


John W. Nichols, tenor and teacher of singing, has 


opened his studios in Carnegie Hall and now is busily en 
gaged in preparing his pupils for professional work. Since 


his return from abroad two years ago, where he studied 


with G. Lapierre, Charles W. Clark and Jean de Reszke, 
Mr. Nichols: has had remarkable success as a vocal in- 
structor and numbers among his pupils many talented 
singers. On Tuesdays and Fridays Mr. Nichols will try, 


free of charge, the voices of any who are contemplating 
studying, giving them whatever advice they may desire 


Florence Haubiel Pratt's class is growing rapidly, due 
to the fact that she is one of the best equipped teachers in 
this country, having studied many years in this country 
and in Europe, with Leschetizky in Vienna and Dr. Martin 
Krause in Leipsic the 
but imparting 
every phase of the art 


She is not only well known on 
the wonderful 
Miss Pratt has extensive knowl 
edge of musical literature and is past mistress in the art 
She 


discovers and develops talent in students of all ages and 


concert stage, has gift of 


ft fingering, phrasing, analysis and interpretation 


ability. The remarkable feature of the exquisite touch an! 
style taught in these studios is, that when once acqu're|, 
it is never lost 


Margaret Raper, soprano, and Max Jacobs, violinist, were 
the soloists of the 
followed the 215th 
Mrs 


pleasing, well trained voice 


very excellent musical program whic’ 
banquet of the Hungry Club last Sat 
night 


urday Raper sang half a dozen songs in a 


Miller and Van der Veer Engagements. 

Reed Miller and Nevada Van der Veer, after a delight 
ful spent Lake “Glimmer- 
glass”), are again in the metropolis preparing for a season 
f activity. One or both already have booked the follow 
ing engagements with some of the most prominent socie 
October 10, Rochester, N. Y., with the Pittsburgh 
Orchestra; then five weeks’ tour with “The Oratorio Ar 
tists”; December 10, “Messiah,” with the Handel and 
Haydn Society, Boston; December 26-27, “Messiah,” with 
the New York Oratorio Society; January 12, Apollo Club, 
then four weeks’ recital tour in the South and 
West; February 28, “The Swan and the Skylark,” Cleve- 
land, Ohio; April, a six weeks’ tour with the Thomas Or- 
chestra 


summer on Otsego (Cooper's 


ties 


Chicago ; 





Syracuse Arts Club Concert. 


The Syracuse Arts Club has engaged for its series of 
concerts this year, Jeanne Jomelli, soprano, December 6: 
Ernest Hutcheson, pianist, February 2; Edna Showalter, 
coloratura soprano, and Frederic Martin, basso, in joint 
recital, March 22. 


When the Song Birds This Way Fly. 

Yesterday (Tuesday) on the Kaiser Wilhelm II the 
members of the Russian ballet company arrived in New 
York. William Beck, the baritone of the Chicago Opera, 
also was on that boat, 

The Metropolitan German chorus, consisting of fifty 
singers, arrived on the same day aboard the Grosser Kur 
fuerst. 

On the Prinz Freidrich Wilhelm, on October 3, will 
come Anton Schertel, German stage director, of the Met 
ropolitan, and Ettore Perosio, one of the conductors of the 
Chicago company. On the Kaiser Wilhelm der Grosse, on 
October 4, will be Mr. and Mrs. Gatti-Casazza. 

On the George Washington, on October 9, will be Cleo- 
fonte Campanini and Marcella Sembrich. 

Francis Coppicus, the new secretary of Mr. Gatti-Ca- 
sazza, will arrive on October 4, 

Arturo Toscanini is due on October 18 on the Kronprinz 
Wilhelm. The ballet comes on October 18 on the Bar- 
barossa. 

Pasquale Amato and Alfred Hertz will arrive on Octo- 
ber 26 on the Kronprinz Wilhelm II. Members of the 
this boat are Mary Garden and 
Messrs. Huberdean, Dalmores, Sammarco and Dufranne. 

On the Friedrich der Grosse, due October 2, will be 
Madame 


Chicago company on 


sressler-Gianoli, who also goes to Chicago. 

Geraldine Farrar, Bella Alten and Albert Reiss are due 
on November 1. The Kronprinzessin Cecilie, on Novem- 
ber 8, will bring in Enrico Caruso, Leo Slezak and Carl 
Burrian, Emmy Destinn, Berta Morena 
Messrs. Soomer and Jadlowker. 


besides and 





Baldwin Organ Recitals Resumed. 

The 14ist and 142d public organ recitals by Samuel A. 
Baldwin at the College of the City of New York, mark 
ing the resumption for the season, are 
follows: 


to take place as 


SUNDAY, OCTOBER 2, 4 P. M. 
Ss, DED Ss ob ka dowiae nhs cake waes chats esabas Mendelssohn 
CORRES MORNE Fe NOE bio iva s ReeGHa ces cde cCh ba he neune ce Merkel 
Prelude and fugue, I) major............... coo Baek 
UIE ¢ 08 F 5b < Cdae rene are Vas bas pi dieedadlaketeeinauehes Bonnet 
DORE PI, OU i 55s Sadik a dn db edn bis crubhevstedventin Bellairs 
Bom. tp Ge ree Fs on kino kt 840s ¢.cekie dab caweewas Wagner 
Walhalla Scene crease cues exes ions as Plan 5's watt Wagner 
WEDNESDAY, OCTOBER 5, 4 P. M 

Dem ree. Cita kn dade Chk sehen eee doh e teeta s cunsteveses Guilmant 
Choral Prelude FakaunSkhWasde ei eeaes dschbdbhbe a oena® Bach 
Ae A Re ee en en re 
Cems Set BOG ONO. Fic ck ectricavuccvetvveduus . .DeBriequeville 
EOCCRE AG RING a oo ia Sa Ce ks Cbs hos Fa Reb ec openncaainee Bossi 
ees. ee Be BO Lik cae bub nad basis oehe cons oeiedaaugends Schubert 
Overture to William Tell..............6. bea KOR Oke 

The recitals will continue regularly every Sunday and 
Wednesday at 4 o'clock, until December 21. Wednesday 


afternoon, October 12, “Columbus Day,” a program of 
\merican compositions will be played. To those who have 
attended Professor Baldwin's recitals it is not necessary 
to say that they mark the highest achievement in modern 
playing, as well as displaying the largest organ of the me 
On Sundays it is 


crowded its the immense auditorium. 


tropolis, necessary to go early, so 





Giuseppe Campanari and Son. 

Giuseppe Campanari, the celebrated baritone of the Met- 
ropolitan Opera House, returned to New York recently af- 
ter his success with the Metropolitan Company in Paris. 
Campanari’s son, Christopher, who was born in the United 
States and who studied wth his father, made his operatic 
debut at the Teatre Bellini in Naples, on September 21, as 
Germont, in “La Traviata.” Like the father, the son is 
blessed with a fine baritone voice, and his triumph in Na- 
ples has resulted in engagements for Trieste and Bologna. 
Campanari, the younger, is to appear in productions of 
“Madama _ Butterfly,” “Aida,” “La Traviata” and other 
works in the popular repertory, This season Campanari 
the senior will, of course, sing at the Metropolitan, and, 
in addition, he will coach a limited number of pupils at his 
residence, 668 West End avenue. 


Busoni'’s Second Tour to Open Jatuary 7. 

Busoni’s second American tour, under the management 
of the Concert Direction M, H. Hanson, will open with 
a recital in New York, January 7. This will very likely 
be the only recital which Busoni is to give in Manhattan 
Borough. His closing recital takes place in March, at the 
opera house of the Brooklyn Academy of Music, and this 
final engagement for the season will be under the auspices 
of the Brooklyn Institute of Arts and Sciences, 

Mr. Busoni’s first orchestral appearance in New York 
will be made at both Manhattan and Brooklyn with the 
Boston Symphony Orchestra, under Max Fiedler, the third 
week in February. During this tour Mr. Busoni will con- 
duct his own choral concerto for the Theodore Thomas, 
Philadelphia, Cincinnati and St. Paul Symphony Orches- 
tras, 





Ford Mother—“What do you think of my daughter's 
execrtion of the classic pieces?” e 

Exasperated Musician—“I think for executing those 
works she ought to be lynched.”—Baltimore American. 





MEMPHIS MUSIC. 
Memrenis, Te Sept € 4 
Mrs. John A. Cathey recently aaead from a 
Nashville, Tenn., where she was successful im 
for the same brilliant course of music that is 
under her direction here. She reports that subscriptions to 
the courses are going well in both cities 
RnR 
4 children’s orchestra has been ganized here by 
Georgia Cartwright, one of the officers of the Memphis 


Symphony Orchestra. Ther > many youthful players of 






various orchestral instruments in Memphis at the first 
call the membership was tet Miss Cartwright hopes t 
have the young folk well « wh advanced t piay on 
children’s day, which will be celebrated during Tri-State 
fair times 

nrmre 

Hermine Taenzet is t l Land of t 
Sky” and will soon resume th lire f the Ope 
Study Club, as well as her music classes 

nnrne 

Three members of the MacDowell ¢ Susie DeSha 
Rollin Hunter and Kati e | ive gone continuc 
their musical studie Northw I l versity 
Evanstor In addition t t fr Arne Oldberg 
the t will study hart y a siti Susie De 
Sha ind Katherine B ed as esident 

f the J or Beethoy Cl I 1 r as secre 
tary nd they will fe r t | l 

I the Satie retur ¢ 
nee 

Director Ja Ble has t » im the 
interests of the Men » y Vv d 

ounces that the sea \ ci Nove € 
17. Conductor Bloom \ug Semme es 
manager of the orchestr t ff g is § 

n will be unsurpassed yh rganization south of 
the Ohio River Mr. B y have a fuller story t 
tell of his orchestra 

i “ ' | REZ} _ 
Brounoff to Conduct. 

Plato Brou tt Ss I n wl 
spent two mont i ‘ I R 
Franc MacNutt, who engaged Mr. Br fi t 

ymphonic 1 | Xl 
pants ind Mex i { 
this season in | New Y \ 
will luct the orchest | ] 
Inca ! d | i 
ends witl t tri y! po 
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Mr. Brounoff has just fini estral score, and and dramatic rtis t ers gaged 
is now writing a Russiar antic opera with <A theater equipped w stage ry and ¢ N 
a tableau of Russian ballet, inch ise, mazurka, else demanded for [ p s, will be a lis 
kosak, komariaska and other Russi es Mr. Bron posa f the student Messrs, Milde g and anat 
off will conduct his orchestral works t Se He h besice thei experi < \ ¢ } ment a t 
cted with An Seidl Chicke ¢ Hal 1 als itense love t their a \ pires students “ N 
Carnegie Hall, ‘ae Rubinste r ert al ard N letail w ¢ k ike this New York 
ther orchestral concerts school the equal of t best schools in Europe Thor 
: ughne will be the t g that w i to all those w 
; »] hy 
The School of Opera and Drama. el that there ts t perticiality the traming 
f artists 
Che School of Opera and Drama of New York will oper , : 
: oaturday r x een set asi I e triais 
U « the season Of I9toO-l!l Albert Milden : 
. ; Is mstitutior $s a sp 1 Opportunity tf 
erg e dire r, recently returned from Italy after « : : 
; : t ts i era 1 the uma. A xpert stag 
I 1g rangements with Ferd 1 Tanara, one ft . 
. , . aS W < lan 
ductors of the Metropolitan Opera House, who w . 
€ pers wi S when the bu 1g 
t $ ike t ‘ 
h 2 | ‘ ‘ ‘ W 5 
Seve t New Yy Ct 
Helena Lewyn's Tours. 
I I Lewy “ 
\ I t < t < 
> t t s \ \ \ 
ext c > 
son Ame i 
cl | ager 
Haensel & | 
Miss Lew r < 
| r | , ( ‘ 
‘ \ ‘ 
{ > \ \ 
igt Wa ex 
“A t ~ 
' 
( 
Bonci at the Colleges. 
M DEN BERG N Ik rANAI Hk LATTI 
| 
Vil \. LARE C4 ) 
4 
ree th Frene 1 Ita pert \ t 
a it the Metror ‘ iv Hi n 
NY | 1 are Gera ka | MI 
Kt Ald l le At ind other ) { 
ot ents at the S { Opera D 
Me \l | < ] : tr re ' 
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P f { t tr ed t 
I hest rs y t t ‘ y 
t ing ll ¢ t that leve thre ‘ t 
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the “Ballet of the Hours” will be given. “Faust” will be 
sung in January and “Maritana” in April. Eighteen new 
candidates have been accepted for chorus and ballet, 
nere 
David Bispham will appear in this city on Tuesday, 
November 1, at Witherspoon Hall in recital, and among 
the numbers will be “King Robert of Sicily,” with musi- 
cal accompaniment by Rossiter G, Cole. 
| nd 
The various singing societies in and near Philadelphia 
are in rehearsal for concerts to be given during the mu- 
ical season 
nre 
Mildred Yaas, soprano, late of the Operatic Society, gave 
a recital at Griffith Hall, on Mondzy evening, September 
9, prior to her departure for Berlin. 
nee 
Ralph Kinder, on Sunday evening, gave the first of his 
Sunday evening organ recitals at the Church of the Holy 
lrinity, beginning the twelfth year of these half hour re- 


citals, prior to the evening service 
nar 
The fourteenth season of the people’s sight singing 
classes bewan under the direction of Anne McDonough, 
and the moderate charge of ten cents per lesson makes the 
class self supporting 
eRe 
The choir of Calvary Methodist Episcopal Church, un 
der the direction of Ellis Clark Hamman, organist, gave a 


pecial musical service Sunday evening 


nme 
Mrs. Henry Starr Richardson will sing the role of 
Norma with the Operatic Society. Mrs. Richardson 1s 


an advanced pupil of Perley Dunn Aldrich. 
nerre 
Through the kindness of wealthy patrons the cost of 
several part free violin scholarships will be awarded by the 
Swabb Fabiani School of Music, 1714 Chestnut street, to 
worthy students, either sex, beginners or advanced, until 
October 20 
eRe, 
W. W. Gilchrist has been added to the faculty of the 
Leefson-Hille Conservatory of Music, and will have charge 


f the composition classes. Leo Altman has been engaged 
as professor of the violin 
RnR, 
Through changed conditions and the combination of 


operatic forces, this city during the coming season will 


SEASON 


hear the best of the operas in the Metropolitan repertory, 
together with those which have made the Hammerstein 
season brilliant up town. 
neue 
If F. S. Converse’s opera succeeds in Boston, in Feb- 
ruary, it may be heard in Philadelphia later. The formal 
opening of the Opera House will take place on the even- 
ing of October 18, when the attraction will be the Russian 
ballet. Fifty-two operas are promised, forty-four by the 
Philadelphia Grand Opera Company and eight by the Met- 
ropolitan Company of New York. Beginning January 20 
there will be four performances each week by the Phila- 
delphia Opera Company, on Monday, Wednesday and Fri- 
day nights and Saturday matinee. On Tuesday evening, 
December 13, the Metropolitan Opera Company will open 
the season, with performances on Tuesdays previous to 
and after the Philadelphia Opera Company season, 
Ree 
A week of very enjoyable concerts, given by the Phila- 
delphia Orchestra, under the leadership of Wassili Leps, 
augmented the season at Willow Grove Park this summer. 
nRwe 
The Choral Society of Philadelphia will resume wotk 
October 3, in preparation for the first production in Phi!- 
adelphia of Liszt’s choral work, “St, Elizabeth.” 
nRe 
Invitations have been sent out by Louise Chandler Wil- 
liams for the marriage of her daughter, Almyra Chandler, 
to Thaddeus Rich, the well known violinist, on Saturday 
afternoon, October 1, at 4.30 at St. James’ Church 
nRre 
The People’s Choral Union will give two concerts this 
season, on January 19 and April 20, with Selden Miller as 
conductor. The works to be presented are Gounod’s “Re 
demption,” Brahms’ “Song of Destiny,” Beethoven's Mass 
in C and D. D. Woods’ “Magnificat.” 
MENA QUEALE. 





Pasquali Engaged by New York Oratorio Society. 
Bernice de Pasquali has been engaged for the annual 
performances of “The Messiah” which the New York Ora 
torio Society will give at Carnegie Hall, Christmas week. 
Leon Rice Meets Success in Worcester. 
Leon Rice, the tenor, sang in Worcester, Mass., Septem 
ber 18 and 19 and scored unusual successes. 
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igto 


Vocal and instrumental are being practised 





at all the local music colleges and sc hools. the season 
having opened most ai it th inious imstitu 
tions, with larger enrollments, from the city and out 


lying territories, than ever before in the history of music 





in Cincinnati. It is a noticeable feature of the many mat 
riculations at the various lleges that students of last sea 
son from other cities have brou with them friends and 
acquaintances, thus forming littl me colonies” among 
students that ought to work for the good of the begm 
ners. Prof, A. J, Gantvoort, of the Cincinnati College of 
Music, and Clara Baur, of the Cincinnati Conservatory of 
Music, are most enthusiasti ver the number of ut ol 


town pupils that are entered for the present year, and it is 
particularly gratifying to note in their list of beginners 
many students from points hundreds of miles distant from 
Cincinnati, indicating that the local colleges are adding to 
the great fame which Cincinnati already enjoys as a center 
of musical culture and instruction 
Ree 
During the coming week definite plans probably will be 
adopted for giving Cincinnati a permanent grand opera 


company next season, Luigi Albertiert, who 1s directing 
the performances of “Paoletta” at Mu Hall, and who is 
fostering the grand opera project, has made a number of 
engagements with Cincinnatians prominent in the musical 
world for the next few days, and it is expected that the 
enterprise will receive definite impetus which wil illow 
Sig. Albertieri to begin at once the working out of the 


which will con 


organizing of the 


the f 
stitution \ 


trol this new Cincinnati 
of 
ject, holding that it 


details for 


company 


number of teachers 


music in the city have given their approval of the pro 


1 add itly to the 





ure prestige ol 


musical center, not only at home but in all 


the 


Cincinnati as a 
company may be heard 
a ed 

Matters are getting extremely 
the ¢ 


the cities where 


ifices of 


Managet 


ibout the 


busy 


incinnati Symphony Orchestra Busine 


Frank Edwards has started out on an extensive booking 
tour of the West, the calls from that section for the or 
chestra being extremely prolific and indicating that th 
fame of the organization has spread a greater distance 
than the management ever dreamed of. In Cleveland and 


other erts are to be 


the 


cities where a series of cone given by 


orchestra this season, subscriptions already are bein 


worked up, giving promise of most prosperous engage 
ments when the orchestra is on tour. Locally the actual 
work for the season will begin on the return of the ofh 


cials and of Conductor Leopold Stokovski to the city, al 

though the first set of take 

about the middle of 
nzere 


is not scheduled to 


November 


concerts 


plac e until 


With the coming on of cooler weather and the return 
of many of Cincinnati’s music patrons, the audiences at 


the performances of the Floridia opera, “Paoletta,” at the 


Ohio Valley Exposition, have wonderful improve 


ment, every seat being sold during the past three nights 


a similar condition existing in regard to the tw 
It is that final week of 
and the 


receipts will more than reach the amount originally calet 


and > per 


formances today expected the 


crowded 


the opera will be a succession of houses 
been re 


for 


Bispham 


lated on, The various principals in t 


praise from the critics and patrons 
their excellent Madame de Pasquali, Mr 
Mr. Duffey, Miss Showalter, Mr. Gantvoort and the others 


excellent 


ceiving unstinted 


work, 


adding to their popularity in Cincinnati 
The 
in general 


and loyal work chorus has m 
work and now 


to afiy 


provement stage gives a 
professional or 
the East 


performances 


per 


formance that would be a credit 


ganization. Several prominent managers from 


have journeyed to Cincinnati to witness the 
already been 


to date no 


ave 
but 


of the opera, and propositions h: made to 


take the production on the road, definite 
made 

zee 
The first rehearsal of the May 


of this assoc 


arrangement has been 
Festival chorus for the 
called 
e first composition 


the 


next series of events jation has been 


for Monday evening, October in Greenwood 


ta) 
VU, 


César Franck’s “Beatitudes” will be th 


rehearsed. Prof, Alfred Hartzell, who will conduct 
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“he: ale @ ve ae » £ 7 -e 7 » chorus 
rehearsals, expects to recruit the full force of the choru MUSIC IN SALT LAKE. 
up to the number of 350 early in the season. Examina P 
tions of new voices will take place at Greenwood Hall on The concert season of Salt Lake for 1910-11 was open 
the evenings of October 4; 3; 3 and 14 Albert Schele Wednesday, September 7, at the O » auditorium, when 
again will officiate as accompanist fashionable audience assembled to we me three renow I 
ane singers: Marie Rappold, Margaret Key« | Allen Hineck 
The school year of the Ohio Conservatory of Music be ley the affair, w — © wy 
gan on September 15 and shows a larger enrollment than ¢T the manageme t ' . & M pu 
ever before in the history of this institution. Charles A reau, bemg the hr ‘ Mr. Graha f 
Gardner is the new member of the faculty in the pian tion for the : , Ac) Rave ers 
department, while A. V. Kratz has been added to the ‘oduct ene ; uv \ 
violin department Carlos, a 1 the et lome t 
nae Our M ta f \ va ‘ Alle 
; : ; Hinckley w t Schwe Veg if eT 
Alfred Hartzell, who so faithfully and = successfully Fy : : 
5 : , cise 1 | ‘ ‘ \ t W ‘ 
trained the chorus for “Paoletta,” had the honor I n 
: range tre c w “ lit \la 
ducting the orchestra at the matinee performance toda , ' 
Chane R ppot WW c { Mu i 
Mr. Hartzell is a forceful leader and had the music under, 
been hear f her an V xpect the i 
perfect control at all times C. H. Zuper 
ence Was #1\ ectat \ 
gratihed She t t t ra 
Some Lesley Martin Pupils. re aa rm yx ence 
. . . vatore sclect i } 4 , 
Artist pupils of Lesley Martin, who have studied with : 
. . mat ‘ S e @ t vit? 
um during the summer, many of them occupying prom ge P 
; delight fi fect. 7 t © ev ' 
nent positions in operatic and other companies, are as f - : 
} ' ’ ’ - ! th I ng ‘ . Rig ; 
ows: Mabel Wilbur, prima donna “Merry Widow” « ' : : p ; 
: ; ; ' fe t . , , 
pany; Grace Drew, prima donna “Baron Frank” company x 
. . ; . ‘ int reted m Sait | 
Gertrude Hutcheson, “Merry Widow” company; Marion 5: cee eee r 
Stanley, Anne Tasker, with Klaw & E1 r; Estelle W 
Ward, vaudeville; Umberto Sacchetti, tenor Bevan Opera oe cae 
: -_ . . Salt Lake Theat Vi esday 
Company; Fisk O'Hara; Bert Wainwright, the Hippo 
' : wag. ; ; a ee 
drome; John Hendrick, with Raymond Hitchcock, and 
, mt : ‘ Bertha West for ( 
Arthur Deagon, with Klaw & Erlanger 
turned tron ‘ 5 
tud) \N thre x t< 
Floridia to De Pasquali. psa wudies nt 
: mn Re 
The accompanying portrait was presented to Madar P 
' : ) , ' r t ¢ e Salt | ‘. 
Bernice de Pasquali by Pietro Floridia, composer of “1! 
Pp (y est \ it ‘ ea 
sot Al m | ‘ ‘ tive f 
va it } ' ’ ; t { 
18 Tay ! t ! 
iter 1 ‘ ‘ 
i! opp t 
nee, 
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Mr Steve ( 
I ce | | 
nme 
sey | 
graduate of the B { 
t returned f | 
Ceor hergu 
i ‘ 48 | ‘ 
nue 
q { ' y] ‘ j ‘ 
the part ‘ 
week ft 
PIETRO FLORIDIA pect the ! 
ment of the tat ‘ 
ctta as a token of appreciation tor Madame le ‘ 7 
Vill ‘ ere ; 
quali irtistic work in this new opera ‘ 
i ther «st P ‘ ‘ 
Scharwenka Plays Twice on November 27. wm Ms 
Xaver Scharwenka, the composer-pianist, will begin hi 
three months’ tour of America early in November He The NaimsKa Recitals 
to give several recitals in the West before he plays to a rt ecitals 1 et vil um ' . 
: $ , oli tiste 7 ' 
New York audience After concerts in Chicag Milw i ts, 4 Ka ‘ 
kee, Appleton and Indianapolis, he returns to New Yor! Pp rity ( . 
Vin» 7 ’ 
in time t appear as soloist with the New York Phil Vie 1 W saw a 
harmonic Society at Carnegie Hall, Sunday, November il protegé f i t 
27, and with the New York Liederkranz on th ume pette ' tr ' ' 
evening mt sad ' ‘ ‘ ' te 
was Le et ‘ } b 
dtd ote: es : . 
Operatic Travels. f crit , 
Maxwell, the New York representative of the Ricordi 
house, reached Paris last week fror ory . 4 
— ; ast week from New York to conf Hambourg Historical Recitals. 
with the Savage and Ricordi interests regarding the tour . 
: a ‘ : pla ; foot i cy ig ; rrange 
of the English “Girl of the Golden West’ Company in , , ‘ 
Reetiel torical recita lar t ec wh brought Hor | 
" ca 
. : eT ae ; bourg f cl né I last ve f 
Andreas Dippel, of Chicago, Philadelphia and New ‘ 
York, arrived in the | : , engagement 1 ' . we 
rk, art i im the last named city some days ago , , 
. Cecile Behre mite wit ‘ ‘ a 
Rotterdam May Festival. Mahler's Return. 
Josef Tyssen, of the Frankfort pera House, has been (,usta Mahler vductor i the N 
appointed onductor of the 1911 Rotterdam May Musik ; c Society, leave Furope f T. Y ork } ) 
Festival He has osed Europe it) ¢crigagement tor ) 





THE MUSICAL COURIER 














THE EXAGGERATED IDEA OF EUROPE | 
3» AS A TRAINING PLACE FOR SINGERS. 
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AN 


INTERVIEW WITH A HERALDED STAR. 
BY MORRIS ROTHENBERG, 








ries that one reads now and then 


or hears told occasionally trom 

genial romancer appeared in the newspa- 
ing al ‘ ut 
in New York City, in a modest little 
business in life 


notes 


two years ago 
treet 
whose 


irom 


a teacher 
ICE Whether 
indifference of a greedy landlord, the 


j 


had become dilapidated and badly in 


the tearing 


this time a 


and 


young 
his 
informed 


ne morning at 


with paint brush in 


of the maestro and 


to paint the house It might 


y of his ssion to seek 
quality, but it the 
man ok a tone of ex 
set to work, and 


prot 


ecme d to 


rs with subdued 


Quickly, he 
shoulder. 


maestro listened 


d him on the 
“Oh, for myself 


here to the 


tapped 
he queried 
ist come piano a mo 
“Now 
The 


s with ordinary 


sing 
maestro 


oliowed  blushingly 
Phe 
le had taken high ¢ 


painter did so 


some popular airs and the teacher’s 


He had discovered a phenomenal 


course of in- 


took up a 
i debut was arranged 


immediately 
ind after a short period, 


next morning the en- 


the Hippodrome and 


newspapers. “A Second Caruso Dis 


ung Painter.’ 


usiasts presented themselves 


1 to europe, there to 


pelle 


great masters, and then 


The other day he 


heralded in glar 


then 
5 EXper t¢ d, 
European laurels, 


owned with 


ppointed man 
| asked him 


a sad stor y, 


him and | went 


tory. It is 


rtentous y to the jnnumerable young, 


ambitious talents, madly rushing to Eu- 


dreams Of waiting tame 


ne why | have not succeeded I will tell 


ide my 


about 
had 
reports of my re 
that | 


New 


Sucee 


York, 


than | 


ippearance m 


et with far greater 


newspapers were full ot 


ome of them saying was another 


lly | was carried away with enthusiasm 


must immediately leave for Italy, the 
singers 

ins myself, so I gladly accepted the offer 
{ a well-to-do person whose interest in 

a business investment than 

like other 


on before I 


tar more ol 


husiasm and he, many ignorant 
had been a 


the 


stars, urged mx 


appear quickly as possible on 


Ameri 


my impatience to 


| was bound, of course, directly 
get there cannot be de- 
journey from Havre to Milan seemed to me 
ived there entirely unacquainted but with my 

tales told by musical gossips of the won 
the 


One 


Milanese teachers In America 


chers abroad are masters, 


had heard, and these 


there, | 
ll canto art into your throat 


lilan I met several young men 


heard of me, and to be friends 
solicitors for various 
take instruction 


and inexperienced in the 


eality, were 
y urged me to 
ective teachers, 


wents, who the musical quarter of 


of these teachers, who could 
His 
usual one of exhibiting photo- 


no voice method of 
was the 
owned singers bearing complimentary auto- 


course, to an experienced person this is en- 


tirely meaningless as a recommendation of the teacher’s 
abilities, as the autographs in many instances are secured 
long before the singer gains renown, or probably during 
the study of repertory with them; besides this, it is a well 
known fact that operatic stars have a weakness for giving 
photographs, and flattering autographs are secured from 
them on the slightest acquaintanceship Sut this is a 
trick that rarely fails to make its impression on the inno- 
cent. 

“My instructor knew nothing of vocal culture, but he 
the There he showed all his 
instructor. He banged away at the 
‘Avanti ia voce, avanti. 

(Bring forward 
beautiful voice, a 


made up for it on piano, 


greatness as a vocal 
piano and extolled my voice. 
belissima celebrita.’ 
your Bravo, what a 
celebrity.) The maestro thundered on the piano and drove 
‘Avanti. Hi, hi, nuso cosi,’ and | felt that my 
poor voice was growing husky under the strain. 

“It is a terrible crime that these teachers, knowing noth- 


How many people 


Brava cosi, voce, 


voice. So. 


me on 


ing of voice culture, commit constautly 
are making sacrifices and sending their loved ones in whom 
all their hopes are centered, abroad, where they become 
sacrifices to the greed of impostors. 

“I went to another teacher to whom I was highly rec- 
ommended and he, instead of correcting my faults, im 
mediately made me sing operas, thus forcing my voice be- 
fore it was properly prepared, and the results were fright- 
ful. I felt that these forced methods were destroying my 
voice and yet I was powerless to help myself, for it is an 
impossibility to the genuine 
teachers are upon arriving in a strange land. Advice is 
But to know whether it is of any value is im- 


ascertain accurately who 
plentiful. 
possible. 

“In the meantime my patron in persistently 
bombarded me with letters ordering me to make my debut, 
as he wished to see the results of his investment; and 1 


America 


hadn't been in Italy two years. 

“Finally | was given to understand that unless I made 
my debut my allowances would be stopped, so I secured an 
engagement at Nice to sing in ‘Faust,’ ‘Rigoletto,’ and 
“Traviata. My costumes were I knew the 
operas but in my heart I felt that I was not equal to the 
task of singing for | knew that my voice was 
overstrained. 

“I decided to visit a throat specialist. Here is another 
pitfall that besets the foreign student abroad, especially if 
There are innumerable of these spe- 


ordered. 


them, 


American 
cialists in the musical cities who know nothing of their 


he be an 


claimed specialty and who will not scruple to advise burn- 
ing, cutting and cauterizing of the throat where a fat fee 
is in sight. In most cases where the only trouble is an 
overexertion of the voice, and a little needed rest would 
effect a cure, these physicians will not hesitate to advise 
surgical operation. 

“I called upon one of them, of course believing him 
to be a trustworthy physician. He examined my throat, 
spoke to me on other subjects, ascertained that | was an 
American and diagnosed my case as a wart on the vocal 
removal. Incidentally 
his price was one thousand lires, Of course, I did not be- 
I went to another physician, who told me that no 
such thing existed in my throat but he advised other rad- 
ical treatment. 


chord, which required immediate 


lieve it. 


“In the meantime my benefactor had heard that I had 
trouble with my throat and my allowances stopped. I was 
left without means and had to go home. On my arrival 
here I went to a well known local specialist, who told me 
that all that my throat required was rest and that I would 
recover my voice without question. 

“Thus, my career abroad has ended until now, and thus 
also ends the career of hundreds of innocent students, who, 
like myself, rush to Europe imagining that that is the only 
place where proper voice culture can be obtained. 

“There are many other difficulties that work against the 
success Of a vocal student in Milan or in any of the large 
where students flock. Milan, for example, 
center of interest in Italy. Nothing is 
but talk, Everywhere meets 
singers with good voices, bad voices, and no voices at all, 
but all mad with the idea of making their debut. In the 
evenings they are congregated at the famous cafes or 
Galleries in Milan, such as Savini, Biff, Gambrinus, the 
DeCova, the Spatenbrau and others. These places are filled 
with smoke so that one can hardly see and the students sit 


cities abroad 


is the musical 


heard there musical one 


there till late at night chattering and gossiping in the thick 
smoke that surrounds them, or lingering outside where 
there are terrific draughts, shouting and gesticulating, ve- 
hemently discussing voice; in this way often contracting 
bronchial and trachial affections of the throat. Now and 
then heated debates result in fistic brawls, because some- 
body’s ‘mi,’ or ‘do,’ or some ignorant vocal teacher has been 
reflected: upon. The proper atmosphere for an operatic 
singer, the avoidance of smoky rooms and abstinence from 
drink and sharp foods is entirely impossible under the con- 
ditions of life in Milan. 

“Another pitfall for the foreigner is the debut germ 
that swarms about in these cafes; sitting there one hears 
of nothing but singing; this one sang there and has been 
studying only six or eight months, and the other sang 
at three theaters after only a year of study. Of course, so- 
and-so is far below your own ability, and you, desiring 
to emulate the other, decide upon an immediate debut. 
Now, a debut in Italy is not a very difficult matter, if you 
have a few franes. The Galleria agent is looking for you. 
If your friends know you have money the agents will 
know it. These agents will assure you of a debut in a 
notable theater in some nearby city, which often turns out 
to be a barn with a piano instead of an orchestra; some 
students are not lucky enough to get even that. They pay 
their money to the agent and when they arrive find no 
such place in existence. 

“The continuous talk of singing makes of the students 
almost monomaniacs on the subject, so that they are con- 
tinually in search of some new method of tone produc- 
tion, and these newly discovered methods are forever cir- 
culating among the students. One might see a group of 
holding and squeezing their diaphragms and 
struggling to get the elusive B flat or high C. Red faces, 
violent coughing, cracked notes, and disputes as to wrong 
emission follow. All this abuse usually takes place after 
probably an hour’s hard work with the vocal instructor 
and the accompanist. Another student illustrates how he 
sings against the wall with his lips almost touching it, He 
claims that he saves his voice in this manner and hears 
its defects. 


students 


Another places his finger in front of his nose 
and aims it at his tone. I came into the room of a fellow 
student one day and saw him on his knees on a clair, bend- 
ing his head down in an effort to throw his voice into 
the mask; then he would take a little run and jump into 
the air, trying to throw his voice there. Another sings into 
the fireplace, claiming that he can hear his voice better in 
that way; and thus countless voices are ruined. The ease 
and repose that are -o essential to the development of a 
voice are impossible here. Instead of using only part of 
the day in their studies and the balance in some useful 
occupation, as they might do if they were at home, close to 
relatives, abroad students fall into bad habits, card playing 
and gambling. 

instruction 41s 
This is not so, 
Good instructors abroad, of whom there are very few, ex- 


America that vocal 
cheaper abroad than it is in this country. 


“One imagines in 


actly as in this country, charge very high prices that most 
students there cannot afford to pay. 

“Since my return to New York I have taken up voice 
culture with a competent instructor in New York, 
who has taught me in the short while I have been under 
his tutorship more than all the instruction I received 
abroad and my voice is gradually returning to its old time 
quality. And after my painful experiences of two years 
and the recital of the experiences of innumerable students 
I have seen abroad, there is no doubt in my mind that it 
is a fallacy to believe that Europe is the only place where 
proper vocal instruction can be obtained. There are many 
very competent vocal teachers in this country and the 
conditions here cre much more favorable to proper study. 
The climate in New York is much better than that of 
Milan, which in the fall and winter is foggy and extremely 
damp, the worst possible for singers. One has a better 
opportunity to hear music and see acting in New York 
than in any other city in the world. There are more of 
the great artists coming here in one season than in any 
other city in the world and the variety of operatic works 
in New York is far greater than anywhere else. One can- 
not get such opportunities in any one city in Europe on 
so large a scale and I am certain that every unprejudiced 
person who has seen the conditions in Italy that I have 
will give the same advice to beginners that I have offered.” 


very 


Florence Austin's Prospects. 

The violinist, Florence Austin, returned recently from a 
vacation spent principally in Minneapolis. She opens her 
season in Morristown, N. J., October 12, in a recital with 
Dr. Lawson, tenor, Then she plays in Newark, at the 
new Musin Conservatory of Music, and other engagements 
follow. Miss Austin’s reputation is constantly growing, 
every appearance winning her new friends, 





Arthur Rosenstein Engaged for Chicago Opera. 

Arthur Rosenstein, whose excellent piano accompanying 
has often delighted New York audiences, has been engaged 
as assistant conductor for the Chicago Grand Opera Com- 
pany, 
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Sr. Louts, Mo., September 14, 1910. 
Mr. and Mrs. Hall have returned and taken charge of 
their classes in vocal art. Last season was a very suc- 


cessful one with these popular teachers. Five recitals were 
given to show the progress of the sttudents in their inter 
esting work. This season will be as full, if not more so, as 
there are a number of pupils ready to take up work at 
once and others are applying. Mr Mrs. Hall report 


having had a very pleasant summer at their cottage on 


and 


Cape Cod, a most beautiful and attractive summer resort 
Mrs 
pursuing 


Sam Erskine, of Dallas, Texas, is in the city again 
Mr 


siastically about the method employed in his work 


Hall, and speaks enthu 
Mrs 


Erskine has been for the past four years directing a class 


her studies with 


in Dallas and has keen appreciated there for her method 
of building voices and she has produced some singers who 
Mrs. Erskine 


is also much sought after in her own home city on account 


bid fair to making their mark in public life 


of her admirable soprano voice 


Rene 
Mrs. Franklyn Knight has returned from an extended 
visit to Eagle River, Wisconsin Mrs. Knight gave one 
recital while away and this was at Everets Resort, and 


proved to be a most interesting affair, well attended by the 
many visitors of the different summer places of rest and 
amusement in that part of the State. Her classes in voice 
open October 1, but already quite a number are asking to 
begin their work earlier. Last season two-thirds of her 
time was engaged in teaching and this left her little time 
to practise for concert work and as this is a very inter 
esting part of her musical life, she is determined to keep 
some time reserved, although the classes will doubtless de 
mand more, as new pupils are constantly applying 
nRre 

Ida B. McLagan opened her class in piano this week and 
is ready for work after a pleasant trip to Seattle, Wash 
summer in rest and en 
Her 
during the winter 
the 


recitals dur 


ington. Miss McLagan spent the 


joyment and did nothing in a musical way duties 
pupils 
this 
number of 


Phese 


attending to a large class of 


months are sufficient to warrant respite in sum 


mer. Miss McLagan will give a 
ing the season beginning November 1 recitals are 
always well attended 


Isoner. McCarMIcK 





Later St. Louis News. 
Mo., 
Ellis Levy, who has recently accepted the position of 


Sr. Lovis, September 22, 1910 


second concertmaster of the St, Louis Symphony Orches- 
tra, is being accorded a warm welcome by the musicians of 
St. Louis Mr Levy expects to do some concert work in 
and out of the city and will also handle a class of pupils. 
nRrere 

The Knights of Columbus Choral Club will give a con 
cert in Alton, IL, on October 12 in honor of the landing 
of Columbus, for whom the organization is named. Rev 
Leo Manvetti, the director and accompanist, has arranged 
for four numbers by the excellent chorus which has always 
met with great success in former concerts. There will be 
Mrs. Max Kauffman 
Louis both well known 


four solo numbers given and 
James Rohan, both of St 


Mrs. Kauffman has a soprano 


by 
and 
voice of a quality and range 
superior to many and gives pleasure wherever she is heard, 
Rohan is a 
rouse enthusiasm and gain 


while Mr tenor whose voice never fails to 


for him much complimentary 
comment. There will be several concerts given during the 
season by the Knights and they will bring on some artists 
of note as usual 


Agnes Petring, known as a dramatic soprano of 
ability and of whom St. Louis is proud, recently returned 


artist 


from the convention and chautauqua of the National Lyceum 
Association, attended at Lake, Ind 
Miss Petring has only recently become a member. of this 


which she Winona 
association and caused quite a stir among the vast audience 
assembled to hear the on the night she sang. 
While there were voices on the different programs which 


concert 


gave pleasure of a high order, hers was conceded to be 
one of the best, not only in quality, but in those details 





that go to make up a perfect whole. The splendid breath 
control which gives the listener no hint of how it is done; 
the perfect enunciation of the English so that every word 
is heard even to the farthest end of the large auditorium ; 
the facial expression as it would be in fervent speech, and 
the exquisite quality of tone bringing out the sentiment so 
surely that the emotions are touched and the listener for 
gets the singer in the song; these were points which caused 
the audience to recall her again and again. Miss Petring 
had flattering offers for extended Lyceum tours during the 
fall and winter, which she was compelled to refuse on ac 
count of having been already engaged through her Eastern 
tor 
tour oi 


manager for concerts oratorios and recitals Sut next 


summer she has accepted an engagement tor a 


twenty concerts for the chautauqua field 


nner 


Helena Cassell has been engaged to teach the Dunning 


System (kindergarten and complex) at Sacks School of 


Music. Mrs. Cassell has every qualification of a thorough 
teacher, being an earnest, serious musician and at the same 
enthusiastic and temperamental to a degree 


time great 


She possesses a charming personality which is attractive to 
children and holds their attention 


Isonet, McCarMick 


Liederliranz Engages Frida Windolph. 
The New York 


dolph for one of its concerts this season 


has engaged Frida Win 
Miss Windolph 
a beautiful and flexible coloratura 


Liederkranz 


possesses a rare voice, 


soprano, which the European critics predict will take her 





WINDOLPH 


PRIDA 


to the foremost ranks of living singers, In her case there 
tth 
prefers to win merit wholly upon her artistic 


She Mare 


has been very | advance advertising, as Miss Windolph 


attainments 


s under the management of Lagen 


GadsKi Arrives. 


Johanna Gadski arrived on the Kaiser Wilhelm I] Tuc 
day morning, September 27, and left New York imme 
diately for Canada, where her concert tour begins unde 
the direction of Loudon Charlton. She will be heard in 


North and 


Coast, where she 


the principal cities in the Northwest en rout 


to the Pacific will have ten 


appe arfatice 
Madam 


December 


extending from Vancouver to Los Angeles 


Gadski 


13 and remain until January 4 


will join the Chicago Opera Company 


when her concert tour will 


February, when 
Her New 
York recital will be given in Carnegie Hall, Friday afte: 

Madame Gadski 
New York Philharmonik 


with other symphony orchestras throughout the country 


be resumed, continuing until the middle of 
she comes to the Metropolitan for a month 


noon, January will also 


the 


> 
o" 


appear a 


soloist with Orchestra and 





Gerville-Reache’s Pacific Coast Tour. 
to the 
during November, December and 


Madame Gerville-Reache’s tour Pacific Coast 


which will take place 
January, is assuming larger proportions than was antic: 
pated Owing to the heavy demand for her services sh 
to East 


She has just been booked 


will be obliged leave the almost three weeks 


sooner than originally planned 


at Winnipeg, November 21; Grand Forks, N. Dak., No 
vember 22, and Fargo, N. Dak., November 24 
The Youngest Miss Rice in Town. 

Mr. and Mrs. William C. Rice have sent out cards an 
nouncing the arrival of a new daughter, born at at their 
home, 210 West 107th street, Friday, September 16. The 
youngest. Miss Rice has been named Sylvia Noé. The 


mother of the very young lady is the widely known singer 


and teacher, Melanie Guttman-Rice 





Macmillen's Accompanist. 
Francis Macmillen has engaged as his pianist accom 
for Aubert 
well known French pianist, who has acted in a sim 


panist his forthcoming American tour Gino 


the 


ilar capacity for Jacques Thibaud 





Alice Garrigue Mott Back from Europe. 


Alice Garrigue Mott has returned from Europe, and wt 
studio, 17 


ner 


The 


resume her work in the art of 
West Seventy-ninth street, on October 1 
of students is in charge of Belle Holt 


While in London Madame Mott completed arrangement 


singme at 
waiting list 








with Thomas Beecham for the appearance at Covent Gat 
den of her pupil, Marguerite Lemon, at the opening o! 
the autumn season, October | The opening opera wiil 
be d’Albert’s liefland with Mis Lemon in the role of 
Marta It is due to success in Germar 
that Mr. Beecham ¢ Mott concerning th 
engagement of Miss Lemon, whose repertory imelude 
many roles 

From London Madame Mott went directly to Sal 
to be with her friend, Lilli Lehmann, who appeared 
the Mozart festival held in that old city, where the great 
composer was born, lanuary 27, 1750 

While in the Swiss Alps Madame Garrigue Mott vis 
isted her friend and former teacher, Luisa Capprani 
the Cappiani villa Madame Cappiani’s friends t} 
country will be glad to hear that she is in good health 
and as deeply as ever interested in art and all the resi 
that makes life worth while 

To avoid interruption dur le s Madame Garrigue 
Mott will receive those desiring to study with her by writ 


ten appomtment 


G. C. Ashton-Jonson Delighted with America. 


G. C. Ashton-Jonson, the English banker and musi 
lecturer, is delighted with America, and has about cor 
cluded to make his me here for a few years, during 
which he will devote his time almost exclusively to lectu 
recitals He ha delivered » lar over ixty recitals at 
various assemblies, including the famous Chautauqua « 
Chautauqua Lake, N. ¥ His Southern lecture tour, book 
ed by the Concert Direction M. H. Hanson, will take Mr 
Ashton-Jonson as far a Birmingham, Ala Memph 
Tenn., will be anotl city where he will be heard Be 
sides the public recitals, Mr. Ashton-Jonson has many en 
gagements with clubs and in private homes The vy M 
Steel among the patrons music who has engaged Mr 
Ashton-Jonson to lecture t the Steel residence n Phila 
delphia Mr. and Mrs. Ashton-lonson attended the +e 
cent MacDowell celebration in Peterboro, N. H., wher 
they were the guest Mrs. MacDowell 

Enrollment at Guilmant Organ School. 

Since his return from Paris, William C. Carl has bee 
busily engaged completing the fina irrangement for the 
reopening of the Guilmant Orga School, which urs 
Tuesday, October 11 Students already are arrivit ind 
getting settled, so a t bewin © wor mptiy | | 
plication ior nours are coming m tro ill part or the 
country daily The applicatior t ree e and 
school w begin it cason with a f enrollment New 
feature Suggested ltyy \ir Cru Th will ‘ t duced 
during the year and in many way the rse will be 
trengthened Student " templat ‘ tidy t 
organ under Mr. Carl sl] | i t a point { t r 
fore the school year begins and not wait until the work 
ilready in operation \ resume tt \ at gue wa 
outlined in Tue Mr L Courter ft { when t any 
advantage { this ce I i tuts were poke t 
detail 

Maurel to Give Season of Opera. 

As THe Musica Courter tated month go, Vict 
Maurel might give a season of grand opera in New Y 
[his is now announced a fact and the series will beg 
at the New Amsterdam Theater January 90 and time 
until the end of April. Operas will be sung in English, 
French and Italian and very likely the season will p 
with Verdi's “Falstaff,” with Maurel himself in the tit 
rol Hoffmann’s Tales” may be given in English ‘ 
eral novelties are to be produced as well as at ! 





important revivals 


Hoffman and the Bruchhausen Trio Open Season. 


Frederick Hoffma the baritone, assisted by the B: h 
hausen Trio, will give the first concert in New York 
the season at the Waldorf-Astoria, Monday ev g, Oct 
ber 3 Mr. Hoffman will sing song und aria vy Verd 
Massenet, Bizet, Augusta Holmes, Schuman: ind «othe 


‘ Ompo ¢Ts 


Alma Gluck in Song Recital. 


Alma Gluck, the young soprano of the Metr politar 
Opera House, will give a song recital in Mendelssohn Ha 
Tuesday evening, October 18 Madame Gluck prepared 
her program for this appearance during her summer 
thon 

A New Lagen Artist. 
Margaret Gorham, a pianist of fine ability, will be heard 


im concert this s« 


Lagen. 


ason under the management of M 
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IN DEFENSE OF TRANSCRIPTIONS. 


& 








FROM THE LONDON TIMES. 








Signor Busoni’s recital last Saturday 


y of transcriptions by the pianist of va 
by Bach 
first of the 


octety 


Mozart, Beethoven, Paganini, and 
concerts given this season by 
Mr 


well-known 


oncert torwick played his own 
organ prelude and 
the repertory of 


tugue I > an a or SO 


ago 
Queer il hestra was increased by an arrange- 
Mr. Wood of 

[his is not characteristic of 
ae For 
Wagner-Wilhelmj, Schubert-Tausig, and other 
the 
that whole 


some movements 
sonatas 
many years the names of 


alone 
ers hay been 
lists 
scriptions, 
works there is hardly an 
which is fol- 
Wherever we 


familiar in concert 
wiil show 


and in a volume like 


at publi hers’ 
tral 
og of 


trumental 


srahms’ 
composition not 


tring of alternative versions 
brought 


the 


face with transcriptions and 


face to 
are to 


not 


number and variety which 


habit of 


Anything 


ments, and 


" them is 


| 
now making 


that the 
systematic is 


hears the 


ut tematic which is 


quiring into, and, when one conserva 


missing the work of transcribers with a 


of the hand as mere vandalism, one can 


words (to quote a well known Latinist) 


d from 


thought 
the 
regarded impartially, certain fallacies are 
the In the first 
assumed that transcriptions are made 


that 


question of value and legitimacy of 


in discussing ubject 


quite true, of course, every 


from operas, symphonies, and 
ongs and instrumental solos and 
the 


ed for It is also quite 


posse 


piano 


pianos and many try to 


{ pe ople 


make the pianist, for all 


on every occasion, and in this case 


practically every instrument 


for tt, 


more untaitr 


has had music arranged and even 


ble for a certain number of 


van toccata in F, movements 
itas, Mendelssohn's 
ine Worte, Weber's 
Bader aus Osten,” 


illy 


piano 


“Spring Song” 
Invitation a la 
tizet’s 
the 
and 


a group of 
written for four hands, 
sonatas by Chopin 
numerous 
And, 
scenas from 
the 


for the 


other prano 


pieces too 


ferred to the orchestra 


mMmKS ts well als 
common to find 
trated 


instance, and 


fairly 
song orche 
Berlioz, 
professional arranger by 

As to the 


limited 


composers tor 


forstalled the 
various instru 


repertory available for 
numerous 
badly 


were 


the fabrication of 


mstruments, in particular, are 


and they play things which 


string instruments of more or less 


The double bass, again, is not 


work 
Similarly 


for it a for 
Handel 
when it is tired of Saint-Saéns, Debussy, and 

] ] likes 


ymmposers who have written specially for it, 
have 


for 


one arranges 


a concerto by 


Chopin, | drums 


h ad 


works of ven 


pian 


heard and music transcribed 
musi 


their 


inaccurate to suppose that 
and not 


Handel's 
them 


er people’s music, 
taking 
the 


Messiah,” there are heaps 


familiar case of 


and converting into 
Che 
great composers, not expanding and 


dif 


instruments, In 


but literally resetting their works for a 


r combination of 
fil m 


vements of pianoforte con 


violin turned orchestral 


We find 


e, even for organ), and piano 


nto pre 


violin works arranged 


Beethoven arranged his sec 


» trio and his violin concerto as a 


Brahms used the same material twice 


two familiar cases—the sonata for two 


pianos, 


arranged from the quintet in F minor, 


Haydn, 


panos 


piano 


nd the variations on the theme of which are 


written for orchestra and for tw 


\ further fallacy ts to suppose that there is something 


sacrilegious in rearranging some one else’s music, what- 


ever one does with one’s own, independently of the suc- 
It may be comfort- 
ing to some to call it think of 
Liszt, but not so convenient when they are reminded that 
is hardly a single composer, from the great men 
down to those of the present day, not rear- 
ranged or adapted the works of other writers. Bach made 


cess or failure with which it is done. 


sacrilegious when they 
there 
who has 
numerous piano transcriptions of the violin works of con- 
arranging amongst other things of 
Vivaldi a concerto for four violins as a concerto for four 
pianos; Mozart arranged five of the fugues from the “48” 
hoth Mendelssohn 
chaconne and 
Busoni has transcribed it for the piano; Schumann also 


temporary Italians, 


and 
accompaniment, 


for string quartet; Schumann 


provided Bach's with an 
transcribed some of Paganini’s violin caprices; Liszt re- 
wrote Schubert’s “Wanderer” phantasia, and Busoni has 
that list might be ex- 
tended indefinitely. 

Of course, if the transcriber bungles his work, or if he 


rewritten arrangement—but the 


is not in complete sympathy with the composer whom he 
is transcribing, or if he allows his own personality to ob- 
secure the figure of the original composer (as Liszt some- 
times, but not by any means always, does), then the best 
But if he 
succeeds in rescuing great masterpieces from oblivion or 


place for his transcription ts the paper basket. 


neglect, if he can enable us to hear beautiful things which 
without him we should never hear, or if he can quicken 
and vitalize the music of the past and make it intelligible 
and alive for us, are we to call him a Philistine and pass 
by on the other side? Ought we not rather to honor him 
for saving beauty that was lost and for recreating beauty 
that was dead? 

The noblest works of Bach have been rescued from the 
stuffy obscurity of the organ loft and made familiar to 
thousands of Liszt, Tausig, D’Albert, 
Busoni, Philipp, and other pioneers, Godowsky has taken 
the ballet music of Lully and Rameau and preserved it 
for modern ears by making it dance to a modern piano, 
just as Stanford and Wood have preserved the old Irish 
ballads by the polyphonic 
accompaniments. To play and sing these things as they 
the 


concertgoers by 


supporting voice with rich 
without 
the 


given 


were written ears that they were written 
conditions which they 
will generally their be- 


No art was quaint while it was 


for and without under 


were originally end = in 
ing damned as “quaint.” 
living, and the function of transcribers has been to keep 
things alive 

Not all transcriptions, of course, are artistic in aim or 
Some, like those of Beethoven and Schu- 
friend, or, like 
many of Brahms’ and Dvyorak’s, because a publisher asked 


vital in effect. 


bert, have been undertaken to please a 
as too many young composers have found, 
them in 
The great age for rearrangements of this sort 
for when every one took his 

stick under his arm, and 

his as a matter of 
impromptu musical performances 
court and household 


for them, or, 


because a piece of hack work brought a few 
guineas 
was the eighteenth century; 
instrument with his walking 
packed his music case with linen 


course, the number of 


which had to he supplied by the 
musicians was legion, and there is little of the chamber 
music by well known names of that period which was not 
altered and reset as occasion required 

But the artistic and beautiful transcriptions which the 
great composers and pianists have given us are what we 
are here concerned with, and for these the claim is made 
that they are real and contributions to music. 
They come to us with the beauty of the original and with 
No one who has played 
Brahms’ transcriptions of his own symphonies or Liszt's 
of Beethoven's, no one who has looked at Bizet's pianiste 
Franck’s transcriptions of “Les Eolides” and 


valuable 


an added beauty of their own. 


chanteur or 
th " . lude “Rede ” he : re- 
he symphonic interlude in edemption,”” or the arrange 
ment of the air in D minor from the ballet in “Orphée” 
and helped being 
by the ingenuity with which the texture 


by Saint-Saéns Sgambati can have 
struck not only 
of the orchestral writing is taken to pieces and rewoven 
for the keyboard, but also with the actual beauty of the 
arrangement itself. Other examples of arrangements of 
striking beauty and interest besides those already men- 
tioned may be found in Brahms’ version of Schumann's 
piano quartet and of his own piano quartet in A as piano 
duets, and in Schumann's piano quintet as arranged by 
the Schubert also made 


beautiful transcriptions of some of his own overtures, and 


Clara Schumann in same way 
1, 
it is now almost certainly established that the lovely duet 
known as the “Grand Duo” is a transcription of the lost 
Gastein symphony. 

The chief reason why these arrangements are beautiful 


as well as successful is that the men who made them have 


realized that in rewriting for one instrument music that 
was originally written for another it is no use transcrib- 
ing note for note. What has to be done is to obtain not 
an imitation, but a corresponding effect, not a mere copy 
but a re-creation. A great Greek scholar of our day has 
pointed out that translation with success is always pos- 
sible when in the translater’s language there exists a na- 
tive form and manner corresponding. And what is true 
of language is true of music. To translate one kind of 
music into another, you must use a language and an 
idiom that correspond. If the literal transcription may be 
said to be like a photograph, the free translation is like an 
engraving, and, as in an engraving, the pleasure of enjoy- 
ing it is twofold—there is the pleasure that one takes in 
the beauty of the original, and there is the pleasure that 
one takes in the new form of it and in the skill spent in 
transferring an idea from one medium into another. Bach's 
chaconne in Brahms’ arrangement of it as a> piano study 
for the left hand is a transcription; in Busoni’s glowing 
arrangement of it as a piano piece it is a translation. In 
some of his arrangements has expanded the 
original material. In his transcription, for instance, of the 
prelude and fugue in D major from the first book of the 
48” he has written a cadenza in which the themes of both 
prelude and fugue are combined. Similarly Saint-Saéns 
has added to his arrangement of a movement from the 
ballet in “Alceste” a remarkably effective fugue on the 
various subjects, and Liszt, while keeping more or less 
strictly to the text in some of the songs which he has ar- 
ranged, in others (in “Adelaide,” for instance) has prac- 
tically made a free fantasia out of the original. But the 
question of free fantasias and of that specialized form of 
free fantasia, the variation on a theme, lies beyond the 
scope of this article, which is only concerned to show that 
the composite composer has preserved and created a great 
quantity of beautiful music, and that we cannot therefore 
afford to ignore the significance of his hyphen. 


Busor i 





PITTSBURGH MUSICAL OUTLOOK. 
Pirrssorcu, Pa., September 26, 1910. 

The Pittsburgh Symphony Orchestra of fifty perform- 
ers, Carl Bernthaler, conductor, will open its season ou 
Friday, November 11, giving Friday evening concerts from 
this date to March 24, omitting November 18, December 
9, January 27 and February 17, and also appearing Sat- 
urday afternoons from November 12 to March 25, omitting 
November 19, December 10, January 28 and February 16. 
The selected thus far are Madame Gerville- 
Reache, Mischa Elman, Louis Bennett, Francis Macm llen, 
Cecil Fanning, Lydia Lipkowska, Paulo Gruppe and Jeanne 
Jomelli, The tickets for the series will be $20, $15, $10 
and $7.50, according to location, The season seat sale for 
subscribers will open Wednesday morning, November 2, 
at 9 a. m, at Mellor’s, 319 Fifth avenue. The concerts 
are to be held at the new Memorial Hall, Schenley Farms, 
and public interest is keen for the opening night. 

nm Re 

Grace Hall-Riheldaffer, who has met with much success 
in regular recital work, has added to her growing reputa- 
tion by originating a lecture song recital on Oriental mn 
sic She has made an exhaustive study the past two 
years of Oriental folklore snd music and from this study 
she has succeeded in concocting one of the pleasantest en 
tertainments imaginable. The first part of her program 
is devoted to exploiting the peculiarities of rhythm and 
melody. Mrs. Riheldaffer goes into the subject directly 
and without a verbose technical or scientific dissertation. 
She presents her subject matter poetically, charmingly, 
unaffectedly and her vocal illustrations (given by herself) 
with intelligence and force, She uses, on the second part 
of the program, some rare old Oriental folk tunes, beside: 
several modern idealizations of folksongs, drawing from 
the compositions of Délibes, Woodforde-Finden, Lehmann 
and other modern writers. Already Mrs. Ribeldaffer has 
met with distinct success in this new work, and inquiries 
are pouring in for the coming season. 


RRR 
A concert company composed of Ida Mae Heatley, con- 
tralto; Franz Kohler, violinist; Paul K. Harper, tenor, 
with Charles Wakefield Cadman at the piano, has booked 
a number of concerts for the coming season throughout 
the Western Reserve. Two engagements already filled 
were at Cambridge, Ohio, and Winchester, Ohio, with 
Laura D. Hawley at the piano. Miss Heatley, Mr. Cad- 
man and Mr, Harper will shortly fill engagements in New 
York City and Philadelphia. 
nae 
Helen Keil, soprano soloist of the Bellefield Presbyte- 
rian Church, gave a recital in Buffalo on Friday evenin,z 
and scored a signal success, This is her second appear- 
ance in Buffalo since she returned from her Panama tour 
in the spring. Miss Keil ended her vacation at Beach 
Haven, N. J., early in September to oper her studios here 
and in Alliance, Ohio. 


soloists 


Rae 
Marie H. Sprague, director of Bissell Conservatory of 
Music, returned from Europe last week. While her 
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classes demand most of her time, she will fill several con 


cert engagements, the first being on October 4 at the Bei 


mar Christian Church. On October 6 Miss Sprague wel 
sing a group of songs at the Masonic Veteran banquet 1 
Masonic Hall 

nunre 


James Stephen Martin has opened his studios for the 
Mr. Martin will present a 


ers this year in recital work, 


season, number of new sing 


and with his old pupils wil 
give several novelties in the vocal line. Mr, Martin's re 
citals are always full of interest and no doubt this year's 
work will eclipse that of last year 


nue 


With the studios all open and with recitals and publ 
concerts announced for October, the season will be in fu! 
swing in a very short time 

CuHartes W. CApMAN 
Mischa Elman to Tour Canada. 

Mischa Elman will include Canada in his tours this sea 
son, He is to play in some of the cities where Melba has 
sung, but because of the mate he w defer appearances 
in Saskatchewan, Medicine Hat, Calgary and Regina, until 
after his Pacific Coast engagement, which ends May 
The violinist is to play with the Boston Symphony Orches 
tra in New York during January, and during that month 
he is also to give recitals in the metrop 

“Won't you please come and sec My daugl 
ters will be so glad to have you call. One of them sings 
and the other plays.” 

“Ah. you women! In one breath you tell us you like 
and with the next you try to shoo us away Chicago 


rribune. 
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Cadman Crossing. 


This is a snapshot of Charles Wakefield Cadman, Pitts 
burgh representative of THe Musicat Courter, crossing 
the br leep fhe lower climber Mr. Cadman, but 
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John Cheshire. 





John Cheshire, the English harpist who played in u 
orchestras of America for man vear died at his hort 
230 West rosth street, New York City, Monday, Septeml« 
26, aged seventy-three years M Ch e com 
many W rks for the inst nent w ] e played so ski'l 
fully Before coming to this country he taueht at the 
Roval Academy of Music in London, where he had for 
merly been a student Both as concert performer an 
in pera nestr the ec id marked 1ccess 
was widely known on both sides of the Atlant: | 
funeral was private 
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: LOUDON CHARLTON, 668 Carnegie Hall, New York 


8 SARTO asaritone 








Concert, Oratorio, Recitals 
ay Boragemes! : 
MTOMIA SAWTER, 251 West 88th Street 


Persona! Address 
1273 Lextagtes Aveave, few Ter 


MORAWSKI 


Instruction 
Oratorio, Recital and Opera 
Cernegte Stabe, - - - - - New York 








? CARRE to 


Management: MARC LAGEN 
434 Fifth h Avenue - a a - New York City 


WILLIAM 3 Uj A Ft | Voice Specialis! 
NELSON Repertoire. Boiléet 


35 EAST 32D STREET, near Madison Ave. 
"Phone 2147 Madison Square 


oun FIT Z-GIBBON 


JORDAN 
CONTRALTO 
THE MEHAN STUDIOS, CARNEGIE HALL 














THE MUSICAL COURIER 








ANTON FOERSTER "32" 





rn PIANIST 
E VY Oo C Direction: MARC LAGEN 
a 434 Fifth Avenue New York 











SHREVEPORT 14. SCHOOL OF MUSIC 


MR. and MAS. E. H. R. FLOOD, Directors, ; ; Catalogue. All Branches 








KiMBAtL = RAGNA LINWE orn 
HALL SOPRANO 





ICHA LE: EF 


Masier School lor Vielintsts. 
i _ ae eaa8 roy fir a of the fact tha’ 
rigid, hin — tion will result in a stron con: mn t our 
The gee OD Sly aaa this country. Year book mailed 


‘iolin School i asura superior to any similar institution ry. 
a ee FINE ARTS BLDG., CHICAGO. 


SCHOOL OF OPERA AND DRAMA OF NEW YORK 


For the Stuay ot GRAND OPERA ROLES 


OPERA STAGE TECHNIC 


Maestro FP. TANARA of Metropolitan Opera House. 


Italian and French Repertoire 


ALBERT MILDENBERG, Artistic Director 


WRITE FOR CATALOGUE 


136 West 77th Street 





FAY CORD 


SOPRANO 


MARC LAGEN 


424 Filith Avenue 
NEW YORK 





ETTA EDWARDS 


Permerty of Boston 
Voice Culture and Repertoire 


5614 Madison Ave., Chicago, I. 





MARY WOOD GHASE 


Concert Pianist 


Author of ‘* Natural Laws 


im Plane Teehnic.”’ Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING. 


630 FINE ARTS BUILDING, 


CHICAGO, ILL. 








Edward J. Freund, ===. 
WALTER SPRY JOHN R.ROBERTS 


BARITONE 
CONCERT PIAN Saybrook Apts. Pittsburg, Pa. 
Director, Walter Spry Plane School, Fine Arts ‘lee. Chicago, II. 


{100 REWARD ARTHUR DUNHAM 


wn AMERICAN CONCERT. SRAM IST a 


f§ MUSIC will 
art Address; SIGA) TEMPLE, IR DIARA ATED: 


“ALBERT BORROFF 


504 Kimball Hal BASS Chicago, iil. 
James Stephen MARTIN 











of t 


ENCYCLOPEDIA 
iD r 


edium height, dark 
ery smooth talker 
of in West Virginia 
t f Phomoson If approached 





f achers and professionals by an 
f » fake Ar ican Encyclopedia and History 
f M t | ly low price for cash in 

to your police department, and Vesal nas eten 

vire Montgomery, Hart & Smith. At 201 nat Street 

( 1 Studies: {$ 307 Nixon Building 





} es x 


THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1, 1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 
service unexcelled. T. J. TALTY, Manager 
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ogical literature on pianoforte piaying 
or years.” 

























The heads being: Piano, William_H. Morweet, 
Direater; Vocal, “Arthur Beresford; Organ and 
Pica tar a Wien ate 

‘080 ono; 
doc: Dramatic Art, Winnifrede ; Gymnas- 


tic Dancing, Mabel R. Wentworth; rench, Gas 
ton Arnault, Ph.D. 


Artist bers of the feculty can be engaged 
for "“Recitala, Concerts and Musicales. 


SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 








Pine Art Bidg. 5219 Hibberd Ave., Chicago, til, 


SOPRANO 


KUESTER, usr. 


WYCOFF =: 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, we os 
Address: 2957 Michigan Avenue, 


ae Sum 


629 Pine Arts Bulldiag, - = - 


= NGI ce 


Aa WUE to 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOGAND PRICES 


THE A. L.WHITEMPG. CO?" Sraiseti'* 


ARTHUR M. BURTON 


BARITONE 
s. F. TROUTMAN 


Mitt eRe: 


Maker of Musics! Prize Medals 
J. S. TOWNSEND 




















RAN xno 
a ae 
eas to 














Mrs. THEODORE WORCESTER 


625 Orchestra Building, Chicago, Ill. 
STEINWAY PIANO USED 


Gottschalk Lyric School 
\ comprehensive, well-graded Musical Education 
Instrumental and Vocal, by Teachers exclusively 
attached to the School. Catalog mailed. 
KIMBALL HALL, C CHICAGO, - ILL. 


Sig. ANTONIO FROSOLONO, C2"<°"*, 


712 Pine Arts Building 


Address: 





MME. FROSOLONO 
a cile Gack & ‘Chicago, i. 
Ellis Clark Hammann 


. PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 


Grace Nelson 


German, French, gy a Engtish 
610 Pine Arts Building, Chicago, 1. 














THE MUSICAL 


COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.”"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 


STRASSBERGER coNsenvironits 


SCHOOL OF OPERA AND DRAMATIC ART 


NORTHSIDE, SOuUTHSIOE, 
2200 ST LOUIS AVE ST. LOUIS, M0 GRAND ANDO SHENANDOAH AVES. 
The most reliable, complete and best ¢ quippec d Music Schools 
with the stror stand most competent I ulty ever combined 


in a conserv Ato wy in St. Louis an i the Gre at West 


Reopens September Ist. 
51 TEACHERS—EVERYONE AN ARTIST. 


Among them are 
of the highest standard of Europe 


Professors and America. 


TERMS REAGONABLE. CATALOGUE FREE 





Free and Partial Scholarships for deserving pupils from 
September on, and many other free advantages 
Academy of Dancing Reopens About Sep. (5th } fer Ghicree 


| #@° The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucusr FragMcxg. 


Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 
Suisty- eight of the most known and experienced Free ady to d Harmony lectures, 


concer n e voc eadm 
TERMS, $10 UP PER QUARTER. 7 oa 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicage 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 
Piane — Jomn J. Harrstaepr, Victor Garwoop, Viella—Haaszer Burize, Avoty Warne. 
ALLew Srencer, Hentot Lavy, Sitvio Sct- Theory—A. Warvic, Axrmun Ovary Awpzasen. 
i OnTi. ri Public School Music—O. E. Rosimson. 
a ton Linwe, School of Acting—Hart Comwar. 
JOHN J. HATTSTAEDT, President. 


Jomun T. Reap. 
Orgae —Witustu MIDDELSCHULTE. Catalogue mailed free. 














Dee 
Jomwson, 


Hackert, Davio D. 
Jennie F. W 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 





JOHN B. CALVERE, D. D., President, 212 W. 59th St., New York City 
THE FACULTY AND EXAMINERS 

Ka S. CHrrrenpen McCat, Langa Katmarine L. Taylor 

Itarny Rowe SHELLEY Wa. PF. SmwemMan Geo. Coteman Gow 

R. Huwtixcron Woopman Mary Frvetta Burr Dan't Grecory Mason 

Paut Savact Lestiz J. Hopcson May I. Drrto 

H. Rawtins Baker Fannie Greene Jomun Coane.ius Gaicos 


25th Season, Monday, October 3d, 1910 
Send for circulars and catalogues KATES. CHITTENDEN, Dean 


LAWRENCE CONSERVATORY ‘inne oa™ 


WILLIAM HARPER, Dean 
A schoo! of qualit Send tor Bulletin 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


anne Fae coach 








y with noted specialists as instructors 





of Metro tan Opera), a 
notable rpvioet ly fee Languages f Singing y st and Literature of Music, Diction, — 
Ter begins Oct. 24th. of CLINTON ST.. BROOKLYN 








REINDAHL VIOLINS 
‘and BOWS 


CONCERT DIRECTION 


HERMANN WOLFF || 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Violas a and ‘Cellos 


Artists know the rarity of 


Proprietor and Manager of the Philharmonic ——. c <p Boy 
Concerts, Berlin; the new Subscription Concerts, os diietne, Yoo bnew bow 
Hamburg; the Bechstein Hall, Berlin. much you desire @ vict 

Re resentative of more than 400 artists, includ- > SE eae o 
ing d’Albert, Ysaye, Ansorge, Thibaud, reisier, = gy Rdg et, inten 
Sembrich, Risler, Van Rooy, Hekking, Carrefio sympathy. pertection of open 
and many other celebrities. Also manager of the fiths, stopped fifths, thirds 
Berlin harmonic Orchestra and of Arthur recep pane harmonica 
Nikisch. ae ee 





Principal Agency for Music Teachers 


EONARD ‘e's’ 


Schelling St. 6 


CONCERT DIRECTION 





As 
Touch" — which I will gladly 
mail you PREF, and which 
contains opinions from 
world famous artists, who 
use RELNDAHL VivLixs. 


Vielies seat te respons! bie 
persons on trial, fer com- 
parison with other new or 
famocs old viclies; if 





LUCIEN 














desired, gradual charge 
SC H M IT Relodah! Grand Medel, $200.00 accounts opened. 
Bs as Mwy 
Noung Virtocco Collit | posi = Eh, ROOTS REAL 
CONCERTS AND RECITALS { conore Jackeoe Emile Searet tsar, 318dthonseem Bidg 
ADORESS: Acel Skovgaard Alexander Bull 26 East Yan Buren Street 
204 East Seth Street, few York | > = Seen, Meee orm crcage Lins, U.8.A 








A.B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For ine Pianist the Singer, the Teacher the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFERENCE The Edit 
MUSICAL | 


Chief of Tug 


“OURIER 


H & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


OTr-in 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Lele pr pe spr 8-9 Kantstr. 





CONSERVATORY Development in all branches o ax OPERATIK AND DRAMATI CHOOL: 

( ete Training for the Stage. ORC HI STR Al SCHOO! ing a a " ov 
estral instruments) SEMINARY Special training f teachers 

Prin sl Teachers Conducting HARMONY AND COMPO ITION Gusta i ke xander 

Fielitz Geyer, Wilhelm Klatte, Prof Arno Kleffe Prof. Pt Rueter Prof. Carl 

ler, Josef Stransky, Prof. I E Taubert Arthur Wiline PI O-—Georg Bertram, 

iwig Breitner, Severin Eisenberger, Al. von Fielitz, Guenther Fr «. Ernet H 7 nmer, 

I na Koch, Prof. Martin Krause, Clara Krause, | f. James Kwast, Friedg weet dapp, 

Dr. P. Latzenke, Gustav Poh + Ph. Ruefer, Martha auvar Prof ‘ al pes 

~ nberger, August Spanuth, Pr: E. E. Taubert SINGING—Frau Ida A at ory % b gen 

Brieger, Frau Marg Brieger Palm ‘Karl Mayer (Chamber Sings au | f fat e Mallinger 

Royal Chamber Singer), Fra Selma Nicklass-K N R Royal 

Chamber Singer), Matetre G. Scarneo, Wladyslaw eidema I I f Schultze, 

Sergei Klibansky Alfred Michel OP ERATIC CLASS—N. R ) I f. Gustav 

Hollaender, Sam Frank Alexander Fiedemann, Max Griinberg, & \ I RP—t Poenitz 

ORGAN—Bernha Irrgang, Royal Music Director CELLO—t 2H ger w, &e. 

Prospectu may be obtained through the Conservatory P & received at any time ( tation 

s trom tt a tor gf m 
DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,506 Papils, 82 Recitals, 116 Instractors 


Education frem to finish. Full rees si b b 
tt RS SS Se ee oe er single branches. 


Prospectus and List of Teachers trom the Directoritum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 


Principe) 
granted also at ether times 











NEW YORK 














THE MUSICAL COURIER 


STEINWAY ae 
a Masons Hori 


[GRAND AND UPRIGHT] 


_ Ave Evervwnere iknow Aa “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
_S Teck aseme arena co seammenen) 
Factories Diimars Avenue, orough of Queens (NEW YORK _@ @ 











St. Pauli, Schanzenstrasse, 20-24 ~ - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL. WAREROOMS AND FACTORIES 


S Warerooms: j Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
; * ') Jungternstieg 34, Hamburg, and 

Koeniggraectzerstrasse 6, Berlin BOs I ON] 

They are aleo sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 

















“{TMBALE" 





CHICAGO, ILL., U. S.A. 











THE WORLD RENOWNED The many points of superiority SE 
were never better emphasized than 

SOHMER in the SOHMER PIANO of today 
“soa seweo ol! PLANO COMPANY 
cultivated tastes ee Be 

The advantage of sucha piano 

appeals at once to the discrimi- 

nating intelligence of the leading 

i S205 S54 2 2a 
— JULIEN, W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


SOHMER & CO. OFFICES: 200 Fifth Avenue, New York 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street Ne conection with the Vese & Sens Piane Co. of Boston, Mass.” 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 





Pi 
ows 





